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Ex-Leader, Famed Harpist, | 
Slain in His L. A. Office 


Los Angeles—Murder so® 


swift and silent that two eye- 
witnesses were caught flat- 
footed struck down Louis 
Chicco, 36-year-old harp play- 
er and former band leader, at 
his office here Sept. 30. Chic- 
(co's throat was slashed by a 
young Negro whom Chicco 
d discharged as a porter a few 
days before. 
Teacher of Harpo Marx 
Chicco, prominent throughout 
United States for his talent, 
was still active as a teacher of 
harp at the time of his death. One 
ft his best known pupils was 
po Marx, the comedian. Lo- 
d by Charlie Emge of Down 
/Beat on the MGM lot, Marx was 
fricken by the tragic death of his 
od friend. 
“Louis’ death comes as a hor- 
fible shock,” said Marx. “It was a 
| ible thing. We had been to- 


‘ether almost nightly for the past 


Gets Married | 





Marion Hutton, blonde jitbug 
vocalist with Glenn Miller’s band, 
was married to Jack Philbin, John- 
ny Long’s personal manager, two 





weeks ago in Washington, D. C. 


‘BPhilbin is a former song-plugger. 


3 Hutton will remain with Miller's 


band, according to plans. Pic by 


BPRay Rising. 





Murdered 





two months; he helped me play 
swing music and I helped him with 
classical music. He was a fine fel- 
low. His loss is a severe blow to 
me and an unfortunate one for| 
music.” 
Formerly With Fio Rito 

Chicco was a member of Los 
Angeles AFM Local 47. He came} 
here with Ted Fio Rito several | 
years ago from Chicago. Recently, | 
he gave up leading a band and 
confined himself to teaching. On| 
the side he operated a fluorescent | 
lamp concern. Two people were in| 
Chicco’s office when the Negro, | 
said to be Robert Wright, 26, sud-| 
denly produced a large knife. In a 
flash he had cut Chicco’s throat. 
He had worked for Chicco a month 
before he was fired. 

Chicco was married. There were 
no children. 


Japs Can't Hear Jazz; 
All Ballrooms Dark 


Almost simultaneously with the announcement made late last month 
that the Japanese government had entered into an alliance with Ger- 
many and Italy, an official decree, made by the Japanese government, 
was sent out informing the Jap public that all dance halls would be 
| closed October 1 


Los Angeles—Louis Chicco, for- 
mer band leader, was 
Sept. 30 by a crazed Negro who 
sliced Chicco’s throat with a razor. 
Chicco formerly played with Ted 
Fio Rito and was known all over 
the nation for his harp playing abil- 
| ity. Pic courtesy of MCA. 





cast it. In other European nations, 
however, jazz still flourishes. The | 
number of hot fans is amazing 
and in several large cities, despite 
the war, hot clubs continue to be 
active. 


Barnet Backs 
New Auld Ork 


New York—Georgie Auld is re- 
hearsing again, this time with a 
band which is being backed finan- 
cially by Charlie Barnet. 
helping are Larry Clinton and Milt | 
Pickman, Clinton’s manager. Bar- 
net, whose suit against CRA is 
soon due to come up in court, is 
booking himself. Ford Leary and 
Conn Humphries are new men with 
Barnet’s band. 

Barnet is booked up through De- | 
cember on his own. He isn’t worry- 
ing, although some persons point| 
out it will be a “long and cold 
winter.” Other agencies are laying | 
off booking him because of CRA’s| 
threat. CRA claims its contract 
with Barnet is valid for another 
9 years. With Leary in, 
now has eight brass. 


Few Americans There 
| Of even more far-reaching im- 
| portance was an official edict that 
the manufacture and sale of Amer- 
| ican and European jazz records 
would be banned as of the same 
j}date. Spurred to action by the 
|New Japan Music Society, whose 
staff for over a year has been 
|}urging the government to destroy 
western jazz music, high officials 
have hopes that the Japanese peo- 
|ple will forsake dance music for 
|native “shaku-hatchi,” “samisen,” 
| and “‘koto” studies. The latter three 
| words mean bamboo flute, and two 
types of Jap string instruments. 


Just Like Hitler! 


Closing the dance halls won’t 
throw many American musicians 
out of work for the simple reason 
that few—less than a dozen—have 
been playing jobs in Japan the 
last year. Nor will American re- 
cording firms suffer much. Sale of 
wax platters to the Japanese has |i 
never been a fertile field. The new 
ruling almost duplicates Adolf 
Hitler’s stand on jazz music. Since 
his rise as fuehrer Hitler has 
fought jazz music, even banned it 
as much as possible, and refused 
to allow radio stations to broad- 





4 Leaders 
Ask Help 


of Petrillo 


New York—A demand by several of the nation’s top band 
| New and a roomful of sidemen that James C. Petrillo step 
| into the ASCAP-BMI fight and protect the interests of musi- 
cians was voiced in no uncertain terms a fortnight ago when 
leaders and musicians, in two separate meetings, met with 
officials of ASCAP and BMI and disc cussed the battle. 

“Have radio stations the® 
right to tell us W hat to play| radio w hich we have written 


murdered | 


Also | 


Barnet | 
taken out in Fort Worth, Tex. 


on the radio?” asked Eddy 
Duchin. 
“Can’t we play tunes on the 


BG Begins 
| Rehearsals 


New York—Although he is ex- 
| perimenting with sidemen, Benny | 
| Goodman finally began getting his 
new band in shape last week. Chris 


| 
| 


lead trumpet, Sammy Donahue is 
set as hot tenor man and the 
rhythm section will include Dave 
Tough, Charlie Christian and Art 
Bernstein. Teddy Wilson will join 
}in about a month, it is believed. 

Goodman is virtually set for a 
radio commercial. Once he lands 
it, he’ll concentrate on radio and 
records. Several one-nighters are 
booked starting Oct. 18 at Wash- 
ington & Lee University. Goodman 
has no plans to use strings, he 
said, although he indicated he 
might toy with them “sometime 
later.” Benny has been playing a 
lot, often at Cafe Society with 
Teddy Wilson, and those close to 
|him say he has never played bet- 
ter. But he probably won’t accept 
a location job until December. 


Higginbotham May 
‘Join Count Basie 


| New York—When Count Basie | 
returns to New York Oct. 18 to| 
open at the Apollo Theater, J.| 
C. Higginbotham, trombonist now | 
with Louis Armstrong, probably 
will be in the band. Negotiations | 
have been going on for Higgy’s 
joining and it is expected he'll 
take Vic Dickerson’s chair. Basie’s 
trombones then will include be- 
sides Higgy, Dickie Wells and Dan 
| (Slamfoot) Minor. 
Basie’s opening show at the 
Apollo the 18th will feature a 
terrific jam session with every 
name hot leader in New York 
| taking part. 








‘Byrne to Texas 

New York— Bobby Byrne, the | 
leader, takes a 3-week layoff this 
|month after his band winds up the | 
engagement at the Strand Theater. 
His appendix has been giving him | 
trouble again and he will have it 


Griffin probably will return to play | 


ourselves?” Benny Goodman shot 
at an ASCAP 
leader. 
Agree With D.B. 
Editorial 
These and 
dozens of other 
questions were 
mulled over, not 
only by Duchin 
and Goodman, 
but by Russ 
Morgan, Ben 
Cutler and 
many other 
noted maestros. 
The discussion, 
both with ASCAP and BMI repre- 
sentatives, reached its high point 
when musicians agreed that Pe- 
trillo, as president of the AFM, 
should step in and see that the 
differences were adjusted so as not 
to hurt musicians. 

As was pointed out in Down 
Beat’s frank editorial in the Oct. 1 
Down Beat, most leaders present 
for the meetings agreed that “all 
we are getting out of this dispute 
is spit on by the radio interests 
and the owners of certain music.” 

“Goldie” Gets Applause 


The bass man with Mitchell 
Ayres, Goldie Goldmark, hit the 
nail on the head when he stood 
before the crowd at the ASCAP 


Petrillo 


| meeting and declared: 


“There can be no ASCAP or 
BMI without us; I propose solicit- 


ling Petrille to step in and tell 


them to settle their difficulties.” 


|He got a terrific outburst of ap- 


plause. 

Petrillo said he was “willing and 
|anxious” to act as mediator, but 
that neither ASCAP ror BMI had 


|approached him. He said he was 


aware that musicians and leaders 
(Modulate to Page 22) 


Blitzkrieg in 


Pastor Band 


New York—Tony Pastor’s band 
underwent a blitzkrieg before its 
Lincoln Hotel opening. New faces 
in the lineup include Paul Freder- 
icks, trumpet; Billy Abel, Russ 
Brown, trombones; John McAfee, 
first alto; Bob Taylor, Hank 
Freeman, tenors; Johnny Morris, 
drums; and a vocal quartet, “3 
Boys and a Girl,” comprising Jack 
Carlton, John Farrow, Dorsey An- 


derson and Kay Little. 
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HEY, JACKSON, THIS 

CAaN’T BE NO WORSE 'N 

OUR FIFTY-TWO WEEKS 
IN SCRANTON 


Ni Nev-vEeRg 
SMILE AAGIN’ 
DA DA DA DRAFT 

1S THRUDUL — 


you'RE MATCHIN’ 


STINKEY SAYS THE 

ONLY WAY TET 

OUT OF THE DRAFT 
i$ SHUT THE 
WINDOW, 


ASK HiM 


















































EVER FIND OUT WHAT 
MADAME LAZONGA'S 
OTHER Two DAUGHTERS DO, 


S'MATTER DUA 
Wave A BAD 
NITE, TOM ? 


DID HE 
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Manny Prager: 
é & & @ 
Conscription Will 
—s 
Ruin My Band 
BY COLONEL MANNY PRAGER 


While I have only had*my own band for about six months, 
I believe that we are probably a typical example of the 
average young “style” band and definitely feel that the AFM 
should make every effort to protect my boys, myself and the 
hundreds of others in the same position from the irreparable 
damage that conscription of just one or two members would 


inflict. Our entire business income, pres- 
Pent employment and expectations 
for the future are based on our) 
reputation and popularity with the | 
public. I believe we have achieved 
|a saleable product, whatever name | 
I may have has been made valu-| 
jable by our ability to produce | 
within a given number of men in| 














“We Hope He'll 
Outgrow It” 


tertainment, and an_ intricately | 


styled type of popular dance music. 
This style is based on the very 
special talent of a group of par- 
ticular young men that must func- 
tion to a fraction-of-a-second accu- 
racy under a multitude of adverse, 
confused and widely variable cir- 
cumstances. | 
Have to Rewrite Library } 

A loss of as many as two of! 
these men would force me to re-| 
write my entire library and re- 
create and redirect an entirely new 
approach to vocal and novelty en- 
tertainment. The necessity for do- 
ing this work would immediately 
paralyze my present operation. 
Such a revisal would probably re- 
sult in my having to fire several 
other men who would not be capa- 

(Medulate to Page 23) 


Galbraith Set for 
Satchmo’s Crew 


(See Allen Story, Page 4) 

New York — Frank Galbraith, 
young trumpet star who has risen 
fast in the swing field this year, 
was set last week to replace Red | 
Allen in the Louis Armstrong/| 
band. Allen, who was recently let 
out after five years with Arm- 





Ozzie Nelson wrote his own cap- 
tion for this photo of his oldest 
son, David Nelson. Says Ozzie: 
“David is shown giving his impres- 
sion of Howard Bruno, the drum- 
mer in the Nelson band. As you | 


can see by the picture he bears a 
resemblance to his father, but we | 





| Must These Men be Drafted? | 


a varied and original form of en-|_ 


|battered upright piano, down in Greenwich Village at Cafe Society, | 








Musicians such as these, in Manny Prager’s band, may be among the 
thousands of young American citizens who will have to drop their jobs 


and serve a year of military training. Registration is tomorrow, Oct. 16. 
Shown are, left to right, Prager, tenor; Grady Mullins, Earl Pledger, 
Doug Broyles, altos, and Pat Hill, tenor. Prager’s story regarding 
conscription is at left. 





Ammons Plays Boogie 
As Couple Weds in Nitery 


New York—lIt was the kind of wedding many a musician has always) 
wanted. Albert Ammons beat out fast blues and boogie woogie on al 


while Miss Lynn Hedelman and Ray Weinstein took vows the afternoon | 
of September 22. 

Miss Hedelman is secretary to 
John Hammond at Columbia rec- 
ords here. It was at Hammond’s | 
suggestion, in fact, that the wed- 
ding was held at the nitery. Ham-| 
mond also obtained Rabbi Edgar 
Siskin, of New Haven, to officiate 
at the ceremony. The Rabbi is 
noted throughout the east as a hot 
jazz follower and has been known 
to follow Count Basie’s band | 
around for a week at a time on 
the road. 

So Ammons played the blues, in 
lively tempo, while members of the 
family, the Rabbi and Hammond 
looked on approvingly. After the 
ceremony was coneluded Ammons 
played a short concert while the 
newly-married couple and_ the 
families celebrated. | 





Joe Bishop Falls 
Victim to T.B. 


_—- 
a 





~~ 








New York—The worst blow the 


have hopes he will outgrow it.” 
Ozzie and band are now touring 
theaters. A few months ago Harriet 
Hilliard, Nelson’s wife, gave birth 
to a second son. 





| linder. 


Art St. John to 


strong, is currently vacationing in 

— Orleans and hopes to form T . . 
is own band. Galbraith was pre- A m 

viously heard with Jimmy Mundy’s | rain ir en ' 

band and recently left Lucky Mil-| New York—Art St. John, promi- 

|/nent saxophonist who has been 


Also new in Louis’s lineup are| with Jack Teagarden’s band for 





Woody Herman band has ever suf- | 
fered came two weeks ago when a| 
physician pronounced Joe Bishop, 
shown above, ill with tuberculosis. | 
Bishop, who plays flugelhorn and | 
who arranges, also is a noted song- 


writer. He composed Blue Prelude, | 


the world’s best record reviews, 
with no pulled punches! 


Which means he’ll stay on his 
present job with his band for 
at least another 10 weeks. 


Carl Frye on alto and Norman/the last year, has quit the band ; b i 
Landmark Greene on trombone, replacing | business. He’ has a lieutenant’s | Blue Evening, Blues Upstairs and | 
Charlie Holmes and Wilbur de|commission and next week will be- dozens of others featured by the) 
New York—Lou Martin, the |) Paris. come a government air pilot. His Herman herd. 
band leader at Leon & Eddie's task will be teaching young fliers. Bishop already has left the band. | 
on West 52nd street, had his The latest phono records are| Butch Stone of Van Alexander’s He cannot blow his horn until his | 
66th consecutive option picked ||reviewed on page 14 of this and|band takes his chair. Frankie health improves. He intends to| 
up a couple of weeks back. ||every issue of Down Beat. They’re|Trumbauer also recently took a| compose and arrange, however. Joe | 


is married, lives on Long Island | 
and is an original member of the | 
band. He switched to flugelhorn | 


job with the government to train 
pilots, junking his sax for good. 





years now. 


Billie Takes 
A ‘Holiday’ 
At Opening 


New York—Billie Holiday, whose 
temperament troubles have been 
the talk of the trade for years, 
was all set to open the new down- 
town Café Society show October 1. 
Came the opening night; Art Ta- 
tum, Sister Rosetta Tharpe and/| 
Joe Sullivan’s new all-colored | 
group made it a successful open- | 
ing—but no Holiday. Billie failed | 
to show up and manager Barney | 
Josephson immediately decided to| 
cancel her contract, declaring he | 
could get along without her very | 
well. 
Teddy Wilson, denying that any-| 
thing definite had been set with | 
Benny Goodman, was ready to open | 
with his small band at the uptown | 
Café Society last week. “I spoke/ 
with Benny again,” said Teddy, | 
“and nothing was decided about! 
whether I’d come back or on what | 
terms. It’s still quite possible that | 
li be with him, but I’m keeping 
my own band together for the pres- | concentrate on straight swing, Ed J 
ent.” Plans are for him to work |slide saxophones to complement W 








Martin has held the job seven | 











maybe another month with his|They are really saxes, with slides, 
A 


But He'll Still Call it ‘Slide Music’ 


Just when Will Osborne abandoned his “slide music” and decided to| concert and opera tour because of 


after playing tuba many years. | 
Friends who wish to write Joe may | 
reach him at Saranac, N. Y 

| Jesse Ralph is substituting for | 
|Bishop but Woody says it’s just 
| temporary. The Herman band 





cur- | 
_|rently is at the Strand Theater, | 
| New York. 


Tibbett Ill; 
Cancels Tour 


New York—The court fight be-| 
tween James C,. Petrillo of the! 
AFM and Lawrence Tibbett’s Am- | 
erican Guild of Musical Artists 
still was stym- | 
ied last week. 
| The court was 
|jreviewing the 
case. Meanwhile 
| Petrillo could do 
nothing toward 
| making members 
|of the AGMA— 
|including such 
|names as Hof- 
man, Heifetz, 
Swarthout and 
others—become 
|members of the 


| Tibbett, leader of the AGMA, 
| was forced to cancel his entire fall 








Tibbett 


uhn of Salem, O., bobbed up with|a throat ailment. More than 25 
ills slide tr b and trump |engagements were involved. Petril- 
but they don’t sound like saxes.|/]o has hired Samuel Seabury, fa- 
a 








band, then join Goodman for sure,| Shown, left to right, are Stanley 
it was learned. 


| John. Bashark and Juhn, the invent 





» Frank Salto, Karl Kates,|mous attorney, to represent the 


or. Osborne digs it from the floor! | AFM in the battle. 








Mrs. Kramer 
Appeals to 


AFM Board 


New York — Fighting back » 
New York’s AFM Local 802 ang 
denying she is guilty of “grabbing 
pieces of bands in exchange fy 
radio time” at her Lincoln ang 
Edison Hotels, Mrs. Maria Krame 
last week appealed a decision of 
the union which found her guily 
of a “kickback” involving Gustayys 
Clementi’s band. 

Puts $3,078 on Deposit 

The union demanded that Mr 
Kramer refund $3,078 to Clementi 
or else be placed on the unfair list 
Both the Edison and Lincoln Ho 
tels here are using music; Gray 


-|Gordon at the Edison and Tony 


Pastor at the Lincoln. Mrs. Kre- 
mer, who has steadfastly denied 
the charges, posted the money tp 
be held in escrow by the unio 
while her attorneys sought a new 
hearing on the case. The case wil 
be heard the next time the exegp. 
tive board of the AFM meets. 
Denies Other Charges 


Local 802, meanwhile, cannot 
take action against Mrs. Kramer 
or her spots until the AFM 
hears the case reviewed. Their de 
cision will be final. The local unio 
claims Mrs. Kramer receive 


|$3,078 from Clementi over a pe 


riod from Dec., 1937, through 
April, 1939. Clementi’s situatio 
was used as a test case. It ha 
also been reported that sever 
famous dance bands which have 
played the Lincoln and Edison ip 
the last two years were “boi 
out” by the hotels’ owner. T 
Mrs. Kramer denies. 


Jam Sessions 
Held Every 
Sunday in Chi 


(Picture of Lim on Page 12) 

Chicago—A series of Sunday 
afternoon jam sessions, to be held 
every week starting at 3 o’clotk 
got under way at the Old Tom 
Room of Hotel Sherman last Su» 
day (6) with Harry Lim in charge 
Lim, who is visiting here, is inter 
nationally known as a jazz critic 
His home is in Batavia, Dutd 
East Indies. 

Members of Duke Ellington's 
band, Earl Hines, Boyce Brow, 
and others took part in the initial 
program. Lim will change the ox 
ticipants every week. Frank (el 
rose was the opening intermission 
pianist. Assisting Lim with th 
presentation weekly are Ernie By 
field, Jean Enzinger, and memben 
of Down Beat’s staff. Admission it 
$1 and patrons need not spend at 
other dime after entering the room 
Each session lasts three hour 
They'll continue every Sun 
through November, Lim says. 





















Abe Lyman’s 
On the Spot 


New York — Abe Lyman and 
band, who opened the New 
Yorker Hotel Oct. 10, are being 
watched by the trade and 
hotel’s management. As a mat 
ter of fact Abe is on the spot 
He followed Woody Herman's 
band, which upped business 32 
per cent and was so sensation 
ally successful the hotel & 
bringing the Herman herd 
for another engagement starting 
next January. 


Van Alexander 
Junks Band 


New York—Van Alexander é& 
cided last week to junk his basé 
and return to full-time arrangint 
Group was reduced in size a fe 
months ago but was still havi 
difficulty in getting bookings. 
last important job was at Sea 
Inn, N. J. Van’s real name is 
Feldman. 
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Want to Lead a Band? 
The Kids Tell Why! 





Jain why boys—and even girls 
eat to lead 
a band than 
Sammy Kaye. 
After five 
months of ques- 
tioning partici- 

ts in his “So 
You Want to 
lead a Band” 
stunt, which he 
jntroduced last 
winter on his 
broadcasts from 
New York’s Ho- 

Commodore, 
and which he has been presenting 
jn various parts of the country, 
Sammy turns up with these reasons: 

The majority, 56 to be exact, 
wanted to lead a band because they 
thought it was the easiest way to 
make a lot of money. 

Fifteen liked the excitement of 
ight life. 

welve wanted to lead a band 
because their girl friends idolized 
bandleaders. 

Another 12 liked the idea of 
traveling around the country. 

Ten wanted to get to Hollywood 
and film work. 

Six liked the idea of appearing 
in public, seeing their names in| 
print, and being mobbed by fans. | 

Five were amateur songwriters | 
who believed that, with a band, 
they could popularize their own | 
songs... . Among the more unusual 
reasons were these: 

One fellow wanted to — 


All But Two 
Men Fired hy 
H. Henderson 


Chicago—Horace Henderson fired | 
every man in his band except a} 
bass man and trumpeter two weeks 
ago, then rushed to Omaha and 
began building a | 
new band which | 
he will take in-| 
to New York 
sometime next 
month, 

Israel Crosby 
sensational 
young bassist, 
and Emmett 
Berry, hot 
trumpeter, are 
the only hold-| 
overs from the| 
Horace Henderson band which has 
been making Okeh records and ap- 
pearing throughout the Chicago 
area. Dewitt (Debo) Mills, said} 
to be the “best colored drummer | 
west of Kansas City,” is the main- 
stay of the new Henderson crew. 
Others who have been rehearsing 
in Omaha with Horace are Francis 
Whitby, lead alto; Bob Dorsey and 

Pope, tenors; Big Eye Talley, | 
baritone; Nat Bates, lead trumpet; | 
Harold Johnson, 2nd _ trumpet; | 
Archie Brown, trombone, and 
Berry and Crosby. 

John Hammond of Columbia| 
records flew to Omaha to be pres-| 
ent for rehearsals and returned | 
here claiming the new crew was) 
“second only to Basie.” 


Tony Martin Suit 
Postponed a While 


BY SIG HELLER 
Milwaukee—The breach of con-| 
tract suit filed against Tony Mar- 
tin by the State Fair, Inc. here 
& while back, when Martin ap-| 
ay on the job late fronting} 
b Zurke’s band, has been post-| 
Poned until such time as Martin | 
gets back in this vicinity. Although | 
fartin had offered to donate the | 
disputed amount of money to the 
Red Cross, the Fair management 
nixed the proposition, saying that 
lieits was only looking for pub- 
ity. 














H. Henderson 








Taylor Leaves Barnet 
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New York — Larry Taylor left 
Charlie Barnet’s ork at the end of 
the Fiesta booking to take a fea- 

spot on the Carnation Con- 
Hour. 





ve 


No one is in a better position to@-— 


a bandleader so that he might 
put his unemployed drum-playing 
brother-in-law to work. A 
middle-aged married man _ con- 
fessed that it would give him a 
good excuse to get out at night... 
Three Lotharios wanted to become 
society bandleaders so that they 
could meet debutantes. . . Twenty 
girls declared most bands needed 
dressing up—and they were suit- 
able for that. 

One New England lad named 
Russell wanted to lead a band be- 
cause he had already coined a 
catchy slogan: “Rustle Your Bus- 
tle with Russell.” 














re- 
cently, brought to an end Weems’ long anti-jazz stand. In the group are 


Ted Weems’ Hot Five, which made its debut in Chicago 


Orm Downes, drums; Country Washburne, bass; Rex Kelly, guitar; 
Ralph Blank, piano, and (not shown) Rosy McHargue, clarinet. Weems 
uses the group as an act and comment has been most favorable. Photo 
by Ray Rising. 





5 to 4 


Chicago—Marie Dickerson tells 
the story of the Four Ink Spots, 
currently at the Blackhawk, and 
how they arrived in Chicago 
several weeks ago with five 
valets. 

The extra valet, the Spots 
said, acted as valet for the other 
four valets. 














Joe Sudy Teaches 
Dancers to Step 


Milwaukee — Joe Sudy, fiddling 
maestro playing the Empire Room 
of the Schroeder hotel here, con- 
ducts dancing classes between reg- 
ular dance sets on the floor, Stunt 
is helping business tremendously. 





a ALLLY 


a 


\ 





Try one at your deal- 
er's today, or write us 
direct and we will 
make arrangements 
for trial. You'll won- 
der how you ever got 
along without a KING 
SAXOPHONE. 











The New KING SPECIAL ZEPHYR 
has a Sterling Silver mouthpipe, with 
double tube telescopic connection to 
body of instrument, which prevents 
air pockets forming in the neck, 
making it the easiest blowing horn 
on the market. It has an action that 
would make a flute green with envy. 
And that's not all— accurate 
intonation, tougher keys, improved 
bore, and a host of other features 
make it the sweetest saxophone you 
ever played. 
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TIVITY Fuckers Band! 


Booked by MCA and recording for Okeh, Tommy 
Tucker’s excellent band is one of the music world’s cur- 


rent sensations . 


. . A saxophone section with a blend that 


leaders dream about is his pride and joy. 


él 


Kerwin Somerville and Joe Duren, lead alto and 2nd tenor respectively, 
play New KING SPECIAL ZEPHYR SAXOPHONES. Somerville collabor- 
ated with Tommy Tucker in Tommy's sprightly hit, “The Man Who Comes 


And, of course, Al Kua also 
with Temmy Tucker’s Band 
Plays a new KING Liberty Model 
2-B Trumpet . . . One-Piece Bell 
-.. You can’t Beat a KING. Try 


one! Around.” 


. 





September 20, 1940 


Ai | 


Maker of KINGS - CLEVELAND -American Standard an4 Gladiator Band Instruments 


Write for White Way News No. II stating instrument interested in. 





Red Norvo Hits Comeback 
Trail with Fine New Band 


BY DAVE DEXTER, JR. 


This is a short, short story. Reading time is approximately three min- 
utes, even if you're out on the road — along in the _ — of 
a bus on a 300-mile jump to a tank town. The story concerns orvo, 
who right now probably is also bumping along the highway on an over- 
night hop somewhere in the Middle West. 

Red has a new band. It’s not) 
seven months old yet. Aside from | 
Pete Peterson, bass, and Pete Mon- | 
dello, tenor, not one of the kids in 
the Norvo band is prominent. 

As far as — — + sae 
ica is concerned, Norvo hims e ; ao 
isn’t prominent. He and his men > ag 23 awd gr a pln | - 
spent seven consecutive idle days|} “"* h. Lind. Ke git 
last month in Chicago rehearsing || SOU“) "anda L Tea d 4 
five hours every day. And the band chirped for Jack Teagarden an 
—eeiiia dozen others MCA has Bobby _ Hackett. Is the ladder 

—— & * . - || symbolic of their rise up to the 
had no trouble booking in the Chi- | : in? Photo by Ray Risin 
cago area—needs little rehearsing. || ‘°P *#*""° , 8. 
The saxes phrase marvelously, the | 
brass bites with hard-hitting pre-| tion, Allen Hanlon remains Red’s 
cision, and the rhythm section) guitarist, arranging on the side. 
grooves along. There are only 10) Bil] Cavanaugh is a kid drummer 
men pas Ted and Linda Keene | wich wonderful ides and a potent 

. 4 | bea xcept for Peterson an 
—, — ow, fen lone, | eomeello. the i = all under 
—and in tune—odut Its a, »|25. Three are under 22. 
rough fight. Norvo knows it. Small Band is Adaptable 


‘My Best Band’—Red Norvo still uses many of 

Red says it is his best band.| Sauter’s early arrangements. But 
Better than the big band which|his new ones, you can bet, are 
he and Mildred Bailey almost hit| almost as good. The band is small 
the jack pot with two years ago.|enough to take a stock, tear it 








Norvo On the Cover 
Pictured on Down Beat’s front 


who is making a great comeback || 











His lead trumpet is a kid named |apart, save only the chords, and|__ 


tind to an outfit with tremen-| 1p egy Allen 


possibilities. 

mighty following. Once his new} 

crew gets around, and people start | Q 

hearing it kick out jazz and pop) uits Louie 

tunes in that “subtle” but gutty New York—Henry (Red) Allen,| picture of Red’s vocalist, see page 

manner which only Norvo has been | Jr., quit Louis Armstrong’s band|12. Down Beat Photos by Ray 

able to achieve consistently, there | Sept. 28. His leaving brought to| Rising. 

should be a valuable market for|an end a partnership between the | 

sale of discs. 
But the pictures can tell the rest. | eral years. 





Conrad Gazzo, 18-year-old son of|wind up with a “special” in that 
a music professor, who has been|swish style which only a man| 
blowing since he was 4. Red claims | named Norvo can get. | 
Gazzo’s a better musician than any| That’s all to this story. A man. | 
lead trumpet he’s ever had, and/And a band. Not too many jobs. 
that includes ‘several-of today’s| And the ones they get don’t bring 
best known first chair men. many clams. MCA could be missing 

The other trumpet— Red usesia bet by not trying hard to de- 
enly two—is manned by Rusty/| velop the group to make it a profi- 
Dedrick, also a moppet, who blows|table source of income for the 
as Berigan used to blow. He’s an | office. The record companies, even 
arranger, too, in the Sauter tradi-| more so, are to be blamed for being | 





cover this issue are Red Norvo, || — 
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{Available About November First} 


{Available About December First} 


"BD THROUGH MUSIC DEALERS BY H. & A. SELMER Iac., ELKHART, INDI 


BAND INSTRUMENTS 
* 


An Entirely Different 
Series of Quality Models 
for Professional Players 


: TRUMPET « CORNET « TROMBONE 


A UNIQUE NEW SAXOPHONE 
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Chicago, October 15, 1949 


|Red Norvo's New hana i, 
|made up chiefly of young musi. 
|cians, from the east. Above at left 
are Pete Skinner, trombone; Con. 
rad Gazzo, 18-year-old lead trump. 
eter; Rusty Dedrick, hot trumpeter 
(he blows like Berigan used to, ae. 
cording to Dave Dexter) and Bill 
Cavanaugh, drums. At right above 
are Allen Hanlon, guitarist, and 
Norvo, whose xylophone-marimba 
technique has never sounded better, 
Below at left are the saxes, Pete 
Mondello, tenor; Ray Anderson, 
| lead alto, and Ted Goddard, hot 
|alto. Not shown are Pete Peterson, 
| bass, and Lionel Prouting, pianist, 
| Norvo’s crew of today has many 
lof the qualities of the old Norvo 
Bailey big band. Red swears his 
new group is even better. For a 








two which had been solid for sev- 
a 
llen, who came up from Al-| Little Man Who 
|giers, La., and first attracted at- | ’ 
tention with Fletcher Henderson, Wasn't There? 
|indicated he would like to form a z 
|small band of his own. He had| Chicago—Band leader Tommy 
+ |often been criticized by his follow-|| Tucker gave the Oriental theater 
lers for playing with Armstrong’s|| audience the usual introductory 
| band—which of course features the || hokum introducing vocalist Don 
leader’s horn—instead of with an-|| Brown. Tommy was in_ better 
lother outfit where his tremendous |} than ordinary fettle and spared 
talents could be used to advantage.|} no praise of his yodeler. With a 
Allen and Satchmo’ parted friends, || prideful, “‘and now I give you— 
however. Don Brown!” Tucker gestured 
back to where Brown usually 
sat in the brass section. The 
chair was empty. Tucker, aghast, 
|| frantically motioned to pianist 
Gene Steinbach to diddle any- 
thing. Gene diddled. Suddenly 








Pease Named Prexy 
| J 
we Boogie Group inspired, Tucker shout-whispered 


Stockton, Cal—Sharon A. Pease,|| “Stardust” to the band, mo 
writer of Down Beat’s “swing || tioned trumpeter Al Knapp to 
piano styles,” has been appointed || come up front and do the vocal. 
national president of the Boogie|| Knapp scurried down and sang 
Woogie Club, recently organized || jt, the audience convinced they 
here by Dick Mills. Purpose of the || were listening to the much built- 
group is to stimulate interest in|] up Don Brown. 
the boogie style of piano playing. After the show the boys found 
More than 150 members, in all|| Brown, in the dressing room, 
| parts of America, are taking an peacefully pounding his ear. 
jactive part in the organization. 














Minovich Better 
Have You Than Joe Venuti? 


Studied 


Pe ae ee 


Washington, D. C. — Whenever 
hot fiddle is mentioned around this 
; town, a unison rave goes up for 
; 28-year-old Jack Minovich, who has 
: Harmon ? been concertmeister of the fine 
; y . Morgan Baer outfit on WRC here 
for two years. Minovich is king # 
anybody who has ever heard him, 


‘TODAY'S MUSIC LEADERS and musicians around here feel he 
KNOW HARMONY lis the Heifetz of hot jazz. All D.¢ 











than Venuti, Grapelly or South; 
that he plays more modern hot. 


if 
j 
4 |Become a MUSIC LEADER— ™*” feel he plays finer hot fiddle 


Earn Good Money 


A mastery of our Home Study Course will put 
you in position to obtain the outstanding po- | 
sitions in orchestras, bands, schools, churches, 
on radio programs—wherever music is used— 
at incomes that attract. Write today for cat- 
alog. Sample lessons will be sent from any 
course that interests you. Check coupon. 


University Extension Conservatory 
Dept. A-216, 1525 E. 53rd Street, Chicago, Ill. 

| am interested in the free catalog; also in 
| the course marked below. Send information. 


REEDS 
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Jarrett Ork 
Qpens at 
Wrong Spot 


BY TED TOLL 


Chicago—It’s been used in jokes 
, thousand times before, but prob- 
ably the first time it ever actually 

ed was two weeks ago when 
Ant Jarrett, leading his 2-months-old 
dance band, came into Chicago all 















Mood Music! 


Chicago — Asked what had 
given him the biggest kick since 
he arrived in Chicago to look 
over the town’s jazz output, 
Harry Lim thought a few min- 
utes and said, “the Savoy Ball- 
room.” 

“On the nights when there are 
prize fights,” Lim said, “Tiny 
Parham plays the organ between 
bouts. Every time a fighter is 
knocked out Tiny starts swing- 
ing When It’s Sleepy Time 
Down South.” 











C.C. Band Gigs 





The Real Thing! i: might 


Chicago — The perennial North- look a little staged, but Yvonne, 
the youngest of the four King 
Sisters, and Buddy Cole, Los An- 
started a series of Saturday night) geles pianist, aren’t foolin’ in the 


e 
Bending Elbows between sets at Frank Dailey’s Meadowbrook 
one night recently were these luminaries of the game. Cork O’Keefe,| western U. band, the Colonial Club, 
at left, is taking an earful of Casa Loma trombonist Billy Rauch’s gab. 
At the right end, camera-shy Joe Venuti, whose band did a bangup job 
tld the Jarrett band had not been in the spot, looks at the birdie. Kenny Sargent is the good-looking guy | gigs at Chicago’s Lake Shore Club "omance department. They were 


sito open for a week at the State- 
lake Theater. Upon arriving the 
boys went to the theater and were 


hooked. Looking across the street, with the smile, and in the middle, partly hidden, is Casa Loma arranger married in New York last month. 


at the Chicago Theater, Jarrett 
and his men saw in huge electric 
letters “Next Week: Art Jarrett | 
and His Famous Band.” The boys | 
dunk across to the right house. 

Here’s the Jarrett Lineup 

Jarrett, a swell guy who has a| 
mess of friends in Chicago, blamed | 
the mixup on his manager, with | 
whom he has been having a lot of | 
trouble, he says. Dave Mann, his 
pianist, was forced to go without 
sleep two days and two nights 
penning new arrangements for the 
Chicago Theater date. Incidentally 
there’s a bunch of fine guys in the 
band, including: 

Don McCook, Ben Harrod, Ray Hopfner, 
Ned Yeagley and Frank Galladoro, saxes; 
foward King, Ted Cain, Red Borland, 
trumpets; Sam Genuso, trombone; Jack 


Skiles, guitar; Clyde Newcomb, bass; Mur- 
ny Sokolow, drums, and Dave Mann on 


piano. 
Raymond Scott’s somewhat reno- 
vated crew should draw the right 
kind of ears into the Blackhawk 
in for the next two months. 
With Harry James offering plenty 
stiff opposition down Randolph 
street at the Sherman, the loop 
wil probably be teeming with 
young fans and football crowds, 
particularly weekends, for the next 
several weeks. And Little Jazz 
Eldridge, who is king in his own 
right in this town, will drag 
plenty of customers from both 
spots to where he’s being exhib- 
ited, the Capitol Cocktail Lounge 
across the alley from the Chicago 
theater. 

Kaiser Takes Straight’s Dates 


Understand that Fabian Andre, 
who has been spending the past 
few months getting himself to- 
gether at his home up in Green 
Bay, has gone to New York where 
be will arrange for Xavier Cugat. 
Fabe will be all right if they don’t 
try to make him lead a band. 

Charley Straight’s sudden death 
last month started a lot of remi- 
niscing in the trade about Char- 
ley’s fine outfits of years back, 
especially that one of seven years 
ago that he got out of Purdue U. 
Elmer Kaiser has taken over piano 
for Charley on all the dates he had 
booked for the next two-three 
months. 

Ran into Bud Jacobson (Jimmy 
McPartland clarinetist on Decca’s 
Chicago album sides) at the union 
hall on the last day of the third 
quarter. He hadn’t worked in four 
weeks, has a wife and four kids, 
and was trying frantically to 
scrape up four bucks to pay his 
union dues or be expelled. It was} 
the last day of grace. Reinstate- 
ment fee is $20. 

McPartland Out at Sherman 


Little Harry Lim should be able 

to pick up some plenty tough local 
talent for his Sunday afternoon 
jam sessions at the Hotel Sherman. 
There’s Harry Hynda, Jerry Shel- 
ton’s piano man, for some really 
fine keyboard; LeRoy Smythe for 
some wonderful low jazz clarinet; | 
Frank Melrose, whose blues on| 
Plano the musicians of the town} 
swear by, and what about Mickey | 
Traisci’s fine waiting-to-be-discov- | 
ered trumpet? 
What was the real reason for 
replacing Jimmy McPartland’s fine 
outfit with the Lou Diamond jazz 
in the Saturday afternoon Panther 
toom sessions? 

Rick Adkins, the vet Isham 
ones, Roy Bargy and other bands’ 

peter, has a new trumpet 
Mouthpiece idea which may help 
Some of the Joes around town. 
Adkins’ gadget can be used on any 
Mouthpiece. Rick is known also for 
his work in theater pits. 








Red Bone. The Glen Gray men pulled in a grand gate for Dailey and 
left the kids constantly clamoring for more. 


on Oct.12, They’ll continue through The gals have been making a 


the winter season. bunch of transcriptions lately. 























Typical of the outstanding high school and college musi- 
cians and contest winners who play Olds are (lower left 
to upper right): Warren Abel, Portland; Thomas Tuttle, 
Towa State College; Bobby Smith, Denver; Thornton 
Weymouth, Fresno; John Weaver, Illinois State Cham- 
pion; and the 100% Olds brass section, Eau Claire 
Senior High School Band. 






OLDS 
CORNETS 
TRUMPETS 
TROMBONES 
FRENCH HORNS 


From $110 







oye WITH HIGH SCHOOL CONTEST 
- \ <a WINNERS AND TOP-RANKING 
a THEATRE AND RADIO STARS 


Ve Chote 2 OLDS 


IT’S UNANIMOUS—from high school contest winners to topnotch concert and 
























radio stars—the choice is OLDS. Because those who strive for the best results 
recognize the need for OLDS’ exclusive features: light weight . . . faster action 
... perfect balance . . . exact intonation . . . instant response and unparalleled 
ease of blowing. e The rich, flowing tone for which OLDS brasses have been noted 
for two generations, coupled with these aids to smooth technique and ease of 
execution, afford the player the opportunity to make the most of his talent. 
e Why not call on your OLDS dealer today? He’ll be glad to let you take an 
OLDS home with you and prove to yourself that here is the instrument that 


brings out the best in you. Or write us for free literature and name of dealer. 


CHICAGO MUSICAL INSTRUMENT CO. 


30 EAST ADAMS STREET, CHICAGO, ILLINOIS EXCLUSIVE NATIONAL DISTRIBUTORS 


{mong the host of OLDS men who are tops in the professional field are: the 
100% Olds brass section of Lawrence Welk’s Orchestra; Carl Gentzel, out- 
standing Washington, D. C., brass man; Robert Eisele, trombone soloist, U. S. 
Marine Band; Jimmy Murphy, famous for his work with Skinnay Ennis; 
Don Ruppersburg, with Charlie Barnet; Tom Moore, NBC artist; Johnny 
Hicks and Jimmy Thomasson, with Meredith Wilson. 
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Here's One for All Girl Singers - - - | 


Bea Wain Reveals All; | 
How to Dress, Make Up 





BY BEA WAIN 


One of the things every as- 
piring girl singer needs is some 
darn good pho- 
tos. If you want 
to get ahead in 


the business 
(and I assume 
you do, else 


you’d hie your- 
self to a nice 
quiet glue fac- 
tory), you want 
to go about it 
thoroughly. The 
publicity man 
for the band, or 





Bea Wain 
the manager, must have photos to 


give to the newspapers in the 


the photos must be good or they | 
won’t be used. | 

Most urgent need is for head | 
shots. Three different heads are | 
sufficient, and a full-length, while | 
desirable, is not extremely neces- | 
sary. Make your appointment with | 
a reputable photographer a few 


days in advance, and then adjust) 


your schedule so that you get suf- 
ficient sleep the night before the 
photos are taken. Remember that 


| while your photographer is an art-| 
list, he’s not a miracle-man. He| 
|ean’t put stars into eyes that are | 
heavy with sleep. | 


Match Clothes with Voice 
The clothes you bring should re- 





town the band is booked for, and/ 


| curBuCKET 





DRIPPINGS | 


A Serious Discussion 
Relative to the Annual Poll 


BY TED TOLL 


It won’t be long before we start 
gnashing our brains to pick. the 
right-guays to” vote for in the next 
Bown Beat poll. In a recent letter 
to us, Karl Kortum of Petaluma, 
Cal., takes a few righteous digs 
anent the annual poll. Among Mr. 
Kortum’s observations are that (1) 
the poll results “nullify” the pub- 
lished writings of the staff over the 
previous year; that (2) the poll 
results “disagree with all estab- 
lished critics in the business”; that 
(3) the records that win the top 
honors are the ones that top re- 
viewers all over the country con- 
demn, and that (4) “beginning 
kazoo players, occarina artists and 
barn dance sitters-in” are the per- 
sons who decide the winners in 
our polls, 

To eliminate these evils (the 
first three of which, it seems, come 
under the single heading of differ- 
ence of opinion between the “crit- 
ics” and the mass) Kortum recom- 
mends that the voter be allowed to 
cast a ballot only for his choice on 
the instrument he himself plays— 
no others. 

It Just Wouldn’t Work 

We might point out to Kortum 
that there is no reason why a per- 
son who happens to own a tenor 
sax and has taken a half dozen 
lessons on it should have any more 
right to a vote for the top tenor 
than a trumpet man who has been 
playing in back of reed sections 
and fine soloists for several years 
in bands. Mr. Kortum knows 
as well as we do that many tenor 
players can no more blow their 
noses on their instrument than 
many a first class occarina artist. 
If Mr. Kortum were right—if only 
a trombone player could recognize 
a good trombone solo—this jazz 
of ours would be in a sad state. 
The boys in each instrumental clique 
would be plodding along in their 
own narrow groove, nobody in any 
one group knowing what the score 
was in any of the others. And how 
would there be any coordination in 
bands, any cooperation between 
sections, if only a drummer knew 
what were good drums and if it 
didn’t matter to the brass section 
if the piano man were playing in 
four different keys? 

The annual Down Beat poll pre- 
sents the consensus of the musi- 
cians of the country. It might be 
said that for eleven months out of 
the year Down Beat staff and fea- 
ture writers crusade and preach 
the gospel of what they think is 
the best in jazz, and that then we 
run the poll to see what our 
preaching has accomplished in the 
way of education. If as Mr. Kor- 
tum says, the poll proceeds to 
“nullify the writings” (which, in- 
cidentally, is a bum way to ex- 


shoulders in resignation, dig into 


some hole with our typewriters and | 


peck stoically away for another 
year. While shouting our convic- 
tions in big black type, hope will 
spring anew in our breasts that, 
come next Down Beat poll, our 
efforts will bear more fruit than 
heretofore. 

The reason that our poll “nulli- 
fies” our writings is obviously be- 


o— 


cause our missionary job hasn’t 
been finished. And it won’t be un- 
til one day one of our polls will be 
tabulated and to our amazement 
every reader and musician in the 
country will have voted as you, 
Mr. Kortum, and as we.think is 
the right way to vote. Even then, 
for the sake of a balance and a 
sufficient difference of opinion to 
keep life from becoming stagnant, 


it might be better if we do fail to| 


beat a few into line. 
Here—Why a Poll? 

The Down Beat staff admits that 
in many cases the poll’s choices 
have not had the unqualified en- 
dorsement of the editors. And we 
know that our ballots attract many 
ooks, squares and assorted “barn 
dance sitters-in.” But rather than 
try to blow them off, isn’t it to 


the advantage of jazz and every-| 


body who plays it to handle the 
jerks with tolerance while we ed- 
ucate them toward a proper com- 
prehension of this music of ours? 

And we might suggest that Mr. 
Kortum look at it this way: Let’s 
imagine a Down Beat poll of 1933 
(it wasn’t until the following 
year that the Beat sprang into 
existence). In 1933 jazz was jazz, 
even as it is today, but we don’t 
have to tell you that Wayne King 
would have got all the votes for 


hot alto in those days, when John-| 


ny Hodges, Benny Carter, Jimmy 
Dorsey and Boyce Brown were 
playing practically as much as 
they are today. But in 1933 how 
many musicians in this country, 
not to mention the general public, 
had heard of Hodges or Carter or 
Dorsey or Brown? Down Beat 


takes no little pride in feeling that! 


it has helped to bring not only the 


mass of the musicians, but a good | 


share of the general public around 


to a more proper appreciation of | 
good jazz music and competent! 


jazz musicians. 


We can’t very well ask each 
voter for recorded proof of his 
instrumental virtuosity before he 
submits his vote. Nor can we ask 
him to prove by affidavit that his 
taste in jazz is beyond reproach. 
And besides, if there existed such 
a utopian state of hot jazz appre- 
ciation as Mr. Kortum visualizes, 
the purpose of the poll, of editorial 
prating, of Down Beat’s writers or 
of Down Beat itself would have 
been achieved and we could skip 
it all, bury Down Beat in a time 
capsule and knock ourselves out 
with righteousness until the end 
of time. 


Goodman to 





Carnegie 
press what he means) then all we! 
on Down Beat can do is shrug our | 


New York—Benny Goodman will 
|appear at Carnegie Hall Dec. 12 
and 13 as the guest of John Barbi- 


rolli, who will be conducting the| 


New York Philharmonic orchestra. 
Details were completed last week. 

Hailed as the “greatest achieve- 
ment of any popular soloist in the 
history of music,” Benny will play 
Mozart and Debussy works for 
clarinet. 





| The Wrong Way 









This is Better 


ot 








|flect your personality (i.e, your 
singing style). If you’re aiming for | 


A Midget Will Do 


New York—Sammy Kaye, who 
recently hired Louise Lorraine 
as girl singer after many years 
of working without feminine 
help, let Miss Lorraine go a 
couple of weeks ago. 

“She sang fine,” Sammy was 
quoted, “but she was taller than 
I am.” 











Down Beat Rep 
Has Throat Cut 
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Three Bands 
Tops, Poll 
Reveals 


BY JACK EGAN 
A small reporter at large pag. 
ing along some observations made 
in gabbing with ballroom promo. 
ers during a coast to coast jaunt, 
And, I might add, without favori: 


Cleveland — When Eunice Kay, tism, for there are plenty of band. 


Down Beat correspondent here, 
had her tonsils out last month, 
the operating surgeon was the 
father of George Quittner, who 


leaders who are very good friends 


lof mine, men to whom I'd like to 
| give a fine plug in this little article, 


plays some of the finest jazz piano|But these are the reports of the 


in town. “All the time Dr. Quittner 
was cutting my throat,” Eunice 
says, “we were arguing the merits 


| operators, not the reporter. 


| 


The territory covered included 


of Meade Lux, Zurke and Teddy|quite a bit of New England, the 


Wilson. 


a sophisticated build-up and spe-|held up his end of the conversa-| 


cialize in torchy ballads, bring so- | 
| phisticated clothes: low cut, volup- 
|tuous material, furs. If your style 
|is jitterbug and rhythm numbers, | 
|wear cute clothes and wear your) 
hair loose, rather than in stiff! 
curls. In either case, it’s better to 
have your hair done the day be-| 
fore your photo date, so that the 
appearance is soft and natural. 

Most photo studios have a make- | 
up man on hand, and if you can 
afford it, by all means -let him 
make you up. If your budget can’t 
stand the strain though, here are 
a few suggestions I’ve worked out 
with Nick Bruno (Bruno of Holly- 
wood), who’s a pretty good make- 
up man himself. 

Brown is Good ‘Eyeshadow’ 

Before you start to apply photo- 
graphic makeup, be sure your face 
is absolutely clean and free of 
grease, so you’ve got a good dry 
foundation to build on. Select a 
medium (yellow-tan) color pancro- 
matic grease foundation, and apply 
evenly to skin on face, blending it 
in at the throat. If your skin is 
smooth and fine-grained, you'll ap- 
ply less than if it’s a heavy, coarse 
skin, in which case apply enough 
to fill in the pores and give a 
smooth effect. It doesn’t matter 
much what color eyeshadow is used 
for a black and white photo—a 
straight brown will do as well as 
any other. 

Apply powder (same color as 
base) with a large nonabsorbent 
puff and pat into skin. This is a 
very important step, so watch it. 
A little too much elbow grease and 
you’ll make blotches. Remove the 
excess powder with a powder brush 
and let set for a minute or so. 
Then splash cold water on your 
face and blot dry. This does away 
with that mat-like finish and 


leaves a natural looking shine. 
If you’re thinking of wearing 


WEBSTER-CHICA 
Sound Systems 


Choosing the right sound apparatus is just as im) 
as arranging. That's why WEBSTER-CH 
qua pe 2 ao is the choice of sound engineers and 


band leaders everywhere. 


There's no compromise between quality and price with 
WEBSTER-CHICAGO band amplifying systems. Maxi- 


Discriminating Bands Choose 


tion. But he did have me at a dis- 
advantage.” 





false eyelashes, forget it. It’s out- 
moded. The results are too harsh 
and “overmade-up” appearing. Use 


The Doctor more than) northern part of the east, scattered 


parts of the Middle West and a 
little of the Rocky Mountains area, 


|. . . The boys seem unanimous in 


a mascara with a water base, and | 


use it intelligently. Curl 
lashes only if they’re extremely 
straight. Apply lipstick with a 


your | 


brush, and follow your natural lip | 


line. If you think your lips are too 


|quent ballroom tour; 


thin, build up only enough to make | 


them appealing — following 


the | 


naming the three top name bands 
—in their interests, anyway. Th 

all pick three, and in all places it 
was the same three—Kay Kyser, 
Glenn Miller and Tommy Dorsey, 
not in the order named. Not in any 
order in fact, just the top three 
They’re all anxiously awaiting 
Kay’s eastward jaunt and subse 
Glenn has 
been touring for quite a spell now 
and doing his share of record shat- 


natural contour. Don’t make your |tering, and Tommy has just com 
upper lip into two wong ed la| pleted a tour to the coast in which 


Joan Crawford circa 1937. Even 
Crawford dropped it after one pic- 
ture. 

How to Create ‘Illusion’ 


Now here are some suggestions | 
to create illusion: for a thin, long | 
face, strive for width. Wear some- | 


thing with a roundish neckline, 
rather than a “V.” Get the arch 
of your brows toward the temples, 
and apply 
from the center of the lids out- 
wards, and ditto with mascara. 
Don’t wear a cluster of curls on 
top of your head; keep the top 


shadow more heavily | 


| 


comparatively smooth and fluff out | 


the sides. A flower at the side, for 
instance, will soften and widen the 
outline. 


For a short round face, it works | 


in reverse. A “V” neckline will 
help bring about a vertical illusion. 
Sink the shadow in more fully 
towards the nose and use more 


he showed a good account of him- 
self by breaking several all-time 
records in leading ballrooms. 
Jimmy Dorsey, as reported ina 
recent Down Beat, has been a sky- 
rocket this season, and done better 
than ever before for most of the 
boys with whom I talked. Ozzie 
Nelson had just toured New Eng- 
land before I was there and he, 
too, made his promoters very 
happy. All of the operators seemed 
to pick the same favorites among 
the up and coming outfits, out 
standing among them being Gene 
Krupa, Harry James and Bob 
Chester. Gene has won a load of 
friends, particularly among the 
youngsters, by his pleasing per- 
sonality. Any number of them re- 


|marked about this. 


mascara from the center of the eye | 


inward. Wear fat curls or a pom- 
padour effect on top of your head, 
keeping the sides flat. Make your 


upper lip up with the hills closer | 


together. 

These suggestions, plus’ the 
magic a photographer can work 
with ingenious shadows, ought to 
start you off right. Just remember 
to ask for light sharp prints. 
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They also gave quite a bit of 
mention to a “newcomer,” Vaughn 
Monroe. Alvino Rey also rates 
among climbers, particularly in the 
| middle-west. Of course, out farther, 
| he’s a favorite, having been a west 
|coast name for more than a year. 
| There have been disappoint 
|ments, amazingly so among bands, 
that have been money makers for 
| years. These have been scattered, 
| big in some places, not so good in 
|others, but their names go uh 
mentioned. We’re not doing this 
| piece to tear anyone down, and it’s 
nothing. new for even the best 
bands to have their bad territories. 
| A few among them will never play 
| repeats in some of these spots how- 
jever. Fluffing off the customers 
| doesn’t go—with the promoters or 
| with the fans. . . Some of the other 
|boys who’ve been coming up in 
|recent months have been accused 
|of “going Broadway” by the pro 
}moters—not to the public, but t 
|the promoters who knew them 
when. It’s just a personal little 
bite, and they just don’t like bei 
bitten. Can’t blame them, can youl, 
Lack of cooperation on _ tie-ins 
seems to be the main complaint. 
The ops don’t squawk about the 
maestro who has to take a long 
jump to make the date or has other 
good excuses, but when he’s just 
sitting around twiddling his thumbs 
when he could help out with & 
|simple radio interview for 15 min 

(Modulate to Page 19) 
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Men Behind the Bands 


Noble + 








BY LEONARD G. FEATHER 
If you were to walk in on 
one of Woody Herman’s re- 
hearsals, you might find a 
ile of neatly written score 
sheets lying around on a 
table. On each one you would 
fnd carefully penned the 
words: “Arranger: James 
(Jiggs) Noble.” 

Jiggs doesn’t remember how long 
he’s had that nickname or where 

got it, but maybe he’s satisfied 
that at least the boys don’t call 
him Fats. At least, only some of 
them. For Jiggs’ poundage is al- 
most as big as his achievements 
in the arranging field. Born in 
Albion, near Madison, Wis., in 
1907, Jiggs was the son of a 


former town band leader and a/| 


non-pro singer. Starting on piano 


at the University of Wisconsin | 


and playing, inevitably, in the 
school band, he moved in 1928 to 
Davenport, Iowa. 

Knew Bix’ Brother Well 


“J met Bix there several times,” 
recalls Jiggs in his memories of 
the Beiderbecke home town. “And 
his brother, who ran the record 
department in a store there, used 
to come up and see me often at 
WOC, where I worked as pianist 
and did some of my first arrang- 
‘ ” 


ing. as 
After two years on this job, 
Jiggs attracted the attention of 
Isham Jones when the vet maestro 
came through Davenport. Joining 
him in February, 1930, Jiggs spent 


four years as pianist and arranger, | 


retiring from the 88 in 1934 to 
become full-time penman for the 
band. On the side he didn’t lose 
many opportunities, writing a 
gang of stuff for Benny Goodman 
when B.G. was doing the Let’s 
Dance program. He also did a 
couple for Casa Loma and all the 
arrangements for the Kay Thomp- 
gon record date in December, ’35, 
on Brunswick. During that time, 
too, Jiggs began building up the 
big connection for stock arrange- 
ments, as a result of which today 
he is probably better known for 
his innumerable stocks than for 
his no less important specials. 
When Isham Jones’ group broke 
up in Memphis, Jiggs joined Ben- 
ny Meroff there, remaining with 
him about a year before coming 
back with the ex-Jones men who 
were now slowly beginning to make 
headway under Woody Herman’s 
direction. He’s been one of Woody’s 
ace arrangers ever since, sharing 
the job with Joe Bishop, with 
whom he collaborated, by the way, 
on a number of scores used by 
the Herman gang to back Mary 
Martin’s recordings. Jiggs lives 
the regular kind of life that seems 
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Our standard of uniform value will always be followed regard- 
less of the foreign situation which might temporarily affect the 
distribution to VIBRATOR REED USERS. 

We hope that in the near future conditions abroad will become 
normal so that every saxophonist and clarinetist will again enjoy a 
sufficient supply of VIBRATOR REEDS. 


Ask Your Dealer! 
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Jiggs Noble does most of the 


arrangements of pop tunes for 
Woody Herman. Leonard Feather 
tells how Jiggs operates in his 
“Men Behind the Bands” story at 
left. Noble is a native of Wisconsin. 





Next Time They'll 
Look for a Pipe 


BY AL LINDBERG ——— 


Gary, Ind. — The next time the 
boys of colored local 622 here start 
a fire in the headquarters stove to 
warm up a jam session, they’ll 
look to see if there’s a stove pipe 
on it. One chilly night late last 
month,:a few of the guys built a 
little fire in the stove to help their 
horns heat the place. But they for- 
got that when they had the roof 
fixed last summer, they took down 








done, they simply put a patch over 





the stove pipe. And instead of put- | 
ting it back up when the job was! 


the hole in the ceiling and let it| 


DOWN BEAT 





stove, about $200 damage 


would be a monumental 


go at that. Consequently the fire | 
just spread from the stove through | 
the stove pipe hole and all over the | 
place. By the time the boys got out | ; 
of the groove sufficiently to notice|is Tobe Reed, who was born in 
that the fire wasn’t confined to the | Seattle Christmas day, 1912, and 


before they could check the flames. | 





Driver of the Fitch Bandwagon 


‘Two Boston Men 
Join Hampton 


was done | who attended the University of | 
Boston—Two of this town’s fin- 


Washington, worked as a bank | 


task, but | clerk and newspaper reporter be- | 


to cite some of the best out of the 
Street, Your Feet’s Too Big, It’s 





to be a part of most arrangers’ | 
stories: married to a non-pro, no| 


children, stays out 


a Wonderful World, Trade Winds, 
Nobody’s Baby, Music by the Moon, 
It’s a Blue World and Starlit Hour. 


in Jackson| And keep on catching the new ones | 


Heights; likes to go home in the | from now on—Jiggs is still turn- 
summer to see his folks in Wiscon-|ing them out three a week! 
sin and take in a little golf and) 


fishing. He gets up at 9:30, starts 
work before noon, and reckons on 
seven or eight hours’ work to com- 
plete an average score. 

Turns Out Three a Week 


He hasn’t very much to say 
about the mechanical details of his 
work except that he tries to make 
everything sound original instead 
of conforming rigidly to conven- 
tion. Asked the inevitable question 
about what he does with Joe Bish- 
op’s flugelhorn, he says: “I treat 
it as part of the trombone section; 
but often Joe plays cornet and I 
write him a fourth trumpet part. 
And I like to use the two trom- 
bones, flugelhorn and tenor sax in 
four-part stuff.” 

Unlike so many of the present- 
day arrangers, Jiggs doesn’t go in 
very heavily for baritone sax work 
in the reed section, but confesses 
a weakness for all kinds of clari- 
net combinations. An effect he 
wants you to catch is to be heard 
in the arrangement of I Wouldn’t 
Take a Million, in which Cappy 
Lewis, playing with a stuffed mute, 
works with three clarinets, pro- 
ducing an unusual tone color. 

Listing Jiggs’ work for Woody 
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In lots of 100 or more. 
Do what the “name” bands and major 
booking offices do. Use genuine photos to 
send to agents, managers, ete., for both 
jobs and publicity. Just send us a photo 
and we will do the rest. Fan photos and 
lobby displays a specialty. 127 N. Dearborn 
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1650 Broadway, New York City 


hundreds he’s done, catch Chestnut | 


fore landing in radio. Tobe made | 
his bow as driver of the wagon last | 
Sunday night. He’s red-headed, al-| 
most a jitterbug and windy. Band | 
leaders will see a lot of him for) 


the next eight months on the NBC 
show which features name _ bands 
every week. 


est hot men, Irving Ashby on gui- 
tar and Ray Perry on fiddle, left 
town and went to Los Angeles to 
start rehearsing with the new 
Lionel Hampton band. Young Per- 
ry is the finest thing this side of 
Eddie South, and Ashby plays 
wonderful blues. 
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“Never saw a corne 


so easily as the Air-Flow. Can 
hardly wait to show 


Herbert L. Clarke 


can now hit double 
— Kenneth C. Robinson, Colo- 


rado Springs, Colo. 


‘Amazing York Air-Flow 
“goes to town” with new 
standards of performance 





| That’s Felix Bonifazi of Dubuque. But we get the same 
| story, with trimmings, from the fine old house of Schirmer 
|in New York — where first line bands like Lou Martin’s 
are learning the Air-Flow gospel. We get it from a little 
hich never before stocked more 
than one cornet, but now must order six at a time to keep 


western music house, w 


up with demand. 


It all began when the 





THE 


Ain- low 


A tone column that rises 
constantly from mouthpiece to 


bell — slanting pistons — an 
easy, natural grip — these are 
but outward signs of the 
revolutionary Air-Flow prin- 
ciple. One scale will tell the 
complete story —of easier 


blowing, thrilling power, in- 
creased range, more rapid 
execution. Prove it to your- 


self — TODAY! 


Plays FASTER 
Plays HIGHER 





Plays EASIER 


clicked 


» that I too 


GET my first Air-Flow. It is sold before I get in case. 

I get my second Air-Flow. Again, it is sold before I 
can get in case. I get my third Air-Flow. This time I just 
get in case. Three days, it is sold. What a cornet!” 







“If every cornet or trumpet 
man would try your Air-Flow 
and their reactions were the 
same as mine, you would not 
be able to manufacture 
them fast enough.”— 
Charles Sutton, Beer- 
man’s Music House, 
Muskegon, Mich. 


t that blows 


“The night after we 
started using Air- 
Flows, several cus- 


my teacher, 
high ‘C’s’. tomers came over to 
compliment me on my 
trumpet section. They 
thonght I had hired 
two new trumpet 
finds.”— Lou Martin, 
(at Leon & Eddies, 
New York City). 


‘The York Air-Flow is un- 
doubtedly the easiest-blowing 
cornet I have ever used, and 


its tone is wonderful. Everyone 
who has tried it is of the same 
opinion.”— Conway E. King, 


Lamesa, Texas, 


This catalog shows 
a COMPLETE line of 
superlative brass 


instruments 


powerful, easy-playing Air-Flow 
was first tested at several promi- 
nent clinics this spring. Today, 
York Air-Flow Cornets and 
Trumpets are the most talked- 
about, fastest-selling horns in 
America. And they’re selling on 
comparison, on performance — 
not on bought testimonials. 


Here are shown, and frankly discussed, 
instruments chosen for the world’s great 
symphony orchestras — instruments 
priced for the youngster in the school 
band. And they’re ALL York quality! 
Here is America’s widest selection of 
fine basses. Do you want a real fluegel 
horn? Here’s about the only place 
you'll find one—together with the 
upright altos and tenors needed in a 
balanced band. Whatever you need, 
here’s America’s 
first market place 
of quality instru- 
ments. Get your 


copy—TODAY! 


It’s easy for YOU to discover the 
gorgeous tone and playing quali- 
ties of the Air-Flow. Your York 
dealer will let you test this instru- 
ment for 6 full days— without 
any obligation. Try it on a job 
or two. Then—make up your 


Write today 
own mind. Accept this invitation! 


for your 
free copy 
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Wingy Declares: _ 
‘Musicians Today — 
Are Just Kidding’ 


———— 








BY MARVIN FREEDMAN 

Some day, when they write 
the complete history of jazz 
(they’ll never write its obitu- 
ary), they’re going to leave 
out the names of a lot of 
good men who took a sensible 
fielder’s choice and decided to 
make money instead. But at the 
top of the list of white men who 
gave the public better than it de- 
served they’re going to put the 
name of Wingy Manone. 

If Wingy wasn’t as good and 
as sincere as he is you might think 
he is conceited. Personally, give me 
the good conceited man instead of 
the mediocre modest one. Chalk up 
his talk to a youthful enthusiasm 
that he’ll never outgrow, and say 
along with all the Dixieland men: 
“Wingy’s my boy.” 

He Started Jazz’ Revival 

He’s done a lot for jazz. He dis- 
covered Big T in Albuquerque in 
1925. He persuaded Krupa to go 
to New York in 1926. He took Bud 
Freeman and Frank Teschemacher 
out of school, and got them jobs, 
after hearing them play at a Jew- 
ish picnic of a Sunday afternoon. 
Everyone knows how many good 
New Orleans men he’s taken out 
of that gold mine to play for the 
rest of the country. A lot of people 
think that it was Wingy’s 4-piece 
combination in New York in 1933 
(with Goodman, Shaw, Berigan, 
Norvo, Mildred Bailey dropping in 


| 
® — 


one gets close. Maybe Bix was as} 
good,’ but I’d rather listen to} 
Louis.” But he claims that colored | 
musicians aren’t born any better | 
than white men. | 

He first saw Bix when Wingy} 
was lead man in a riverboat band | 
that had Emmet Hardy on hot cor- | 
net. The boat went as far as St.| 
Paul. Bix introduced himself as a} 
piano player and played good} 
piano when he sat in. But he used | 
to listen to Hardy, and decided to} 
work on the cornet, and play like| 
Hardy. Hardy’s style was very 
similar to the one we now associ- 
ate with Bix. 


Close Friend of Pinetop Smith 


Wingy has the best memory in 
the business, and he knows a lot 


| Back in the Days When ‘Wingy’ and ‘Jackson Tea’ Played Together| Two 





























of history. When he was a child 
he used to listen to King Oliver in 
New Orleans. “Oliver used to play 
with a handkerchief over the keys, 
so Armstrong wouldn’t learn how 
to do it. Oliver started the idea of 
solo choruses, but he _ himself 
played ensemble choruses, growing 
out of the ensemble and ending 
back in it.” Wingy was a close 
friend of the great boogie woogie 
piano man, Pinetop Smith. “Pine- 
top used to be called the Sante Fe 
Boy. His style wasn’t called boogie 
woogie at first. They used to call 
his stuff the Santa Fe Blues, be- 
cause he got ideas from the whistle 
that the Santa Fe blew when it 
went through Memphis.” Wingy 
claims that the name “boogie 
woogie” comes from the slang 
word of “Jigaboo” for Negro. A 
Negro was killed in a spectacular 
shooting in Memphis. The papers 
in playing it up got mixed up in 


opera.” One of his favorites was 
Freddy Keppard, whom he classes 
as a “variation” man, playing a lot 
of runs and embellishments, but 
not tune or melody. “But Louie has 
always been in advance of every- 
body on ideas. He never runs out 
of ideas.” 
“Look at Duke Ellington” 


Wingy looks for more popularity 
for Dixieland music. Ensemble is 
best because you can improvise 
more on ensemble, “when you get 
an idea you can straighten it out. | 
Arrangements tie you up so you 
can’t get loose. Look at Duke Ell- 
ington.” Lately all the boys have 
forgotten “how to rock that swing. 
They 
Dixieland man swings from then 
on out. A good Dixieland knows 
where the beat is. The rest of 
them don’t, except a couple like 


Lionel Hampton. Benny had to de- 
pend on Lionel to give him the 
beat. And all the bands quit just 
when they should keep on going. 


its slang and said that the victim’s 
nickname was “Boo.” Somebody 
played some music about “Boo’s” 


all the time and getting inspired 
on the subject) that started jazz 
on the upgrade in that year, after 


just follow time. But a good | 





five lean years. Even Wingy’s}death, and the rest of the name} yy 4 “1 : 

claim that he made “jive talk”|“boogie woogie” was added for wiedieny = ee ee ee 
popular with the public is not far | musical reasons. They all like to play soloe and 
wrong. Wingy can tell you whom to/talk about their ‘style.’ But most | 


listen to if you go to New Orleans. 
He puts Kid Rena at the top of all 
Dixieland men. Bechet, he thinks, 


Wingy is one of the great lead- 
ers of white music. He knows how 


L just kidding themselves.” 
good Louis Armstrong is. ““Nobody 


There are a lot of good young 


will catch Louis for 50,000 years; | is _the best all around musician|men coming up, though. He thinks 
when Louis shoots a curve in no living. “Man, he can even _fake Jimmy Dorsey’s band is tops. He 
as PERRET LET EEE SALI TOT rat ee jconsiders Peck Kelley better than 


| Earl Hines. He still likes Benny 
|Goodman (“he learned how to play 
from Rappolo’”’), even if he does 
jhave to get the beat from some- 
one else. The best tenor in the 
world is a white man named Andy 
| Kelley, “because he has that drop.” 
|One of the best guitar men is an 
unknown named George Barnes, 
discovered, according to Wingy, by 
| Carl Cons. Artie Shaw is all right, 
“but he’s out of his father -grabbin’ 
| mind if he thinks he can ever mix 
| jazz with fancy classical ideas.” 


The World’s Great 


Artists Have Always 
Performed on... 


BLACK DIAMOND 
STRINGS 


| Wingy thinks the band of the 

| future will be a 13-man band, play- 

ANTHONY |ing Dixieland; good old improvised 
ANTONE lensemble. It sounds fishy, but 
| Wingy had a band like that in 





| 
| 
il] Need a 


DRUMHEAD? 





WILLIAM ADLER 
Try an “Amrawco' 
FAMOUS CONCERT for these reasons: 
VIOLINIST and MASTER GUITARIST HAVE USED 1. 


BLACK DIAMOND since THEIR FIRST LESSON 


You'll never have to 
n “Amrawco.” 


"pound" 
It's the most 
sensitive head on the market. 


William Adler, former first violinist of the Cincinnati 2. It will give you the fullest 
Symphony Orchestra, is at present the featured attraction at many < sina aan _ inabl ; 
of New York’s favorite spots—including the Hotel Ambassador, Se ee eee 
, engpnsais room nog | en a . a — 7 a Sy ——- 3. An exclusive "Amrawco" 
the great master Ysaye, introduce im to ACK Al r 
STRINGS over twenty years ago, Mr. Adler says he has never found nee ae alii: 
another string so suitable for concert work. . 

4. An "“Amrawco" head will 


Anthony Antone, well-known player, composer and guitar 
editor of “Metronome,” strung his first instrument with BLACK 
DIAMOND STRINGS fifteen years ago, and has used and recom- 
mended them ever since. “Guiturists will especially like the new 
Black Diamond Flat Wire Wound Strings,” says Mr. Antone, they 
give fretted instrument artists a new ease for their fingertips which 
helps them give their best while performing.” 


THE RIGHT STRING FOR 
EVERY INSTRUMENT ... 


Restring, today, with a set of BLACK DIAMONDS! 
You will be amazed at the improvement in your 


weer and wear—and then 
wear some more. It's tough! 


Swing or sweet, slow or fast, you'll 
find that “Amrawco" heads will 
do wonders for your playing. 
Have your dealer show them to 
you today. INSIST upon “AM- 
RAWCO" trade marked heads 


for your own protection. 
playing. Available in MONEL, BRONZE OR SIL- 
VER PLATED. Write for price list. American Rawhide Mfg Co 


1105 N. Branch St., Chicago, Ill. 

















of them don’t have a style; ; they’re | 


they played together in Doc Ross’ 


Paso, Tex. Left to right are Bob McCracken, clary & tenor; Floyd Bas 
ley, alto; Wilbur Stump, piano; Jack McPhee, alto, clary and accordion; 


Buddy Thilman, banjo and guitar; 


trumpet; Manone, 2nd trumpet; Teagarden, trombone, and Ross, who 
beat the drums and led the crew. Photo submitted by Bob McCracken, 
who later played with Frankie Trumbauer. 


Monroe Wants the ‘First 


Good Band in 


ein can soir be seni of.” 2 

That’s what 
Vaughn Monroe 
declared when 
he fired the en- 
tire personnel 
of a profitable 
society band he 
was fronting 
last April and 
set out to orga- 
nize a band of 
swingsters. His 
new band is 
currently broad- 
casting several 
times weekly 
over an NBC 
wire from Seil- 
er’s Ten Acres in Wayland, Mass. 

“New England has never turned 
out a band with outstanding musi- 
cal quality,” says Vaughn, “It has 
developed some popular orchestras 
such as Eddy Duchin, Ruby New- 
man, Jack Marshard and many 
others in the sweet vein, but never 
a real high-powered swing band. I 
hope that mine will be the first 
musical band developed and made 
in New England.” 

Vaughn formerly played trum- 
pet and sang with Austin Wiley, 








Monroe 


New Engiand in 1937, and they 
say it was all right. The band was 
broken up by Wingy suddenly be- 
cause he got discouraged when an 
audience in a New England town 
demanded that he cut out the jazz 
and give them some sweet music. 
But he’s going to came back with 
another band like that. He’s going 
4 — the 4th sax, the 3rd trum- 

a ,and the 2nd trombone, as be- 
~? ‘a pain in the penazzi. 

Wingy’s in Hollywood now. They 
won’t like his music there, because 
Hollywood doesn’t like music, They 
didn’t even appreciate it when an 
inebriated movie gal asked Wingy 
what instrument he played, and he 
answered “I play 3rd straw in 
Shep Fields’ bubble section.” But 
the rest of the country likes that 
good old Wingy music and that 
good old Wingy. 





ules REEDS 


are now used by thousands of “Tone 
Conscious” musicians. Made from 


choicest French cane by master 
craftsmen ! 

Bb CLARINET eo 10 for $! 
ALTO SAXOPHONE pes SE 
TENOR SAXOPHONE .. 5 for $! 


Six Accurate Strengths 
Write for Quantity Prices 
Save money by ordering direct from 

LUTHER P. HINES 

(Sole distributor in U.S.A.) 

Box D580, Gulfport, Mississippi 











Wingy Manone and Jackson Teagarden were sidekicks in 1927 when 


Sign 
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Los Ang 
higher scal 
Angeles b 
here by Li 
band at the Del Norte Hotel in BJ ety 
The mar 
Pap Maples, bass; Cliff Ramey, ls haggle 
for years © 
granted by 
a jump of 
‘% (spot oper 
week) and, 
installed a 
latter part 
The act 
}} appearance 
ew! lt rand line in frot 
trance, an 
lieved to m: 
cians have 
j ene Funk, Jack Marshard and} this city. A 
others, and gained a big reputa-| eting both s 
tion as an NBC soloist. He fronted} The pic 
a Marshard unit for two winter} undertaken 
at the Dempsey Vanderbilt Hote] ness at th 
in Miami Beach. Monroe is man-§ the usual fez 
aged by Willard Alexander ané§ spots close. 
booked by the Wm. Morris Agency§ not expecte 
Johnny Watson is doing the bull ing to Bob 
of the arranging. on the case, 
tain this p 
F y | necessary.” 
White Hawk |, 
#) 
Pops Up in [pent sep 
The openi 
Manone’s v 
New York ee one 
New York—It had to happen Latin-minde 
Now there’s a “white Coleman] office is ha 
Hawkins.” His name is Herb Fields} - 
and he really plays a gang df 
tenor, even including Body and 


IMPR 
YOU 


Soul. Fields, only 21, is a New Jer 
sey lad whose work at George’ 
in Greenwich Village has cai 
much comment among local hep 










sters during the past 12 months : 
Previously he was with Bobby Day. AND 
He’s now rehearsing a big Practice 
of his own, leading on tenor hyth 
clarinet. Arrangements are by the rhythn 






pianist, George Hendleman, who 
also shares the vocal chorus with 
bassist Bob Norman. 
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Sonny Burke 
is Married 


Detroit—Sonny Burke, the bali 
leader, was married Sept. 30 h 
to Dorothy Gillis of Detroit. 
mediately after the ceremony 
left for New York, where Burk 
band will play a location this 
ter. A few days after they arriv@ 
Burke and his crew, most of 
Detroit youngsters, cut four si 
for Okeh with John Hammond 
pervising. Benny Goodman 
Willard Alexander were pre 
for the session. 


























Boston Boy Plays 
Like Joe Sullivan 


BY INGALLS AND BARRY 
Boston—Some of the best j 
here is to be found in Ort’s 
|A small jam band is sparked 
Bill Whitcraft on piano. Bill re 
as close to the Joe Sullivan 
as anyone we ever have heard, 
solid throbbing bass underneath 
delicate and imaginative impro 
|sations. Why this youngster 
| putting guts into one of the W 
| sister rhythm sections we've he 
lately is one of the life’s 
mysteries. 
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— ‘3 : wry saree P ; 
Alexandria Hotel. 

Basil Fomeen (GAC) opening at 


hi | 

Two Theaters C ck Leader | Los Angeles — postponed from Oct. 4 to 
| t. 10. 

Sign With 47 Really Jumps! | Band Briefs | 00: 00, v1 .2ows w ssi 


ge will maintain + toils the 
a gy le Los Angeles—Sally Banning, at een MCA) scowmmay therL A sis 

Los yo oo. lay B . ork leader, has set the local harlem Hal Kemp (MCA) _ succeeds to re-enter the dance field he de- 
ee when two theaters—both of on its ear with a gal band that can |Clyde Lucas at Ambassador’s Co-| serted for radio several years ago. 
aly non-union for years—signed really kick out gut. The band,/coanut Grove Oct. 22. Johnny Richards (GAC) still 
touse union musicians. The Million which rehearses under arrangers; Malcolm Beelby (MCA), in town| strong at Biltmore Hotel’s Bowl. 
Dollar Theater, a vaude house, in- Lloyd Reese, Buddy Harper and for a few days after long stint at| Other hold-fasts: Max Fidler (Pi- 
volves an outlay of some $30, 000 Richard Bates, features more than | Honolulu’s Royal Hawaiian Hotel, | rate’s Den); Dick Winslow (Bar 
a year for musicians. The Hippo- its share of woo tenors, gut trum-/|left with his unit for Dallas and|of Music); Maurice Menge (Bilt- 














drome, a burlesque spot, will spend et, boogie piano and solid sock|other Southern spots via Fageol| more Rendezvous — a permanent 
about ’$16, 000. othe. With Sally on tenor and|motor bus which he purchased|for Maury); Manny Strand (Earl 
Negotiations with the two the- clary, the band has Donna Phil-| here. Carroll’s—set ’til at least 1941); 


aters were made by Carl Von Rit- 
ter, assistant to President Spike 
Wallace. 


Pickets Placed 


i fronting with vocals, Shirley| Phil Harris (MCA) back on old| Von Maggard (Grand View Gar- 
themes a tenor, Doris send stand at Wilshire Bowl Oct. 1, re-|dens); Matty Malneck (Victor 
ler on trumpet, Kay O’Grady on| Placing Freddie Nagel, now tour-| Hugo); Davy Forster (Hollywood 
piano, Peggy Russel on drums and | !n8. : : Cafe—the Monday night jam ses- 
Antoinette Maggio on string bass. George Hamilton (MCA) headed | sion spot); Al Graham (It Cafe— 
for Memphis’ Peabody Hotel fol-| also a Monday night session spot) ; 
lowing late summer stay at Del|Joe Serpico (Miramar Hotel) ; 

















At Ballroom Burying Records ,, a pres Marshall Bows (MCA) took to the ‘road again,| Wirth’ (Maxime's); Chuck Henry 

agent’s gag at the new Palladium Dave Marshall, radio singer,| with first date at Houston’s Plan-| (Paris Inn); John Scott (Slapsie 
p Fi Ti Ballreom ic Kenny Boker, tener. heading new, locally organized | tation. .. Henry Busse (Wm. Mor-; Maxie’s); Lew Sailee (Somerset 
For irst ime Ghent tee enandall tn » oe naan combo at Florentine Gardens. Mar-|ris) into Casa Manana Sept. 26.| House); Marvin Dale (Topsy’s) ; 


2,000. A he disc l 4) shall followed Daryl Harpa. .. Al|Henry busy welcoming many an| Bob Keith (Town House). 

Los Angeles — Establishment of Among the discs planted | Heath-Buddy LaRouz combo moved |old friend here, including Local} Don Rudolpho drew band spot 
higher scales at a number of Los| Were Marie, Begin the Beguine,| over to Pasadena’s “El Modena”) 47’s President Spike Wallace, a/at the San Fernando Valley’s new 
Angeles ballrooms was effected|My Reverie, Tuxedo Junction and | after a long run at Hollywood’s|band-mate of Henry’s (bass) in| dance-dine and drink emporium, 
here by Local 47 with only one| Jn the Mood. | Jade. Paul Whiteman’s old bend at the “The Emerald Lodge.” _ a 
casualty and a minor one — to Bs 


“Fe omen of ve nee TELE GREATEST SNARE EVER BUILT! 


of town, which had been operating 
for years on the lowest concession 
granted by the union, turned down 
a jump of $1 per night per man 
(spot operates three nights per 
week) and, refusing to arbitrate, 
tf 





McCracken, 


installed a non-union outfit the 

latter part of September. 
The act resulted in the prompt 
}] appearance of a Local 47 picket 
in line in front of the ballroom’s en- 
trance, an incident which is_ be- 
lieved to mark the first time musi- 
a cians have picketed a ballroom in 
shard and] this city. After two weeks of pick- 
ig reputa-| eting both sides were standing firm. 
He fronted} The picketing campaign was 
vo winter} undertaken at a time when busi- 
rbilt Hoted]} ness at the spot normally takes 
ye is mang the usual fall season jump as beach 
ander ang spots close. Important results were 
‘is Agency§ not expected immediately, accord- 
g the bulk ing to Bob Dunham, union contact 
on the case, who said, “We'll main- 
_ tain this picket line for years, if 


I y | necessary. 
Wingy Manone’s jam _ band 


ri opened Sept. 26 at Cafe La Maze. 
The opening was marked by 
Manone’s valiant struggle to pro- 
duce a rumba at the request of a 
fo happen. Latin-minded patron. The Crosby 
. Coleman] office is handling Wingy out here. 
erb Fields} - 
1 gang of 


New Jel] IMPROVE 
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ro ; | SLINGERLAND’S NEW SUPER STREAMLINED “RADIO KING” SNARE DRUM 

ey arrive WM RUEYE Dea | at ; ; 

vt of h 50 HOT LICKS FOR GENE Want a thrill? How would you like to sit down behind a snare drum 
nmond TRUMPET KRUPA so responsive that you scarcely had to touch your sticks to the head? 
Iman age» gay —One that retains its ultra-sensitivity in even the dampest weather? 


WITH His 
“SLINGERLANDS” 


pre © P P . — 1 
There is such a snare drum! It’s the new SLINGERLAND Super 


Streamlined “Radio King.” It has such a rich tone that it seems 
almost like a melody instrument. And it’s tough, too. Itll take your 
most murderous rim shots. It has Streamlined Strainers and Modern- 
istic Double Lugs. It’s a honey all right—the fastest drum that ever 
backed up a rhythm section. You owe it to yourself to have your 
dealer show it to you. 


BENNY CARTER’S 


50 HOT LICKS FOR 
ys ALTO SAX 


wee RAY BAUDUC'S 


bestia 150 PROGRESSIVE 


)rt’s DRUM RHYTHMS 
parked 
































‘Rill plays] Practical examples and a And try the sturdiest, most responsive drumhead you ever clamped 
a en eae core on your snare —SLINGERLAND “Radio King” DRUMHEADS. 





th 
— | only 50¢ each | 


A copy of SLINGERLAND’S new Swing Drum Catalog is yours for the asking. 






 cogmMAN VOCED ACO. §=sss SLINGERLAND DRUM COMPANY 


BELDEN AVENUE CHICAGO, ILLINOIS 
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Phoney Patriotism Can 
Be a Dangerous Thing 


Several bands are getting on a phoney “patriotism” kick 
which is beginning to smell bad. Mercenary opportunism is 
sprouting like stinkweed from certain band leaders who are 
grabbing up and commercializing to a sickening degree any 
tune which has the vaguest suggestion of Americanism, | 
Democracy, patriotism or anti-warism. What these leaders | 
don’t realize is that rather than contributing anything con-| 
structive toward national unity, all they’re actually doing is| 
giving genuine patriotism a black eye. 





Patriotic music in times of stress serves a useful and) 
constructive purpose in bolstering public morale. But band | 
leaders are tying in patriotism with banal lyrics, insipid! 
martial dialogue and the leaders’ | 
cheap “patriotic” speeches pre-| 
facing their recordings, and by it} 


One Guy Even 
Puts Out Buttons ail they are kicking honest-to-God | 
patriotism in the teeth. If it keeps | 


up we'll have to start looking for another word to use when | 
we want to express what the word “patriotism” used to mean. | 


One misguided “tic-tock” band leader in particular is one} 
of the chief offenders. He’s distributing lapel buttons plug- | 
ging one of his records on the pretext of spreading patrio- | 
tism. He has his picture taken saluting the American flag for | 
no other purpose than to plug this same tune and his band, | 
and he works his press agents overtime thinking up stunts 
for him like presenting flags to National Guard regiments. 


One of the most unwise stunts was the recent offer of a 
prominent New York band’s girl singer to marry “any 
patriotic young American who would spring to the defense) 
of his country by enlisting in the Army or Navy.” How the) 
girl could possibly have hoped to avoid being branded as| 
phoney and cheap by such an obviously fake offer we fail to 


see. And the band leader, whether he allowed or induced her to go 
through with the stunt, should take at least part of the rap. 


A prominent midwestern band recently recorded a lot of sentimental 
gush inspired solely by the growing “cash value” of anything expressing 
a neutrality or anti-war theme. The lyrics to this one are supposed to 
lull to sleep an adoring mother who, it is assumed, is torn with anguish 
by the impending loss of her son on a foreign battlefield. Utter tripe, 
the obvious purpose of which is to make as much dough as possible on 
a set of maudlin lyrics. Then there’s the name leader with a radio 
commercial who spiels off pseudo-patri- 
otic speeches at the opening of his rec- 
ords, works in cute “tramp tramps” as 
vocal ensemble background to the band 
while soloists sing inane lyrics, all done 
to cash in on the precarious position of 
world peace today. 


Another Leader 
Makes Speeches 





It’s quite possible that these and other band leaders exploiting 
patriotism feel conscientiously that they’re doing their bit toward} 
maintaining a high level of American spirit. But their exhibitionistic 
methods are defeating this aim. Sincere musicians know this practice | 
“stinks” without having to stop to figure out why, just as they know | 
that crass commercialism in any other form “stinks.” But the reason | 
this particular form smells so very bad is because of the importance, 
the seriousness of the subject being exploited. 


written by an advertising man who admittedly can’t hum, whistle or | 
imagine a note of music.) But Down Beat is against musicians giving | 


these “assembly line anthems” big buildups and trying by every cheap | 


method they can dream up to cash in on them! 7 


ne oe 


* * * * * 


The Networks Get Hep 


Two weeks ago Down Beat, on this page, pointed out how 
dance band leaders and their sidemen were being made 
“goats” by the BMI-ASCAP battle. Down Beat suggested those 
in the profession write or call the presidents of their AFM 
Locals to petition James C. Petrillo to act in order to preserve 
the interests of musicians during the dispute. 





Last week the National Broadcasting Co., the Columbia| 
Broadcasting System and the Mutual Broadcasting System | 
decided to start extra-heavy, intensive publicity build-ups to| 
all bands broadcasting sustaining programs on their nets. | 
Not only publicity, but additional emphasis on the bands’! 
qualities, featured stars, etc., will be made by announcers, | 
starting immediately. 


The change of attitude marks the first time in the history 
of dance band sustainers that the networks have gone far 
out of their way to shower leaders with voluntary exploita- 
tion and promotion assistance. 


Immortals of Jazz 


Leon Joseph Rappolo was 
born March 16, 1902, into a 
large Sicilian 
family in Lu- 
theran, La., 
where his dad 
was a prom- 
inent musi- 
cian. Almost 
his entire 
family was 
musical. 
grandfather, 
in fact, at 
one time was 
the most fa- 
mous clarinetist in Sicily. Leon 
started on fiddle, then drums, 
and finally clarinet. His parents 
sent him to legit teachers and 
encouraged his study. At 14, 
however, he ran away from 
home and joined Bee Palmer's 
troupe, where he worked with 
Emmet Hardy and others fa- 
mous in their day. Then he re- 
turned to New Orleans, later 
joining the New Orleans Rhythm 
Kings, in which band he gained 
fame. But he lost his health, too, 
and when he returned home 
again in the early 1920's it was 
necessary for his family and 
friends to care for him. Some 
of his solo clarinet still is pre- 
served on wax, fortunately, and 
men like the Brunies brothers, 
Spanier, Pollack and _ others 
claim there'll never be as great 
a stick man as Leon. Today, 
Rappolo plays in a band in a 
Louisiana sanitarium. Some say 
his ability hasn't suffered; others 
claim he no longer is the master 
of the instrument as he once 
was. Regardless, Down Beat 
nominates Leon Rappolo for its 
“Immortals” column in recog- 
nition of his outstanding musical 
talent and the pioneer work he 
accomplished in making jazz 
music universally popular. His 
records will preserve his great- 
ness permanently. 


24 D. E. D. 











Musicians 
Off the Record 








Jerry Wald, the prominent | 
New England band leader, looked | 


It’s bad enough that so-called “patriotic” songs are being turned out like this when he was 1] years old | 
by the gross by tin pan alley (one of the most publicized having been|and doing all right as a soprano 


sax soloist on WOR, Newark. 


Earle Roberts was enapped be- 


ing dragged on a surf board 


Three Melody Maids 


strings. He’s an ex-NBC staff man.|Tarto. Who knows, one of them! 








ind 
a speed boat on Lake Michigan a 
couple weeks ago. He joined the 
in Chicago 
recently on vibes, reeds and all the 











| RAG-TIME MARCHES ON. 


TIED NOTES 


WHITE-PETERS—Robert G. White of the 
Down Beat editorial staff, and Maryanne 
| Peters of Highland Park, Ill, in Trinity 
Church there Oct. 5 


er with the Alex Bartha band, and Louise 
Stewart, in Atlantic City a month ago. 

WORTHINGTON-HOLLENBECK — George 
Worthington, drums in the Red Johns 
| band, and Shirley Hollenbeck of Hillsdale, 
| N. J., a month ago. 
| BARNETT-HOVELER—Arne Barnett, band 
leader at Harry’s New Yorker, Chicago, 
and Audrey Hoveler, dancer, at the bride’s 
home in Chicago Sept. 29. 

ENGLAND - PATTERSON — Bob England, 
drummer with Billy Kent’s Columbus, Ga., 
ork, and Pat Patterson, in Decatur, Ala., 





| Sept. 16. 
| _ LANCE-ANDERSON—Bob Lance, Down 
| Beat’s Atlanta, Ga., correspondent, and | 


| Mary Anna Anderson of Jacksonville, Fia., 
there last month. 


| BENSON-DAUDA—Eugene Benson, saxist | 


|} with Benny Strong’s band, and Mary 


| Dauda, in Birmingham, Ala., last month. | 


SOELLNER-HUNTER—J. Edward Soell- 
|mer, saxist with Bob Helmcamp’s Palace 
| theater pit band in South Bend, Ind., and 
| Lorraine Hunter in that city recently. 
| .MANN- FREEMAN — Dave Mann, piano 
jwith the Art Jarrett band, and Bobby 
| Freeman, Lou Levy's “girl 
|} month ago. 
| WILSON - DANDRIDGE — Gerald Wilson, 
; trumpet with Jimmie Lunceford, and the 
youngest of the Dandridge Sisters vocal 
| trio, in New York recently. 
PRATT-SCHWAIGER — Ernest E. Pratt, 
with Bill Benson's ork, and Ruth Schwaiger, 
Sept. 20, in Kenosha, Wis. 

PERRY - STINSON Dell Perry, pianist 
with station KROW, Oakland, Calif., and 
| Warren Stinson, in Reno Sept. 15. 


NEW NUMBERS 


WINNICK 


A daughter, born to Mrs. 


WHITE-STEWART—Carl V. White, sing- | 


Friday,” a/| 


| Bill Winnick in New Haven Sept, 1 Dad 
| is trombonist with Newt Perry's ork. 
| __ EPPERSON — William Edward, born te 
| Mrs, Royal Epperson at St. Antho: 5 hos. 
pital, Effingham, Ill., recently, Peg . 
| guitarist in Gene McCormick's ork, 
TORRES—A daughter, born to Mrs, 
|bino Torres last month in Houston 
| Dad has the band on the Rice j 
| LESCSAK—Richard, born to Mrs, Jo 
| Lesesak in Pittsburgh recently, Dad js 
pianist with station WCAE there, 
| HANNA—Lynne, born to Mrs, 
|Hanna in San Francisco Sept, 
is a vocalist with NBC there. 


FINAL BAR 


Grace, accordionist and wife of 
former Ringling Bros. Cireus 
band leader, Sept. 20 in Chicago of tuber. 
ourNcLIs—H (Inky), 2 

NGLIS orace nky), 26, p 
| Denver musician, recently in Oklakaat 
i of a heart attack. His brother 
Charles, is chief sports announcer 
| KYW there. 
KELLER—Frank W., 45, official of th 
| Portland, Ore., local, of a heart attack g 
his home in that city a month ago, He 
| was flute and saxist on the KGW-KEy 
| staff there. 
| ROGERS—Alice Nash, 49, pianist, Sept. 
| 16, at her home in Burlington, Vt. 
| HUBBARD — Leonard, 30, pianist an 
organist, in University hospital, Ann Ay. 
bor, Mich., last month, five days after be. 
| ing stricken with infantile paralysis, 
| CAPUTO — Mrs. Mildred Caputo, & 
|}mother of Chi band leader Tony 
j}and former vice president of the I 
Women’s Civic League in Cleveland, dig 
in Huron Road hospital there Sept. %, 
Widower, Joseph O. Caputo, is a trom 
bonist in the Palace Theater pit, Cleveland 

SCHROEN—Wilson W., 26, Detroit bap 
joist, Sept. 20, in an auto accident new 


AL 
Hotel = 


SWEET 
Al Sweet, 


ere. 

FINK—Charles, 79, violinist who had 
been active in Milwaukee Local circles fo 
many years, of a heart attack there Sept.3, 
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| Maybe Dan Was 


From Hunger! 
| ~ 
Gary, Ind. 
| To the Editors: 

Just what does your Barrelhouse 
| Dan mean by saying Dick Jurgens’ 
|Good Night Mother record being 
an excellent one for sailing out 
| the window? That’s the best rec- 
jord ever recorded; better than 
| Glenn Miller records—any of them. 
Harry Cool’s voice is grand to 


listen to. 
C. M. Morris 
* - + 


‘I'm Just a Dead 


e ' 
Beat With You 
Bronx, N. Y. 
To the Editors: 

I offer you my own parody on 
Berigan’s (my idol) J Can’t Get 
Started; 

My trumpet playing ranks up with James 
And Berigan’s just one of my names. 
My hair is neatly parted, but I Can't Cet 

Started with you. 

My tenor sax is better than most 
And though I never was one to boast 
I taught Barnet his licks, but I still get 
my kicks around you. 
You're so sublime, can’t get my fill of you 
I'm lost in the thrill of you. 
Time seems to stand still for you, 
But what good does it do. 
I play the alto like Jimmy D. 
On clarinet I'm Shaw to a “T” 
But though I follow Down Beat, still I'm 
just a dead beat with you. 
VINCENT STEELE 
* * * 


Neighbors Makes 
Us Feel Good 


To the Editors: 

As a subscriber I want to extend 
my compliments to you and asso- 
ciates for a splendid musicians’ 
magazine, and tell you what a 
swell job Charlie Emge is doing 
out here. Continued success always. 
PAUL NEIGHBORS 

. 





Los Angeles 


* 


Red Saliers Pops Up 
In Ohio Town 


To the Editors: 

In your Sept. 1 issue the article 
and picture on Paul Specht and 
his “Jass” of 1922 gave me quite 
akick, But I wondered why I was 


Fostoria, O. 


spelled. 

I haven’t talked o or heard from 
any of that origi:.al Specht gang 
except Russ Morgan in more than 
eight years, and if you can give 
this letter the space perhaps I 
could find out if Paul is in the 





| game still, whether Johnny O’Don-|of good guitarists if the musi¢ 
nell and Russell Deppe are still in| publishers made their arranger 


Philly, whether Francis Smith and 


|Don Lindley are still tops in| guitar solos along with the chord 


| Rochester, and perhaps something 
from Artie Schutt, Chauncey More- 
house, Frank Guarante or Joe 


the only one whose name was mis- | 


may even have an extra copy of 
that old picture that you ran (I’ve 
lost the one I had). But what! 
started to say is: my name is not 
“Soliers” but 

HAROLD (RED) SALIERs 

220% W. High St. 

- * 


‘Wants Kay Kyser 
For ‘Immortals’ 


Walla Walla, Wash. 
To the Editors: 

I can contain myself no longer. 
Just by what pontifical prerogative 
do you smug people think you have 
the right to pick all your so-called 
“Immortals of Jazz?” It wouldn't 
be so bad if your choices weren't 
so horrible. You leave out practi- 
cally all of the really great men 
who ever played an instrument or 
led a band, such grand fellows a 
Kay Kyser, Blue Barron, Horace 
Heidt and the one and only Lom 
bardo. You stump me, honestly you 
do. I don’t know for certain but I 
have a very strong suspicion that 
the answer is that Red Nichols, 
Coleman Hawkins, Frank Teseh- 
maker, Benny Goodman and all 
the rest you favor thusly have 
nice fat slices of stock in Down 
Beat. 

Fooey on you and on all your 
stockholders. 

ANNETTE RYERSON 
* * * 


‘Guitarist Asks: 
|What's the Use?’ 


Allston, Mass. 
To the Editors: 

A salute to Harold Leaming of 
| Chicago (Chords & Discords, Sept 
15 Down Beat. EDS.). I work with 
a quartet consisting of piano, ele 
|tric steel guitar, Spanish guitar 
jand bass. The electric steel guitat 
man is trying to legitimize his ir 
strument, which means that we 
don’t play Blue Hawaii, Song of 
| the Islands or Aloha unless we 
solutely have to, But surer 
hell some gazabo will tool up to the 
| stand and brightly remark that the 
instrument sounds good when we 
play Hawaiian style with one o 
those constipated vibrato effects. 
What’s the use? 

JOHN L, Fie 
+ * 7 


Plea for Guitar 
Solos in Stocks 
Baltimore, Md. 


To the Editors: 
There wouldn’t be such a dearth 





cue in the melody and write 


symbols on the guitar parts. 


|wonder if other guitarists don’t 


| agree with me. 
ALBERT A, SWISTON 
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A Smash te 


S =-WORLD’S FAIR! 










Some of the Conn 
brass men: Left to 
right — Top: Fred 
Pfaff, bass tuba; Dave 
Boyd, 44-H; King 
Ross, 6-H; ohn Per- 
fetto, euphonium. 
Left to right—lower: 
Edward LaMonte, 
12-M; Bernard Ladd, 
10-M: Victor Welte, 
12-A; Capt. LaBarre; 
Henry Foss, 22-B; 
Robert Denti, Conn 
cornet; Del Staigers, 
12-A. 


x * 


2 Saxophones: Ed- 
ward Lamonte, 12-M 
baritone sax; Bernard 
Ladd, 10-M tenor sax. 















\ Capt. Eugene LaBarre, 
\ who organized and di- 
\ rected the World’s 
\ Fair Concert Band, 
\ which created such a 
\ sensation this year. 











Some Conn users of the cornet 
section: Victor Welte, 12-A Co- 
prion cornet; Henry Foss, 22-B 
trumpet; Del Staigers, 12-A Co- Rte 
prion cornet; Robert Denti, Conn > a 
cornet; Captain LaBarre. 











Some other Conn users, left to right: Fred 
Pfaff, 80-J bass tuba; John Perfetto, Conn eu- 
phonium; Dave Boyd, 44-H Connqueror trom- 
bone; King Ross, 6-H trombone; Captain 


LaBarre. 
* * * 


Del Staigers (left), principal cornet soloist and 
assistant director, playing 12-A Coprion cornet. 


Vesrrors at the New York Fair who wanted a musical treat and a “lift” for their 
tired bodies made it a point to listen to Capt. “Gene” LaBarre’s World Fair Con- 
cert Band. Capt. LaBarre literally bowled over his listening audience with sparkling 
novelties not expected from a concert band. He played currently popular numbers, 
got the crowd singing with the band, and with masterful showmanship, played 
right into the hearts of his audiences! The classics weren't forgotten, but they took 
their place as part of a musical treat that appealed to all. 


Undoubtedly, Capt. LaBarre’s captivating style has opened a new and promising 
future to all good concert bands. Acclaim by World Fair crowds proves that he 
offered them a brand of entertainment they wanted and thoroughly enjoyed. 


Capt. LaBarre’s Band has three great advantages: First, an able, experienced 
leader; next, some of the finest artists from Sousa’s, Conway’s and other great con- 
cert bands; and last, but not least, a predominance of Conn instruments. 


Perhaps you are ready for a new instrument. We suggest you see your Conn 
dealer, or write us, mentioning instruments you pfefer. 


C.G. CONN, Ltd., 1071 CONN BUILDING, ELKHART, INDIANA 


i CONN 


BAN D nS TEU MAM Ew TS 








WISTON ALL CONN TESTIMONIALS GUARANTEED TO BE VOLUNTARY AND GENUINE EXPRESSIONS OF OPINION FOR WHICH NO PAYMENT OF ANY KIND HAS BEEN OR WILL BE MADE 











DOWN BEAT 


Lovely to Look at, as always, 
is Ina Ray Hutton. This shows her 
as she appears today, a “brownette” 
rather than a blonde, and with 
freckles apparent on her nose. La 
Hutton’s male band, now playing 
theaters, is the best she’s ever had. 
And she knows how to front it. 


J 

Scoring a new one for the Jimmy 
Dorsey band, which this week is 
playing the Chicago Theater, Chi- 
cago, is Joe Lippman, Dorsey's 
pianist-arranger. The boys call him 
“three-time Joe” and he first be- 
came known for his 88 work with 
Bunny Berigan. 





Rd 


Unusual photo, taken in New York, 
shows Bud Freeman, Johnny Hodges 
and Leon (Chu) Berry tangling in a 
private session, all playing at the same 
time. Harry Lim, Batavian jazz author- 
ity, got the boys together. Freeman now 
is jobbing around New York, Hodges is 
with the Ellington crew in Chicago, and 
Berry remains with Cab Calloway. All 
three are outstanding jazz sax exponents. 





° 
Woodshedding his new band 
in New York, Benny Goodman runs 
over a new Fletcher Henderson score 
arranged for four rhythm, three 
saxes, and four brass. Chris Griffin 
returns to blow trumpet for Good- 
man, whose health is much im- 
proved. Benny looks much better and 
within another month should be back 
in the game full strength. 


@ 


Chicago, October 15, if wl a 








Beat in more ways than 
one, Lawrence Welk and 
Dick Jurgens are revived 
by Jane Walton, Welk’s 
singer, at the Edgewater 
Beach courts in Chicago. 
Jurgens is at Chicago’s Ar- 
agon Ballroom; Welk is at 
Trianon. Both are clicks. 
Pic by Seymour Rudolph. 
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One of the Greatest Bashes ever held in New York included this gang of ace jazz- 
men, and others not shown. Reading from left to right are J. C. Higginbotham, trom- 
bone; Clyde Newcomb, bass; Rex Stewart, cornet; Billie Holiday, vocalist; Harry Lim, 
critic and hot fan; Eddie Condon, guitar; Max Kaminsky, cornet; Oran (Hot Lips) 
Page, trumpet, and Cosy Cole, beating his sticks on the snares. 

Young Lim, who conducted a notable series of jam sessions in New York early this 
year, now is in Chicago. Every Sunday at the Old Town Room of Hotel Sherman he 
brings seven or eight prominent jazz musicians together for sessions similar to the one 
pictured here. He plans to continue his sessions for 12 weeks, featuring musicians pass- 
ing through the city and ones working loca‘ion jobs in the Windy City. He charges a 
dollar admission for three hours of bashing. Candid photos of Lim’s enterprises will ap- 
pear in the next Down Beat, dated Nov. 1. 





You Blow Through Here, Patty Andrews, Caught Backstage while Don Raye (right) 


says Lou Brees 


exponent of “breezy rhythm,” and 
a trumpeter-banjoist of wide renown. Shot was made 
at the Meadowbrook in Jersey recently when Breese 


partner Raye. DeWitt is 


celebrated his new membership in ASCAP, after a 
long wait, Allen DeWitt shares a smoke with his 


the young singer who first 


and band proved unexpectedly popular with the jit- | attracted attention with Tommy Dorsey, and later 


bug mob. Patty is one of the Andrews Sisters, a bit 
on the knocked-out side here but hep nonetheless to 
what’s good and what’s bad in the band field. 


who sings a duet with 
Columbia record of 


‘alk 


with Jan Savitt. Raye is a songwriter and hepcat 


Will Bradley on the new 
Me Down the Road. 


) 


{ 





Equally Lovely 16 took at is 


Linda Keene, Florida-born song: 
stress now featured with Red Nor 
vo’s fine new 10-piece band cur 
rently one-nighting it through the 
Middle West. Linda was snapped 
here in a Dallas pool getting away 
from that Texas heat. 


Sports Authority pernie 
Cummins, who has been knocking 
around with a band a good many 
seasons now, talks over the World’s 
Series with Parke Carroll, sport 
editor of the Kansas City Journal. 
Carroll can cut a dazzling figure 
a dance floor if the music jumps 
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Hlere’s How Leaders Feel 
About the Army Dratt 





Conscription will cure many® 


of the current ills of the band 
pusiness, declares Lou Breese, 
gupling his opinion with as- 
surance to members of his 
band that, if they are drafted, 
they will find their jobs wait- 
ing for them when they get 
back. 


“More dance band musi- 
cans will be drafted than 
members of any other trade 
or profession,” Lou states. 
“It’s a young man’s business, 
and the very nature of it 
discourages settling down, getting 
married, and raising children. In 
our band, only Ronnie Garrett, 
trumpet, and myself are over the 
age limit, and we’re just over, but 
we both have families anyway. 
There are seven single boys in the 
band, and only two of the boys 
who are married, besides Ronnie 
and myself, have any children. 

Army to Need Musicians 

“On top of that, they’re going to 
need a lot of musicians for army 
bands in an army of 1,400,000; 
there has been a big shortage of 
musicians for the bands in an 
army of one-tenth that size. So 
the draft boards aren’t going to 
be very lenient when they lay 
hands on a trumpet player, be- 
cause those bugles have to blow. 

“But that very thing is going to 
make the band business a very 
good business for the boys who 
are passed over and the bands that 
aren’t broken up. In the first place, 
there will be fewer bands, which 
ought to end the spectacle of name 
bands working for scale or very 
little over, in order to get wires. 
Cutter-inners and chiselers can be 
eliminated, and when the whole 
thing is over, the boys who come 
back will find a better business to 
return to. 

“Members of cooperative bands 
like ours, Casa Loma, Woody Her- 
man, Bob Crosby and others will 
get a break, because they’ll have 
their dividends while they’re in the 
army, in addition to that $21 a 
month. As a matter of fact, they’ll 
all get more than that, because any 
musician out of one of the top 
dance bands ought to be a corpo- 
ral or sergeant in very short order. 
And a lot of them won’t go in as 
musicians at all; in our band there | 
are eight college graduates, ann 

| 
| 









Full Bosom, 
Collar Attached 


Special Values | 
DRESS SHIRT SECONDS 


We always have on hand a very extensive 
assortment of high priced shirts with very 
slight imperfections that are hard to de- 
tect. You can buy a very good shirt that 
virtually seems perfect—and save as 
much as 50% 


$1.39 Ea. 4 for $5.00 


SUPREME MEN’S SHOP 
1693 Broadway, New York City 











of them with R.O.T.C. training, 
and they’ll be a cinch to be officers, 
because officers are going to be 
scarce, too. 


Byrne’s Kids Too Young! 


“Then again, that many men 
under arms and drawing regular 
money, even if it isn’t much, is 
going to be a terrific stimulant to 
the entertainment business, all the 
way up and down the line. In our 
three days at Meadowbrook re- 
cently, I spotted at least one party 
each night with a young officer, his 
girl, his mother and father and 
her mother and father. I don’t have 
to tell you that those parties drink 
champagne, particularly if this de- 
velops into actual war. The last 
war gave birth to the dance band 
business, and this one, if it comes, 
should give it a terrific boom. It’s 
what'll happen after it’s all over, 
when all those men are demobi- 
lized, that worries me. But if it just 
keeps on on a preparedness basis, 
which it may for the next genera- 
tion, with more draftees being 
called up as others are mustered 
out, it can’t help but help the band 
business.” 

The picture for other bands in 
the east, particularly where the 
leaders are within the draft age, 
and aren’t married, isn’t so bright. 
Bobby Byrne, now playing the 
Strand, is only 22, but he’s mar- 
ried, as are about half of the men 
in his band. But although the old- 
est man in the band, Joe Gibbons, 
the guitarist, is only 27, the draft 
won’t hit them very hard because 
so many of the boys aren’t 21 yet! 

Ben Cutler, at the Rainbow 
Room, has fears for his saxophone 
section, which he has built up at 
great trouble and expense to lick, 
for probably .the first time, the 
acoustic. problems of the room. 
Cutler has also guaranteed the jobs 
of the men in his band, when they 
return after their year’s service. 
Cutler himself is married. 

Duke Daly, now going into his 
fourth month at the Providence 
Biltmore, the exemptions in his 
band will run about average; Duke 
himself is married to Fred Stone’s 
daughter Paula, but they have no 
children, and there again there’s a 
case of a wife very well able to 
keep going on her own, the kind of 


gal the draft boards think very 


highly of. 
It Won’t Hurt J. Dorsey 
Jimmy Dorsey, in the middle of 
a 13-week theater blitzkrieg 
which he’s rolling up records right 


in | 





Day), married, and has a daugh- 
iter, Julie Lou, so the J. Dorsey 
| band is pretty sure to continue. 
| Milt Yaner, one of the last single 
boys in the band, figures to step 
|off into matrimony about the time 
the band opens at Meadowbrook in 
November, but they say that those 
last-minute marriages don’t count! 
With the draft board, that is. 


and left, is 36 (on last Leap Year’s |[ 


Don Huston, ex-Lou Breese vo- | 


calist and guitarist, now organiz- 
ing a 12-piece band in Chicago, is 
cannily selecting boys who are mar- 
ried, have children, and own their 
own homes. Two reasons, he says: 
they’ll not only be immune to the 
draft, but they’ll be steadier for 
his purposes. 


Jack Teagarden, now doing one- | 
nighters, would like to take his | 


whole band intact into the army, 
since he’s got a personal grudge 
against Hitler. Every time he has 
been settled with a wire the last 


year, Adolf has pulled a blitzkrieg | 


and knocked him off the air. 
Norvo is Worried 


Vincent Lopez has also already 
guaranteed his men reemployment 
if they’re drafted. There’s one 
leader at the Fair with an unfur- 
rowed brow, and that’s Capt. Eu- 
gene LaBarre, conductor of the 
56-piece World’s Fair Band. He 
was a cornetist in the Philippines 
during the Spanish-American War, 
and a leader during the World 
War. He knows what’s going to 
happen to him. They won’t draft 
him, but if there’s a war, he’s in! 

Red Norvo is_ worried, but 
plenty. Only two of his men are 
over 25—the remainder are just 
youngsters, several of them under 
the draft age. He doesn’t know 
what he’d do if he loses those who 
may be called. Same goes for Glenn 
Miller, whose sidemen are all in 
the age limit. But most of them are 
married and they’re hoping that 
will help! 


Walker a Click 
In Arizona 


Tucson, Ariz.—Johnny Walker’s 
band, which recently finished a 16- 
week run at the Riverside Park in 
Phoenix, are in their sixteenth 
week at the Blue Moon Ballroom 
here. Johnny has just signed a 
contract to remain until June 1, 
1941, 
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Her Husband is 
Safe in Holland 


13 


said Ivie, “but he can’t find a way 
to get here. He says he has only 
worked two or three days since the 
Nazis took over Holland. His let- 
| ters were mailed from The Hague.” 
|Ivie and Bacon were married in 


se |1934 shortly after he joined the 





Photo by Ray Rising 


Chicago—Ivie Anderson, singer 
with Duke Ellington’s band, was in 
a gay mood during the band’s 
Sherman Hotel engagement here. 
After waiting in vain for news of 
her husband, Louis Bacon, the 
trumpet player, she received two 
letters from him in which he said 
all was well and that he was ready 
to return to the United States. 

Bacon, a former horn artist with 
Ellington, Chick Webb, Louis Arm- 
strong and Benny Carter, left 
Carter’s band in July of 1939 and 
went to Europe, where he played 
with Willie Lewis’ band in Hol- 
land. According to Ivie, Louis 
worked up until May 10 of this 
year, when the Nazis invaded the 
Netherlands in a brutal blitzkrieg 
which destroyed Rotterdam and 
damaged other cities. Then for 
months Ivie had no word from her 


Ellington band. She has been send- 
|ing him money since the invasion 
| and believes he will get transporta- 
ition home before Thanksgiving. 


Mannie Sacks 
With Columbia 


New York—Mannie Sacks took 
over Sept. 30 as “head man” of 
the popular music division of Co- 
lumbia Records, moving in ahead 
of Joe Higgins, who formerly was 
in charge of selection of talent 
jand tunes for the Columbia and 
| Okeh labels. 
| Sacks, a native of Philly, quit a 
|fat job with MCA to accept the 
|new post. Higgins remains with 
Columbia but will work under 
Sacks, who not only was in charge 
of recording MCA bands during 
his 5-year stretch with the agency, 
but who also did location booking. 
Sacks now is in complete charge 
of all popular records, exclusive of 
race discs and hill-billy sides, for 
the two labels manufactured by 
CRC. 
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J . 
No charge for radio 
presentation or publication 
CASH-PRIZES-EACH-WEEK 
Send Stamped Self-addressed Envelope 
or 4c in stamps for full particulars to 
Frank Silver, Pres. 
Norman Spencer & Son, 
Music Publishers 
145 W. 45th St., N.Y.C. @ Studio D 
Do Not Send Songs—Write First 
We Are the Publishers of 
COUNTIN' THE STARS 




















husband until two weeks ago. His yg 
—— — dated July 19 and MOON OVER THE RIO GRANDE 
. ugust . a And Many Others 
“Louis wants to come home,” | 
That Dixieland Man... 


PAUL 





Saxophonists + Clarinetists 
For free, accurate and truthful in- 
formation concerning the make of 
instrument, make of mouthpiece, or 
facing used by your favorite artist. 


WRITE to LEO COOPER 





218 S. Wabash Ave., Chicago, IIl. 
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NOW AT STATE 





Announces the new location of his 


‘Bost Ribs in bh? SO : 
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BARBECUE 
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they either dry up or 


ease of playing. 


are so uniform in performance and 
mended for students as well as for 





You know the trouble with 
ordinary reeds. You get one 
or two good ones out of a 
dozen, then play them until 


soggy that the pitch is never 
the same. Musicianship strug- 
gles under a handicap of vary- 
ing pitch and uneven tones. 


"Betcha" was developed for 
us by Steve Broadus, the ace 
of reed and mouthpiece ex- 
perts, after long research and 
many experiments. Now, with 
a "Betcha" Reed you can play 
as long or as frequently as 
you like, with a never-chang- 
ing, true pitch, clean tone and 


get so 


Special note to TEACHERS, LEADERS, and STUDENTS: "Betcha" Reeds 


so easy to play that they are recom- 
concert and orchestra players. 





OUT OF THE LABORATORY COMES AN END TO REED TROUBLES 


" Its a PLASTIC REED 


How is “Betcha” Superior 





to 


Ordinary Reeds? 





1. It’s 
2. It’s 
3. 
4. 
5. Its 


6. Its 


7. It p 


different strengths. 


Bb Clarinet 


Each 
$ .60 
Bass Clarinet . 90 


In handy pocket carrier. YOUR LOCAL DEALER WILL SUPPLY YOU. 


Exclusive distributors: Wm. R. Gratz Import Co., 251 Fourth Ave., N.Y.C. 


““BETCHA’’— YOU'LL LIKE THIS REED + THERE’S NO OTHER REED LIKE IT! 


It won’t get soggy or dry out 
It helps develop embouchure 


holds up the pitch for 
beginners 


speeds up progress of 
students 


tended maximum scale of 
each instrument 


"Betcha" Reeds are produced in three styles of playing vamps and in three 


always accurate in pitch 
practically permanent 


‘controlled frequency”’ 


ease of performance 


lays in sympathy to in- 


Each 
Alto Sax $ .75 
Tenor Sax 90 
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DOWN BEAT 


RECORD REVIEWS | 








Columbia Releases Four Albums of Jazz 





Armstrong, Bessie 
Smith, Bix and 
Henderson Featured 


BY BARRELHOUSE DAN 
Columbia’s long-awaited release 
of four sensational albums of early 
American jazz, all of it neatly 
packaged and labeled, finally was 
issued October 4 right on the tail 
of Decca’s “New Orleans jazz” col- 


have a lot to say—and it shouldn’t 


be missed. Men like Coleman Haw- | 
kins, Benny Carter, the late Jimmy | 


Harrison, Charlie Green, little Joe 


Smith and countless others—in- | 


| cluding Tommy Ladnier, whose fine 


lection. Louis Armstrong, Bix | 
Beiderbecke, Bessie Smith and 
Fletcher Henderson are all excel- 


lently represented and in several 
instances some of the discs are 
issued for the first time. In other 
cases, different masters have been 
used. 

In all, Columbia’s achievement 
is a record-buyer’s field day. For 
in addition to 
packages, the same company on 


the four superb| 


the same day released an addition- | 


al 15 singie records, all of them 
great as reissues go. The latter 
will be reviewed in future Down 
Beats. 
contents of the albums follow: 


Louis Armstrong 


“Heebie Jeebies,” “Potato Head Blues,” 
“S. O. L. Blues,” “Squeeze Me,” “Save It, 
Pretty Mama,” “No One Else But You,” 
“12th Street Rag” & “Knockin’ a Jug,” in 
Columbia album C-28. 

Some of Louis’ greatest vocal 
and horn work is included here, 
most of it made with his Hot Five 
and Hot Seven, and featuring Ear] 
Hines, Zutty Singleton and others. 
Knockin’ a Jug is the best, featur- 
ing Jack Teagarden; Eddie Lang, 
Joe Sullivan and Happy Caldwell 
as well as Satchmo’ himself. But 
all of the sides are good examples 
of the early Louis. S.O.L. and 
12th Street have never before been 
issued. Credit for all this output 
must go first to Columbia’s officials, 
and secondly, to John Hammond 
and George M. Avakian, who su- 
pervised the issuing of platters, 
checked personnels, and prepared 
the finished sides. The Armstrong 
album is the best of the four and 
should be heard by everyone inter- 
ested in jazz. 


Fletcher Henderson 


“Sugar Foot Stomp,” ‘“What-Cha-Call-’Em 
Blues,” “Money Blues,” “Stampede,” “Hop 
Of,” “Snag It,” “Can You Take It?” & 
“New King Porter Stomp,” in Columbia 
album C-30. 


Hop Off has never before been 
issued. Ragged though the band 
sounds on ensembles, the soloists 


ywuslAase 


But brief sketches of the| 


horn shines on Snag It—are all in 


this collection of Hendersonia. The | 


earliest side goes back to 1927; 
the latest dates from 1933. Excel- 
lent cross-section stuff of the pa- 
rade of greats in Smack’s bands. 
Not a single side is dull. 


Bix Beiderbecke 


“Royal Garden Blues” “Goose Pimples,” 
“Thou Swell,” “Louisiana,” “Ol Man 
River,” “Wa-Da-Da,” “For No Reason at 
All in C” & “Sweet Sue,” in Columbia 
album C-29. 

Bix with an Adrian Rollini con- 
tingent fresh out of the Goldkette 
band, Bix with 
his now-historic 
“gang,” and Bix 


man. Almost 
every phase of 
Bix’ brilliant ca- 
reer is covered 
by these eight 
sides. Judged by 
today’s stand- 
ards, the music 
is off - the - cob 
stuff. But not 
the Beiderbecke 
horn! Bix plays 





piano on For No Reason. Interest- | 
ing sidelight: Sweet Sue was a 12-! 


inch record, by the Whiteman band. 
In order to include Bix’ wonderful 
passage in 10 inches, Columbia cut 
out the windy Whiteman introduc- 
tion for this issue. It was a fine 
move. Followers of Beiderbecke 
will get all the jazz they can use 


set. 
Bessie Smith 

“Cold in Hand Blues,” “You've Been a 
Geod Ole Wagon,” “Cake Walking Babies,” 
“Young Woman's Blues,” “Lost Your Head 
Blues,” “Baby Doll,” “Empty Bed Blues,” 
im two parts, all in Columbia album C-31. 

Musically, this is the poorest al- 
bum of the four. Accompaniment 
is pretty well dated. But Bessie is 
Bessie, and that’s all you need. 
No one has replaced her since her 
death just three years ago. Her 
best here is Empty Bed Blues and 
Young Woman’s Blues, two won- 
derful vehicles for her lusty, right- 
eous shouting. Cake Walking Ba- 
bies has been unissued up until 
now. Some of the old-time greats 
appear with her, as accompanists, 
but they rightfully are subordi- 
nated to the “empress of the blues” 
and her regal style of lettin’ the 


A WORKMAN-—IS NO BETTER 


THAN HIS “FOOES sfrumen! 





the DEAGAN IMPERI 





AL, Instrument 





of 





Master Marimbists, Lends 


to 


Glamor 





the Percussion Section, 


Sparkle fo its b 





Music and Glory to the Urtist.... oe 








Does Your Instrument Do Justice to Your Talent? 
If not, it’s time to make an investment in progress! 
Ask for your copy of the new DEAGAN catalog. 


J. C. Deagan, Inc., Dept. DB, 1770 Berteau Ave., Chicago 
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OICE 
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H 


IMPERIAL 


OF 


THE MASTERS 


with Paul White- | 


for the $2.50 it takes to buy this 


| blues pour forth. Columbia has 
done an excellent job with the re- 
lease of these albums; their will- 
ingness to produce them merits the 
response of every musician and 
hot fan. The more they sell, the 
more they’ll issue later. 


Woody Herman 
“Bessie’s Blues” & “Music By the Moon,” 
Decca 3380. 

Joe Bishop, the former tuba man 
who switched to flugelhorn because 
there were no 
flugelhornists in 
other bands, 
wrote the blues 
side with 
Woody’s help. 
It’s strictly a 
Herman type 
number — sing- 
ing by Woody 
and Steady Nel- 
son, piano intro 
by Tom Linehan, 








Herman 


the riff, the 
leader’s solo stick (except this time 


in a duet with Hy White’s guitar) | 
land Bishop soloing on flugelhorn. 


Good stuff, and a good beat. The 
pop side, also written by Bishop, 
is straightforward; well done. The 
band has been using the tune as a 
signature from the New Yorker 
Hotel 


Larry Clinton 
“My Buddy” & “Dig Me Honey,” 
10868. 

Musically, My Buddy is destined 
to go down as the finest jazz plat- 
ter the Dippy-Doodler man has 
made. The arrangement is free, 
well conceived 
with an eye to- 
ward soloists’ 
improvisations, 
and the rhythm 
section pounds a 
mighty beat. 
Steve Benoric’s 
alto and clarinet 
are best bets of 
both sides. For 
contrast, play 

Clinton Dig Me Honey, 
which finds Larry back in that 
repetitious, riff-on-riff, monotonous 
groove for which he has _ been 
criticized so often. The more you 


BBird 





play it, the better My Buddy 
sounds. 

Lil Green 
“What Have I Done?” & “Romance In the 
Dark,” BBird 8524. 


A distinctive, coon-shouting fem 
voice is impressive and so is the 
accompaniment, But only on the 
first side. Reverse is a screwy half- 
blues, half-pop tune sparked by 
Lil’s unbelievably high yelling. De- 
votees of good blues may get kicks 
from the first, however. 


BUY YOUR REEDS 
IN TRANSPARENT 
HYGIENIC TUBES 
containing 
4 REEDS 


Factory Inspected 
and Guaranteed. 
Made From 
Genuine Ist 
Grade French 
Cane 

American 


Made 


MACCAFERRI 
ISOVIBRANT 


PATENTED g EEDS RECISTERED 


Bb Clarinet, Tube of 4 $1.00 


Alto Sax, Tube of 4.. 
Tenor Sax, Tube of 4 


ASK YOUR DEALER 
Write for complete price lis. 
French American Reeds Mfg. Co., Inc. 
1658 Broadway, New York, N.Y. 





the brass setting | 





The ‘Rabbit’ 
Runs a Scaie 








Hodges, bulwark 


Johnny 
Duke Ellington’s reed section, was 
caught by Ray Rising last week at 
Chicago’s Hotel Sherman running 


a fast scale on 
Duke’s latest composition, which 
features Johnny’s alto. Saxophon- 
ists come and go, but little Johnny 
—dquiet and softspoken now as he 
was a decade ago—remains the 
favorite of nearly every musician. 
Warm Valley will be released on 
Victor sometime next month. Sel- 
dom has Johnny played better, The 
boys in the band call Johnny 
“Rabbit.” 


Basie Piano Solos 

“Oh, Red,” “The Fives,” “Red Wagon,” 
“Boogie Woogie,” “How Long Blues,” “Fare 
Thee Honey Fare Thee Well,” “When the 
Sun Goes Down,” “Hey Lawdy Mama,” 
“The Dirty Dozens” & “Dupree Blues,” all 
piano solos by Count Basie in Decca album 
152. 

Pleasant piano exhibitions, these. 
Jo Jones, drums; Freddie Green, 
guitar, and Walter Page, bass, 
accompany the Count on all 10 
sides, playing tastefully and un- 
obtrusively while their leader light- 
ly gives with keyboard capers 
which aren’t often displayed with 
his band. All are reissues, neatly 
collected and offered in an attrac- 
tive album replete with candid 
photos of Basie and his accompa- 
nists. Basie has often been accused 
of being a “one-handed pianist,” 
but his work here, especially How 
Long Blues, Boogie Woogie and 
The Dirty Dozens, refutes such 
criticism. Decca has been doing a 
masterful job in recent months of 
producing albums of interest to 
musicians and hot fans and is to 
be commended for its efforts. 


Cab Calloway 


“Papa’s In Bed With His Britches On” & 
“Calling All Bars,” Okeh 5731. 


Says Ted Toll of the first side: 
“junk.” 


Savs Bob White: “adequate 
only.” 

Says Dave Dexter, Jr.: “‘com- 
petently played novelty which 


isn’t worth hearing a second time.” 

Of Calling All Bars, composed 
by Leonard Feather: 

Toll: “pleasing stuff. Unortho- 
dox intervals distinguish this from 
| the average riff tune.” 

White: “typical riff tune with 
below average solos and a poor 
trumpet.” 
| Dexter: “clever Benny Carter 
|arrangement, disappointing Chu 





of | 


Warm Valley, | 





Coleman Hawkins 

“Honeysuckle Rose” & “Jamaica 
Decea 3358. —_ Shou," 

Stanley Black, aStongh unbi 
is the pianist who accompanies 
Hawk’s solo on, 
Honeysuckle. It 
was recorded in 
London back in 
36 and because 
of weak back- 
ground, doesn’t 
show the man 
with the shiny 
horn at his best. 
Far more inter- 
esting is Jamai- 
ca, written by 
Horace Hender- 
son, which was 
cut in Novem- 
ber, 1933, just 
before he sailed. Hawkins 
for Europe. Not listed, but playi 
here, are J. C. Higginbotham, Hit 
ton Jefferson, H. Henderson, John 
Kirby, Red Allen, Bernard Addi. 
son, and Walter Johnson. Allen’s 
trumpet is especially potent, but 
Hawk rides rough-shod over all, 
playing magnificently. For thoge 
who take their jazz in the raw, 
here’s one of the greatest buys 
of the year at 35 cents. 


Earl Hines 
“Topsy-Turvy” & “Ann,” BBird 10870, 
Both commercials, neither is up 
to Hines’ usual standard. Brief 
flashes of piano are the highspots, 





| Ann is dedicated to the chick Ear} 


| Berry tenor, good Dizzy Gillespie | 


|trumpet and a fairly strong beat. 
| The band isn’t as bad as most mu- 
| sicians make it out to be.” 





Record Solos Copied 


An accurate manuscript notation of 
ANY RECORDED SOLO is obtainable 
at reasonable rates. Enables you to 
analyze and study the styles of leading 
contemporary artists. Work expertly 
done by J. Lawrence Cook, ORS. 
recording artist, record-copyist and 
teacher of modern Swing Piano Playing. 


COOK SCHOOL 


of Modern Piano 
P.O. Box 54—Station X, New York, N.Y. 














Victor, Columbia, Decca, 
Benny Goodman, Wayne King 


10 different records $1.00, in 


will marry shortly. Walter Fuller 
sings the “A” side, but it doesn't 
help. 


Charlie Barnet 
“Ring Dem Bells” & “The Sergeant Wa 
Shy,” BBird 10862. 

After hearing Lyman, Chester, 
Hampton and a dozen other below. 
snuff orchestras—several of whom 
are too unimportant to waste 
Down Beat’s valuable space—it is 
more than a pleasure to bellow 
the praises of this band. Both sides 
are superlative; arrangements and 
performance. Both of course are 
Ellingten compositions, but Bar 
net’s individual sax work, and the 
solos of his men, are _ unique 
enough to discredit any claims that 
these are out and out imitations of 
the Duke’s earlier records of these 
tunes. Tempos are bright. And one 
is no better than the other, al 
though Charlie’s “chase” chorus 
with trumpet on Bells is possibly 
the best kick on the 20 inches. 
Barnet plays just a flash of so 
prano on Shy, sticking to a special- 
ly pitched tenor the rest of 
time. Plenty of guts all the way, 
ensembles and solos, and Cliff Lee 
man handles his tubs the way they 
should be handled. 


Eddie South Solos 


“Pardon, Madame,” “A Pretty Girl is Like 
a Melody,” “Melodie in A,” “Zigeuner,” 
“Para Viga Me Voy,” “La Cumparsita,” 
“Hejre Kati” & “Praeludium and Allegro,” 
all violin solos by Eddie South in Columbis 
album C-27. 

The classical background of Ed 
die South, coupled with his work 
as a jazz fiddler both abroad and 
in his native United States, has 
produced a versatility which few 
of his contemporary violinists pos 
sess. South plays passionately, with 
a gypsy-like interpretation, and ex 
cept for occasional lapses proves 
himself a complete master of his 
instrument. Musicians should em 
joy this collection. The materi 
was selected with an eye toward 
both the jazzmen and the long 
hairs.. And it is faithfully recorded. 


Bob Chester 


Record” & “We Three,” BBird 


“Of the 
10865. 
First side is standard big band 
jazz, not bad at all and made 
better than average by good trump 
et and tenor sax solos, Nor are 


| saxes voiced a la Miller, Reverse is 


|a pop tune—no worse than most— 





Bluebird, Brunswick, 


| with Chester reverting to his Mik 


ler imitation again, on the ini 
chorus. Dolores O’Neill sings it 
(she sounds like she’s drinking # 
coke as she goes along). Dynamics 
are like Miller’s. Saxes are iden 
cally the same as Miller uses his 
Brass is exactly like the Miller 
band’s. But maybe a good carbon 
is better than a mediocre origin 
Chester certainly doesn’t th 
otherwise. 


Ce ee 


Vocalion, etc. 


iehtly used. 
Guaranteed to play like new, or money refunded. Such artists as Bing Crosby, 


Glenn Miller, Artie Shaw and hundreds of others. 
large quantities 8c each. Write for free particulars. 
C. HOODWIN CO., Dept. F-5, 4419 Broadway, Chicago, Ill. 
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Fictor, Decca 
Issue Gems; 
Both Classics 


An attempt to bring down clas- 
sical music from its elevated plane 
pas been the intention of the vari- 
gus recording companies the past 


year. Small outlet houses have} 





jgsued inexpensive recordings. The | 


lading companies have lowered | 


their prices. Now, this month, Vic- 


tor comes’ to the fore with a di-| 


gest of symphonic music, The 
Heart of the Symphony — eight 
movements of eight famous sym- 
phonies for those who wish to 
jearn the easy way. One might 
quibble with the choices (two of 
Tschaikowsky, for instance, seems 
gmmewhat out of line). But the 
renditions are adequate and the 
price ($3.50) is more than suited 
to the average pocketbook. 

Decca releases this month one 
of their sporadic classic albums, 
this time the William Tell Over- 
ture played by the Detroit Sym- 
phony. Rossini’s overtures are 
showy and even the merits of this 
one can be questioned, but for 
those who want a familiar piece 
of music this is a buy. The andante 
is outstanding. 





Sidney Bechet 
“Blue For You, Johnny” & “Ain't Mis- 
behavin’,”” Victor 26746. 

A marvelous personnel — Ear! 
Hines, Rex Stewart, John Lindsey 
and Warren (Baby) Dodds. But 
the “A” side is a catastrophe de- 


spite the lineup. For some un-| 


known reason—which had better 
be left unknown and forgotten— 
Herbie Jeffries sings the vocal to 
Blue For You, Johnny, which was 
written as a blues in memory of 
the late Johnny Dodds. Jeffries, 
billed as the “bronze buckaroo” 
and ordinarily singer with the 
Ellington band, is from hunger on 
blues. He has no feeling; his im- 
provising talent rates with Lanny 
Ross or Barry Wood. And his vo- 
cal, stiff and insincere, makes poor 
Sidney and the others sound bad. 

Reverse really jumps, though, 
especially when Rex and Hines 
play tag on a cleverly-designed 
“chase” chorus. Bechet’s soprano 
on the last chorus is white hot— 
never has he played better. Lind- 
sey is competent on bass. Dodds, 
with his shimmying, fails on wax. 
He has to be seen to be appreci- 


ated. 
But that Jeffries vocal... . 


Abe Lyman 
“She'll Be Comin’ "Round the Mountain” & 
“Hand Me Down My Walkin’ Cane,” BBird 
10869. 

Lyman gets real clever here, 
playing most of each tune very 
cornily and then showing how he 
can really “swing ’em” as the band 
goes out. But there’s just one thing 
wrong—and that’s when Abe starts 
to “swing ’em.” The band is as 
bad playing straight as it is when 
it makes fun of decent hill-billy 
groups. Yep, there’s an accordion. 
All in all, a horrible mess unfit for 
human consumption. 


Fats Waller 


“Fats Waller's Original E-Flat Blues” 
“Swinga-Dilla Street,” BBird 10858. 


Here’s that preacher’s son 


& 


in 


his best form, playin’ and singin’ | 


the blues, which he does all too 
rarely on records. His jam band 
stays right with him. Street shows 
Fats at the Hammond organ. It 
blends poorly with his band; the 
balance is downright bad. Eugene 

ric’s always dependable tenor 
fares okay, fortunately. But Fats 
is far more effective on piano, as 
on the blues side. 


Peetie Wheatstraw 


“Chieago Mill Blues” & “Suicide Blues,” 
a 7788. 


Here is the blues in its most 
righteous and untainted form. If 
Herb Jeffries could hear Peetie he 
might get an inkling of what true 








\ te 


Hits Wax . . .Maurice Rocco, | 
pianist and vocalist currently at 
Chicago’s Capitol Cocktail Lounge, | 
cut six sides for Decca two weeks 
ago in New York. It marked his 
first shot at records, although he 
has long been a favorite of bar- 
flys around the Windy City. Decca 
will release them in November. 


Cut Wax for 
Kaycee Album 


New York—The last of the three | 
“jazz style” albums to be issued | 
by Decca was | 
expected to get} 
under way this | 
week with two/| 
sides to be made 
by Andy Kirk’s | 
band, in addi-| 
tion to two by} 
Mary Lou Wil- | 
liams and her | 
Fly Cats, small | 
band taken} 
from the Kirk | 
group. They} 
will be in the} 
‘‘Kansas City} 
Jazz” album. 

Several old} 
Bennie Moten| 
tunes will be revived, including | 
his famous Moten Swing, Vine | 
Street Drag and Moten Stomp.| 
Also slated for record dates in the | 
next fortnight here are Pete John- | 
son, Joe Turner, Lips Page, Eddie 
Durham, Buster Smith, Eddie 
Barefield, Clyde Hart and others | 
who got their start in Kaycee. Two | 
Count Basie sides, by his full band, 
also will be in the finished album. | 











Kirk 


blues is. Cornet and drums accom- 
pany. Peetie is known as the| 
“devil’s son-in-law.” 


Lionel Hampton 


“Charlie Was a Sailor” & “Martin On 


Every Block,” Vic. 26739. 

Hampton has made many won- 
derful biscuits, many so-so ones, 
and not a few poor ones. But of all 
he’s cut, in Victor’s studios in New 
York, Chicago and L, A., these 
sides are quite easily the most 
pitiful. His vibes are dull — he 
keeps repeating old trite figures 
he used years ago in the Goodman 
quartet and the ideas which once 
flowed forth are all missing. 
Granted that the tunes here are 
poor, Hampton nevertheless, a 
while back, was talented enough to 
improvise lovely figures and also 
to use musicians capable of play- 
ing more than background to his 
pounding. A few bars of Teddy 
Bunn’s guitar keep these off the} 
“stinko”’ list. | 


MODERNIZED WALTZES 


Cunniffe Arrangements 


BEAUTIFUL DREAMER 

THE SKATERS WALTZ 

MERRY WIDOW 

TALES FROM THE VIENNA WOODS 
BLUE DANUBE 

JUST A SONG AT TWILIGHT 
GOODNIGHT MEDLEY 

DRIGO'S SERENADE—Dale 
LIEBESTRAUM—Dale 


ORCHESTRATIONS 75c Ea. 





152 West 42nd St., New York, N. Y. 




















Quality Equipment at the Right Price 
New U 








[ELECTRIFY 


New Type Chemical Contact Unit for any Strin 

String Instruments; Public Address Equipment, 
Phonographs; Recorders; Record Changers; Call Systems; 
Lights for your music stand; Record Blanks; Cutting 


... Used... Rebuilt . . . Special Equipment Built to Order 
What Is Your Electronic Problem? Write for informative help today! 


Scientific Research Products, 1904 W. Patterson Ave., Chicago 


YOUR 
BAND 


Instrument; Electric Amplifiers for 

Speakers; Microphones; Electric 
Amplifiers; Fluorescent 
eedles. 
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A COLUMN FOR RECORD COLLECTORS) 


Bin. 








BY GEORGE HOEFER, JR. 


(2 East Banks Street, Chicago) 


Wild Bill Davison’s recording memory is slowly returning and); 
divulging examples of his hot cornet. While working with Benny): 


Meroff’s orchestra, Bill took several solos on that band’s Brunswick 


sessions. Particularly noteworthy is Brunswick 4709, Talk of 


the Town. 





Bill took two solos, one before and 


one after a bad vocal. The other! 


side, Happy Days Are Here Again, 
has little of interest. 
Steiner Finds Rare Side 
Davison recalls they made two 
masters of Talk of the Town, one 
with vocal and one without, the 
latter being for English consump- 


Bill says he took a terrific chorus 
in the place of the vocal. This side, 
however, was not issued in the 
U. S., and a search for it is now 
under way. John Steiner finally 
located the Chubb-Steinberg Gen- 
nett 3058 made in July, 1925, when 
Davison was with the band. The 
sides are Mandy Make Up Your 
Mind (12230) and Steppin’ In 
Society (12231). There is little of 
interest to hot collectors on these 
sides, however. 
The Guy Plays Bixish Stuff 

The Gennett masters appearing 
on such labels as Claxtonola and 
Buddy caused the Hot Box to pick 
up Riverboat Shuffle by Richard 
Hitter’s Cabineers on Everybody’s 
1063, backed by the same band’s 
Breakin’ the Leg. We wondered, 
could it be the Wolverines’ River- 
boat? No, it wasn’t, but the Hitter 
cornet man certainly listened to 
Bix’s chorus on the Gennett over 
and over, and his attempt to copy 
that masterpiece is really a kick. 

Different Masters on Ellington’s 
“Ten Black Berries” Session: 


9319-1: St. James Infirmary, Perfect 15272 
9319-2; St. James Infirmary, Banner 0594 


9320-1: When You're Smiling, Cameo 0207,'. . 


Romeo 1218 

When You're Smiling, Perfect 
15272 

Rent Party Blues, Banner 0594 
Rent Party Blues, Eng. Vo. C-0006 
Jungle Blues, Ba 0598, Je 5854, 
Or 1854, Ro 1215 

9322-2; Jungle Blues, Eng. Vo. C-0006 


Collector’s Catalogue: Harry 


9320-3: 


9321-1: 
9321-3: 
9322-1: 


ip-| Lim, Room 1072, Sherman Hotel, 
tion. On the non-vocal side, Wild | 


Chicago. Internationally known hot 
collector from Batavia, Dutch East 
Indies. Lim avers “any righteous 
jazz is for me.” Has 8,000 records 
scattered over the world. He edits 
the Batavian mag, “Swing,” is a 
representative of the Batavian 
Rhythm Club and the Batavian 
radio station. He’s currently pro- 
moting jam sessions in Chicago's 
Panther Room, .. . John M. Phil- 
lips, 601 South Fourth St., St. 
Louis, Mo. Armstrong, Dodds, El- 
lington and Henderson constitute 
his main wants. Has located some 
virgin wax in St. Louis for trad- 


ing... . Lyle Younger, 4047 Sheri- | 
dan, Minneapolis, Minn. Main in-| 


terests are Buster Bailey, 
Bechet and Teschemacher. 
Drivellings from the Box: Boyd 
Atkins, composer of the famed 
Heebie Jeebies, leads his Mellow 
Jivers at Dave’s Cafe in Chicago. 
.. . Maynard Baird, who recorded 
Postage Stomp on Voc. 1516 (see 
Hot Box Sept. 1) had an ork 10 
years ago around Knoxville, Tenn. 
and still lives there. . . . Charles 
(Cow Cow) Davenport’s Atlanta 
Rag appears on Supertone 9517 
backed by his Struttin’ the Blues. 
. Frank Melrose (Kansas City 


Pops 
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Frank) has a rare Davenport 
jitem on Gennett 6829 recorded in 
|June 1929, Givin’ It Away, with 
| Cow Cow singing and playing with 
|a guitarist. Backing is Ivy Smith’s 








EDITOR OF 


| \ THE HOT BOX 


: Says “Every Collector I 
know values his record library too 
highly to use anything but the best 
needle.” 


A FIDELITONE needle a 


tually preserves the life of your record 
collection due to the lubricating action 
of the precious metals used in the point 
(many times more expensive than 


gold.) FIDELITONE costs a dollar— 
plays more than 1000 records. (Plays 
1000 Home Recordings.) 

To save your favorite phono 
graph records and enjoy the finest pos- 
sible reproduction, use only FIDELI- 
TONE. The World’s finest needle. 
SOLD IN THE SAME STORE 
WHERE YOU BOUGHT THIS 
COPY OF “DOWN BEAT.” 


| 
| 


y 





Famous Manufacturing Metallurgists 





get the date for you? 





Hundreds of bands now record their new num- 
bers and arrangements for auditions. Their 
agents use the records together with pictures 
and notices to get hotel, club, radio and so- 
ciety engagements. Records sell your band 
quickly, effectively and inexpensively. 

But the records have got to be good. They 
must do full justice to your music. A home 
recorder isn’t equal to the job. That’s why 
most band leaders use the quality recorder 
made by Presto—the make of recording equip- 


Why waste time and money 
travelling your band when a 
set of Presto recordings will 


BOOK YOUR BAND | 
viA PrestO recorpincs 










ment used by 


formance. 


casting stations. 

The Presto Model K-7 recorder, illustrated, 
makes records of your music equal in quality 
to the finest commercial phonograph records. 
Also makes 3344 RPM transcriptions repro- 
ducing a complete.15 minute broadcast on 
2 sides of a 12" disc. It’s portable—easy to 
carry as an accordion. There’s a Presto dis- 
tributor near you 
who will gladly 
demonstrate its per- 





over 400 of the larger broad- 















PRESTO RECORDING CORPORATION 


242 West 55th Street 


World's Largest Manufacturers of ail Sound Recording Equip 






York, N.Y 
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Born in the United States,° 


reared in Canada, worked in 
England, and while there won 
the heart of an Irish lassie, 
Jule McCarty, who was born 
in Kansas City, sums up a 
few chapters in the life of 
Dave Bowman. 

Dave is the husky young man 
who is now dishing out solid piano 
as a member of Jack Teagarden’s 
_ Born in Buffalo in 1915 


DOWN BEAT 


Swing Piano Styles | 


Presenting the Man 
Who Swings the 
Teagarden Band 


By Sharon A. Pease 





Dave’s parents were Canadian | 


but lived in Buffalo when he was| 


born, 25 years ago. A short time 
later they returned to Hamilton, 
Ontario, where Dave spent his 
childhood and_ started 
around on the piano. That was 
when he was 4 and during the 
next few years he displayed a re- 
markable ability at playing tunes 
by ear. Serious musical training 
started when he was 9, and con- 
tinued throughout the next six 
years. Then he became interested 
in dance music, and during the 
next three years worked hard to 





: Ask Your Local 7 
MUSIC DEALER 
For Selmer ItemsShown Below 


For detailed descriptive literature, write 
\ Selmer, Elkhart, Ind., Dept. 2026 




















A 
Discourage Cracks! 


with a Selmer 
meee DICASE 


MOISTURE UNIT 


Place in clarinet 
and other woodwind 
cases. Washable cel- 
lulose sponge. Wat- 
erproof Tenite case 
Can't moisten lining 
of instrument case. No 
metal parts to rust 
Patent pending. 75¢ 











F i 
Relieve Neck-Strain 


with Selmer 


ELASTI-GLASS* 
SAX STRAP 
It g-i-v-e-s, for added 
comfort! Transparent. 
Perspiration-proof. 
Won't soil clothes. 
Suspender-type non- 
slip adjustor. Try it! 
Models at $1 and $2. 


. *Reg. U. S. Pat. Off. i 
a aa 
Don’t Choke Your Reed! 


Use Selmer 


MAGNI-TONE 
LIGATURE 


Holds reed firmly but without tone- 
stifling screws. Improves resonance 
and response. Saves reeds. Can't 
werp mouthpiece facings. Try this 


ee | +; 


SAXOPHONE $] CLARINET 


























Selmer 


SLIDE 


protection. Thousands sold 
at25c. Same size bottle (built- 
in applicator), same 15¢ 
quality, now only 


PROTECT LACQUER 

ELMERIZE 
Renews 
lustre. Repels respiration acids. 
Easy to apply. The insurance 
for lacquered finishes on new and 
old band instruments. — for ‘ 15¢ 
the new lower-priced bottle. 


nu -, 
Lengthens life of lacquer. 








Maximum lubrication and | 


pecking | 





Dave Bowman, whose solid 88 


style is lauded on this page. Bow- 
man plays with Jack Teagarden’s 
band and is a native of Buffalo. 


develop a style with the aid of 
phonograph records and radio. He 
hooked his first steady job with 
Ken Steele, a local band leader, 
and in the three years which fol- 
lowed he learned a great deal about 
routine dance work 

Next came a short hitch with 
Morgan Thomas which terminated 
when Dave received a cablegram 
from a friend, Billy Bissett, ad- 
vising there was a job waiting for 
him in the Savoy Hotel ork in 
London. “It looked like a great 
opportunity,” says Bowman, “and 
I caught the next boat. It was 
okay while it lasted, but that was 
only three weeks. Then came a 
two-month period during which 
‘rigid economy’ became necessary.” 

Then with Jack Hylton 

Jack Hylton had just returned 
from his successful engagement in 
the States and was reorganizing 
his band. Bowman won the audi- 
tion marathon and joined the Hyl- 
ton crew in a 6-month tour of con- 
tinental capitals, which included 

(Modulate to Page 23 i 


Chicago, October 15, 194 














Dave Bowman Plays ‘Squirmin’ at the Sherman’ 4 
® 
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» The Cromwell Celeste is con- 

AA. A | in it, q 
out a complete unit. All over 
the country this instrument is 
rapidly being adopted by 
swing units, symphonies, 
night clubs. hotels and res- 
taurants of famous reputation. 
Scored for by composers of 
repute. Achieves distinctive 
effects both for accompani- 
ment and ensemble music. 
Beautifully designed and pro- 
portioned . . ..available in 
Walnut or Ebony. Its moderate - 
price will surprise you. 





WRITE FOR FREE BOOKLET 


NEW YORK BAND INSTRUMENT CO. 
111 EAST 14th STREET ¢ NEW YORK 


| left-hander” 
onerated by a jury at a coroner’s 
inquest last week of negligence or 
connection 
death of a woman who 
was struck by Sanders’ motor car 
stepped 




















Sanders Exonerated 


By Coroner's Jury 


the “o 
was ex 


Chicago—Joe Sanders, 
band leader, 


criminal liability in 


with the 


last month. The woman 
out from behind a pole on a high 


way and was struck before Sand- 


ers had a chance to swerve. 





‘He Just Can't Get 
.. That Wax Cut! 


é BY SIG HELLER 


Milwaukee—Bad luck has really 
got the finger on Gene Peiran, 
swell boogie pianist of this town. 
Gene had a contract to cut four 
sides for Ben Lincoln, local wax 
impressario, but was taken ill on 
the scheduled day. So another date 
was arranged. The recorder broke 
down. The third attempt found 
Ben suddenly called out of town 
on business. When last seen 





Trumpet Players! 
“Oil at its finest” GLYDE OIL. 


Over 400,000 bottles sold in the 
past season. With handy drop 
per. Just a few drops lubricate 
your Valves and Slides—25c at 
all dealers or write, Will not gum 


GLYDE OIL PRODUCTS 
32 Union Sq. New York 


Peiran was crying in his _ beer. 





the next Down Beat read 
what Red Norvo, Adrian Reollini, 
Rex Stewart, Bob Zurke and John- 
ny Long think about bringing con- 
cert artists into the AFM. They all 
give their opinions to the “inquir 
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. A. | | 


Down Beat's piano columnist and style analyst 
announces the opening of his new 


| STUDIO orb MODERN PIANO 


Suite 815, Lyon & Healy Bldg., Chicago, Ill. 





ing reporter.” 
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= Telephone: WABash 8660 
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| Fan ! UTR N MUNITY NAT moc 
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e Guitars and Guitarisis e 


Don’t Go to the Factory 
To Buy Instruments 


By Charles Amberger 








A young guitarist from Paterson, N. J., wants to know if he can 
hase a guitar direct from the manufacturer. “Do you think they 
will sell to me if I write them?” he asks. 
I am sure it is difficult to buy directly from manufacturers. If I were 
purchasing a guitar I'd go to my local dealer. Try there first and you | 
will have the opportunity to try out a few guitars and see which you 


like best. ; 
Below is a standard jam chorus, 16 bars, of an improvised original 


melody, phrased and to be played against the chord harmony indicated 
above the music and in controversy with one of the most popular 
standard hits. 









































The last 16 bars of this chorus will follow, in my next column. Write | 
me care of Down Beat, 608 S. Dearborn, Chicago, for information you 
desire pertaining to the guitar, Personal replies will be sent those who 
enclose self-addressed, stamped envelopes. 


Rudy’s Band a Terrific Click! 


BY BUD EBEL 

Cincinnati—Rudy (Curly) Rudi- 
sill, bald pated former Jan Garber 
pianist, and his band playing the 
Gibson Rathskeller, are doing what 
every local musician thought they 
would not do CLICK! The 
band is a la Garber with four 
saxes played by the Four Dix 
brothers, two of them, Robert and 
Richard, being twins. The brass 
section, headed by Jimmy Van Os- 
dell, a former Garber trumpet, 
has three in the section, and there 
are three rhythm, Band is strewn 
with vocalists headed by the love- 
liest thing to hit this man’s town, 
Jean Gordon, a beautiful blue eyed 
babe with a deep throaty voice 
which is plenty good enough for 
any band. 

World Series Dribblings: Gard- 


© 


ner Benedict, who has just signed 
a five year contract with Gus Ed- 
wards, getting the nod of approval 
from Judge Landis and Ford Frick 
out on the floor. .. . Joan Bennett 
strutting her stuff through the 
Netherland Plaza lobby. .. . 
Martin, the Lookout House record 
breaker, telling some ball players 
he never saw anything like it... . 
Joe E. Brown knocking out some 
of the Cincy Reds with a baseball 
story about Elmer the Great. . 
Don Ameche talking it over with 


ing Eddie Roush, Rube Bressler 
and Freddy Lindstrom, . . . Jean 
Gordon, aforementioned blue eyed 
lovely, taking in her first world 
series with a N. Y. jewelry sales- 
man and thrilled no end. 


FOOTBALL SONG HITS 


FOR ORCHESTRA 
54 FAMOUS SONGS IN 5 FASCINATING FOLIOS 
10 OR MORE SONGS IN EACH MEDLEY 
PLAYABLE SEPARATELY OR IN A GROUP 


(Arranged for piano, violins, 4 saxes, 3 trumpets, 
2 trombones, guitar, bass, drums) 


IDEAL FOR DANCE, CONCERT and RADIO 


Retail Price $1.50 per Medley ($7.00 the set)—Extra parts available 
Contents include such popular numbers as: Washington and Lee Swing, 
On Wisconsin, Roar Lion Roar, Hail to Pitt, Havardiana, As the Backs Go 
Tearing By, Fight for the Glory of Carnegie, Far Above Cayuga’s Waters, 
V.M.1. Spirit, Victory (Penn State), Michigan Victors, Minnesota Rouser, 
Oskee-wow-wow, Hail to the Orange, Indiana Fight, Knute Rockne of 
Notre Dame, For the Honor of Old Purdue, March of the Maroons, Cheer 
for L.S.U., Rambling Wreck from Georgia Tech, Eyes of Texas, Aggie 
War Hymn, Hail S.M.U., Roll on Tulane, Fight Vols Fight, Hail to 
California, Let's Go Trojan, Carmen Ohio, Sons of the Stanford Red, 
Fight on for Old St. Mary's (Cal.), Fight You Tigers, Old Eli March, 
Wash. State Fight Song, Stand Up for Blue and Gold, Colgate Invictus, etc. 


You'll Need These Folios—Order from Your Dealer Today 
Write for free college catalogue and special bulletins 
Thornton W. Allen Company, 74 Riverside Dr., N.Y. C. 
Publisher of College Songs and Song Books including the famous 
“Intercollegiate Song Books” and “Intercollegiate Band Folios” 


| "IF IT'S COLLEGE MUSIC, ASK ALLEN" 
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Amy Arnell, chirpee with Tom- 
my Tucker, rates Tucker’s band as 
her favorite, although Jimmy Dor- 
sey and Kay Kyser also are pleas- 
ing. She’s from Roanoke, Va., ad- 
mires Judy Garland and Bea Wain, 
and has been with Tucker for four 
years. Hear her on the Okeh record 
of Papa’s in Bed by Tucker’s band. 





(30 Records 
‘Buried Until 
Year 2,000 


Hollywood—Kay Kyser with vo- 
ealist Ginny Sims, Orrin Tucker 
and Bonnie Baker, Bob Crosby, 
Artie Shaw and Frances Langford 
were on hand at Hollywood’s new 
Million-Dollar Palladium Sept. 25 
to lower a time capsule, containing 
30 of the most popular dance re- 
cordings of American music, under 
the bandstand of the nearing-new 


completion construction. 
“Sing, Sing, Sing,” “Stompin’ at 





By 


A heavy mail this month causes © 
us to dispense with the usual for- 


malities, so into the business of 


the day with a promise that next 
month we'll have all that dope for |. 


you guys and gals who want to 
know how to start a fan club and 
how to run it. 


Here They Are, Fans 


Here are all the club listings for -,- - 


the month. Jack Teagarden Club, 
Joe Mason, 87 East Street, Whit- 
insville, Mass. . . Frankie Masters 
Club, Norman Johansen, 3059-— 
49th St., Astoria, L. I. . . Count 
Basie Club, Miss Pat McCarthy, 


1524 Garfield Ave., Jersey City, N. 
| J... Ray Heatherton, Jimmy Far- 


rell Baritone Club; Jerry Cooper, 
Frank Parker Harmony Club, all 
taken care of by Annette J. 
Shreiar, 45 Barclay St., Worcester, 
Mass. To all of you who want to 
join certain clubs, just keep watch- 
ing the “Band Box” for listings 
and pretty soon you’ll discover the | 
club that interests you. | 

L. G. of Denver, Colo, wants to| 
use titles and composers of popular | 
songs for profit and desires some | 


| info as to how to get the necessary | 


permission. Neither ASCAP nor} 
MPPA can issue this permission. | 
You must write to each individual | 
publisher. . . I’m trying to locate 
somebody who supplies pictures of 
the name bands for John Casey of 
Philly and many others. As soon 
as I get it, I’ll shoot it right to 
you. .. And now to a pile of Short 
Shots. 
Facts About ’Em 
Chris Griffin is now playing at| 
the Columbia Broadcasting Station | 
in New York City. . . Paul Web- 
ster is Lunceford’s high note man. 
Ted Lewis’ approximate age | 
is about 55, though he might not} 
admit it... Woody Herman’s trum- | 
pet soloists are Cappy Lewis and 
Steady Nelson. Erskine and 


Smile Again,” “Three Little Fish- | 
es,” “My Reverie,” “Tuxedo Junc-| 
tion,” “In the Mood,” “Begin the | 
Beguine” and many other records, 
specially treated against weather 
conditions, were placed in the cap- 
sule to be dug up in the year 2,000. 


Tony | 


some of baseball’s oldsters, includ- | 


the Savoy,” “Marie,” “I’ll Never 


ELTON BAND CAP-LITE 


Is held on cap by two pins on back of light case— 

slipped on and off cap. Light switched on and off 

by lowering or raising the lever-switch. All complete, 
read to use, $1.00 each. 


Made by 


L. A. ELKINGTON 


(Picture on Page 9) 








323 E. 34th St., N.Y.C. | 


STATEMENT OF THE OWNERSHIP, MANAGEMENT, CIRCULATION, ETC., 
REQUIRED BY THE ACTS OF CONGRESS OF AUGUST 24, 1912, 
AND MARCH 3, 1933 

Of Down Beat published twice monthly at Chicago, Illinois for October 1, 1940. 
State of Illinois 
County of Cook } ss. 

Before me, a Notary Public in and for the State and county aforesaid, personally | 
appeared Carl Cons, who, having been duly sworn according to law, deposes and says 
that he is the Managing Editor of the Down Beat and that the following is, to the best 
of his knowledge and belief, a true statement of the ownership, management (and if a 
daily paper, the circulation), etc., of the aforesaid publication for the date shown in the 
above caption, required by the Act of August 24, 1912, as amended by the Act of 
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e The Band Box oe 


Dick Lists a Flock 
Of Fan Club Prexies 


Dick Jacobs 


Coleman Hawkins are not related 
in any way. Neither are Jimmie 
Young and Snookie Young. . . Hy 
White plays guitar with Herman. 
Mitchell Ayres plays fiddle 
his own band. However, 

Goldmark is the regular 
violinist in the outfit. Sandy 
Williams, the trombone man, is 
now with Coleman Hawkins’ band. 
The top bands in 1936 were 
Goodman, Casa Loma, Noble, 
Whiteman, and Kemp. . Alec 
Fila, the Bob Chester lead trum- 
pet man, is a Juilliard student. . . 
In the days of 1900-1920 jazz 
bands most certainly did play for 
funerals. King Oliver’s band did 
most of this work. In the band 
was a fellow named Louis Arm- 
strong. . . Which closes shop for 
the month. Don’t forget that self- 
addressed stamped envelope if you 
want a personal reply. See you all 
next month. 


with 
Aaron 


SAXOPHONE 
MOUTHPIECE 





The designers of the Magni- 
Tone Mouthpiece had just three 
things in mind—power, tone, and 
intonation. Every contour and 
measurement was scaled to give 
the utmost of these vital 
ties. Each of the wholly new 
facings was developed toward 
these three objectives. Even the 
vibrant material of which the 

i-Tone mouthpiece is made 
and the manner in which it is 
“super-finished” will help you to 
develop your own power, tone, 
and tuning. Ask dealer to 
order a new M ‘Tone Mouth- 
piece for you today or write for 

escriptive circular. 
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Helmy Kresa Clicks on New Pop 


Looking For Yesterday* 
Published by Berlin, arr. by Helmy Kresa 
Here’s a sure hit by Eddie De 

Lang and Jimmy Van Heusen. An 
unusually good 6-bar intro leads 
into the usual repeat chorus which 
is broken up between brass and 
saxes. Helmy cuts his special cho- 
rus to only 16 bars, giving a 
4-way chorus to muted first trum- 
pet on top of two altos and a tenor 
for a pretty piece of work. There’s 
just enough sock in the last chorus 
to make it interesting. 


Complainin’ 

Published by BVC, arr. by Bob Haggart 

If you have a good pianist, and 
you like Jess Stacy’s work—this is 
it. Bassist Haggart’s stock is al- 
most identical with his Crosby ar- 
rangement and it’s a honey even 
though little more than an accom- 
paniment for the lengthy piano 
solo. Slow blues 
and don’t, for your piano player’s 
sake, try to read it off on the job! 


Our Love Affair* 

Published by Feist, arr. by Jack Mason 

Another potential hit from the 
Paul Whiteman-Mickey Rooney 
Metro pix, Our Love Affair. After 
tossing a few sixteenth notes to 
the sax section in his intro, Mason 
goes into his usually well voiced 
repeat chorus, Unison clarinets get 
the special backed up by muted 
brass for a nice effect and the 
special jumps. Good “comoishal” 
arrangement. 
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LAND |} 
SAPPHO DIDN’ 
NEED LAFAYETTE 


Back in 600 B.C., the 
public speaker hed a 
cinch. Remember, you are trying to hold the 
fickle public of A.D. 1940. Be smart —let 
Lafayette, P.A. favorite of top-ranking 
artists and bands present you at your best. 
Out of Lafayette’s broad experience has 
come the world’s most complete and eco- 
nomical line of modern sound systems. This 
includes equipment both fixed and portable 
designed expressly for the ballroom, auditor- 
ium, stadium and stage. Prices, beginning as 
low as $22.55, represent highest tone fidelity 
throughout. Lafayette P.A. is al! quality. 





SEE FOR YOURSELF. Get your FREE copy of the 
self-explanatory 1941 Lafayette Sound catalog. Tear 
out and mail the coupon af once. 


Ciayllle 


SOUND SYSTEMS 


100 SIXTH AVE., NEW YORK, N. Y. 


CHICAGO @ ATLANTA © BOSTON 
NEWARK © BRONX, N. Y. @ JAMAICA, L. I. 
Seee @Qeseeeananea eee ag 
g LAFAYETTE RADIO CorP. 
g Dept. 44k —100 Sixth Ave., New York, N. Y. 
or 901 W. Jackson Bivd., Chicago, Il. 


Please Rush FREE Catalog. 


city STATE 
SEB SBS SSBB S BES ee & @ 





is the tempo—| 












\]| They studied with Otto Cesana: 


| (Arr. For) 
\1] Van Alexander......... Van Alexander 
\}]Sam Diehl................Rudy Vallee 
Charles Garble (age 16).....O0wn Band 
Matty Matlock......... ..Bob Crosby 





SHEET MUSIC 
BEST SELLERS 


Blueberry Hill (Chappell) 

I'll Never Smile Again (Sun) 

God Bless America (Berlin) 

When the Swallows Come Back 
(Witmark) 

Sierra Sue (Shapiro, Bernstein) 

Maybe (Robbins) 

I'm Nobody's Baby (Feist) 

Only Forever (E. B. Marks) 

Call of the Canyon (Shapiro-Bernstein) 

Practice Makes Perfect (BMI) 


SONGS MOST PLAYED 
ON THE AIR 


Practice Makes Perfect (BMI) 

Maybe (Robbins) 

Our Love Affair (Feist) 

That's For Me (Famous) 

There I Go (BMI) 

Trade Winds (Harms) 

Same Old Story BMI) 

When the Swallows Come Back 
(Witmark) 

Blueberry Hill (Chappell) 

Call of the Canyon (Shapiro-Bernstein) 











Green Eyes 
Published by Southern, arr. by Joe Farver 


Number one of Southern’s new | 
is al 


rumba series. Green Eyes 
beautiful old tune, one of the 
prettiest of the Cuban airs, and 
Farver manages to catch the real 
rumba spirit with his unusual fig- 
urations. Of course, we have to 
have the staid old repeat chorus 
formula but after that there’s some 
tricky stuff. The special chorus 
gives the lead to staccato muted 
brass with a unison clarinet ob- 
bligato that listens good. If we 
must have rumbas ’twould be nice 
4 have a few more as melodious as 
this. 


| Hear Music* 
Published by Famous, arr. by Jiggs Noble 
Woody Herman’s Jiggs Noble 


—|turns in a nice effort on a tune 
— |that isn’t too rugged. Jiggs brings 


in some lilting sax figures behind 


=|the first brass chorus and takes 


\the trouble to break up the first 
chorus to make it a little more 
interesting. Tenor splits the lead 
with the entire section at the spe- 
cial and then Noble lets the alto 
men look at four sharps in the 
last chorus. 


Beat Me Daddy, 
Eight to the Bar 
Published by Leeds, arr. by Vic Schoen 
If you like boogie this will really 
put you out. It’s that real low 
down gut bucket—you can almost 
hear the ribs sizzling! Beat Me 
Daddy needs interpretation more 
|than anything else. Synchronizing 
a tough left hand part for Joe 
Piano Man and fairly fast eighth- 
note figures for string bass is a 
feat in itself. This baby sort of 
romps—you’ve heard Woody Her- 
man play a lot of arrangements 
like it. The two altos stay on clari- 


net all the way and play a lot of | 











STUDY ARRANGING 


With 


OTTO CESANA 


EVERY Musician Should Be Able 
to Arrange 


Complete Course One Year 


CORRESPONDENCE 
OR 
AT STUDIO 





Andy Phillips...... 
Herb Quigley 


.....Gene Krupa 
Andre Kostelanetz 


Jack Schwartzer........ Willie Farmer 
John Philip Sousa, 3rd... . (Conductor) 
RS Eddie Le Baron 


And many others. 


———_ NOW 
AVAILABLE 


| Course in Modern Harmony 
(Complete material) ......... $3.00 | 

| Course in Modern Dance Ar- | 
ranging (Complete material) ..82.00 | 

| Course in Modern Counterpoint 

| (Complete material) ......... $3.00 

| American Symphony No. 2 

CERNE) occ ccesvccsvéeeseesll $4.00 











29 W. Sith Street, 


OTTO CESANA 











N.Y.C, Plaza 5-1250 | 














Solid Solovox artistry is being displayed by Buddy Clarke, the| 


maestro at New York’s Hotel Park 





Chicago, October 15, 194 





Central, to a bevy of delovely Sally 


Rand showgirls. The girls have since left, but the Solovox and Clarke 


linger on. Clarke is not related to 
radio show, although their mail is 


the vocalist heard on Wayne King’s 
mixed almost daily. The girls here 


are Lucy Stearns, Evelyn Rainey, Betty Lee Graham and Madelyne Cole. 


boogie stuff in unison with the 
tenors while the brass beats it out 
on solid sustained figures, Piano 
and second trumpet have brief go 
choruses but for the most part the 
swing is left up to sectional work. 
A fine special. 


Bugle Call Rag 

Published by Mills, arr. by Charlie Hathaway 

This is one of those fast scream- 
ers in the style originated by Casa 
Loma. It’s Glenn Miller’s and 
strictly for the jitterbugs. The idea 
is to play it as fast as your drum- 
mer can beat two to a bar. Give 
him about eight choruses like Mil- 
ler does in his original arrange- 
ment, have your reed section stand 
up on the last chorus and wave 
their clarys as they screech out 
the high ones backed up by plunger 
brass, and the jitterers will go 
crazy—and we hope they do. 


Yesterthoughts* 

Published by Witmark, arr. by Jack Mason 

An old Victor Herbert tune with 
a new set of lyrics by Stan Adams. 
There’s a well orchestrated first 
with muted brass on the lead and 
low register clarinet figures. Sec- 
ond chorus, of course, is vocal. The 
special and last chorus are com- 
bined starting out with trombone 
lead over saxes and ending up 
ensemble. 


Harlem's Poppin’ 
Published by Pinkard, arr. by Ken Macomber 
A fast two-step with a 64-bar 
chorus. Only two and one half 
choruses to this 


| Brass takes the first with some ex- 


‘At Last! “TILTO” 


A Definite Problem Solved 


| without changing cup, 


cellent sax figures which can also 
be used to back up a vocal. Unison 
saxes take most of the next with 
brass figures behind. 16-bar en- 
semble takes it out. 











“TILTO" changes Tilt of horn 
rim or throat.—Bal- 
ances Pressure. Can also be adapted to 
almost any mouthpiece. 


Write Today 
for 








Not to be confused 
with similar 
mouthpieces. 


Manufacturer and 
Sole Distributor 


228 S. Wabash Ave. 


Webster 7635 Chicago, Ill. 


arrangement. | 


‘o 
Information 





Rambling Along 
TIN PAN ALLEY 


==BY MICHAEL MELODY 





Two weeks ago Broadcast Mu- 
sic, Inc. acquired the performing 
rights to the catalogues of the E. C. 
Schirmer Music Co., bringing some 
4,000 new copyrights to BMI. The 
Schirmer music includes a wide 
variety of religious music, oper- 
ettas (Gilbert & Sullivan, Douglas 
Moore and others), popular copy- 
right editions of Beethoven, 
Brahms, Schubert, Mozart, Wag- 
ner, Rubenstein, Tschaikowsky, 
Handel, Dvorak, Palestrina and 
Moussorgsky, as well as music of 


the type of Auld Lang Syne, Be-: 


lieve Me if All Those Endearing 
Young Charms, Home Sweet Home, 
Flow Gently Sweet Afton, Frere 
Jacques, Three Blind Mice, and 
Oh, How Lovely Is the Evening. 
Shannon and Dabney Hit 

The Selmer Music Library Man- 
ual, written by Melvin L. Balliett 
and now available, tells how to 
organize the music library of a 
large or small band, orchestra, 
chorus or ensemble; tells what 


equipment is needed, how to clas-| 


sify the music, how to inventory 
and file, how to issue, recall, re- 
file and everything else that goes 
| with running a big library. 
Richard Shannon and Dabney 


Carr, two Houston, Texas, musi-| 


}cians, have played their 
| Walking On Air, with BMI. 
| Hoagy Carmichael recently com- 


tune, 








} SUPER-A-ACME 


THE NEWEST THING 
IN ACCORDIONS 





| 
| 
| 





Truly a Portable Organ 


No Guesswork to Obtain Desired Effects 
of Either Organ, Sax, Clarinet, Violin, 


Piccolo or Celeste. One Touch of a 
Button Does the Trick. An American 
Masterpiece—See it and appreciate its 
possibilities. 

Sole Middlewest Distributor 

H. Montalbano Phone: Dor. 6425 


1238 E. 75th St. Chicago, Ill. 
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New York—Teddy Powell re. 
opened the Famous Door on 
West 52nd street a couple of 
weeks ago with his own band on 
the stand. The crowd was 5 
|| large hundreds weren’t able to 
|| be seated. Powell recently took 
|| a lease on the spot and will 
|| to operate it as a den for musi. 
|| cians and hot fans. 

The band, said wags, could be 
heard over at Leon & Eddie's 





across the street. But everyone 
seemed to like it. 











Terrific 
Romance in 
Texas Band 


BY GEORGE A. KING 


Beaumont, Tex.—Hark ye now 
to the Nuptial Rhythms of Bil 
Merrill and his Romancers! And 
you gates who prize your bachelor. 
hood, beware of the south. It’s trug 
| what they say about Dixie. You 
|correspondent, who handles the 
| slide and arrangements for the 
joutfit, was the first to tread the 
| Lohengrin measure, last August 9, 
| On the very next night, the remotg 
| broadcast of the band’s nightly air. 
shots via KRIC from the shell at 
Club Neptune brought an addition 
to the Newlyweds Club in the per. 
son of announcer A. B. Carroll 
Just four weeks later our lead 
tenor, Rudy Goetzman slipped the 
ring on the finger of the sweetest 
li’l girl. Then drummer Sam Bi 
not to be outdone, jumped a 
the benedicts’ bandwagon Sept. 16, 
The podium these days emanates 
an overpowering scent of orange 
blossoms. 











Jerry Lester, pitied asa 
comedian and famed for his clever 
Bob Hope imitations, checks script 
with Tom Dorsey before a_ broad 
cast. Al Spieldock snapped this be 
fore Tommy’s plans to open 
Palladium in L. A. were postponed. 
Date now is set for Oct, 31. 


pleted the score for “Road Show,” 
the Hal Roach-United Artists pic 
ture to be released early next 
month. The picture features Ae 
Menjou, Carole Landis, John Hu 
|bard, Charles Butterworth and 
Patsy Kelly. A choral group, the 
| Charioteers, sing Hoagy’s tunes, 
which include, I Should Have 
Known You Years Ago, Slaw 
|Annie, Yum, Yum and Caliope 
Jane. They’re all under the Breg- 
man, Vocco and Conn label. 
Roy Kaiser Hits, Too 
} Individual “hot licks” booklets 
selling for a half buck apiece 
|put out by BV & C give the stu- 
dent his choice of 50 hot licks of 
Goodman (clarinet), Eddie Miller 
| (tenor sax), Ziggie Elman (trum 
|pet), Benny Carter (alto sax), 
|150 of Ray Bauduc’s progressive 
drum rhythms. 

After three years of struggling, 
Roy F. Kaiser of Milwaukee 
placed his Now That I Know with 
Rialto in New York. 

Ascot in New York is introdue 
ing Norman Lee Connard’s patri0- 
popular That Good Old American 
Way. 

With the release of the forth 
jcoming Errol Flynn, Olivia | 
Haviland, Raymond Massey pit 
ture, “Santa Fe Trail,” Harms 8 
putting out a new edition of Along 
the Santa Fe Trail. 

Mills Shoving ‘Oh Mother’ 

Vic Lourie who introduces him- 
self as “a 22-year-old foreigner 
from Youngstown, Ohio,” an 
nounces with pride the placing 
his first tune, Gimme Time 
Dream, with Kanner Music. Kan 
ner and Goldsmith are collabora- 
tors. 














by, 


—_—_ 





Cincinnat 
thing for 
Prager’s bo 
from Gene 
balladeer h 


boys got th 
had Austir 
tied up thr 
Moore, loca 
a long time 
the boys wi 
to be his ba 
the same | 
seemed to | 
for no app 
were pleas 
playing Lo 
ny Prager 
boss, Austi 
with them. 
be holding | 


Cincinna 
to every 
Down Bea 
Austin sai 
my Hooper 
ing with 
against hi 
$2600. Au 
charge tha 
salaries, cl 
proposition 

d, he a 
a starter f 
on the boy 
of him on 
and when ° 
they were 
$679. Hooy 
the Intern: 
says the | 
At press t 
ing with tl 


Carte 
Harle 


New Y« 
theatrical 
opening O 
End Thea 
hew stage 
Benny Ca 
Across th 
Charlie De 
being sta; 
a number 
being line 
Carter’s b 
Robinson, 
replaces Li 
dale repla 
on guitar 
Carter a 
Bob Willi 
Vaughn, ( 
James, 


Clarine 


36 S| 


—? 
3 mixed folic 
chord names 
Melodious lic 
othe man, H 

rs includ 
FREE! CHOR 


C.0.D.'s ; 
Sway Swi 





15, 194 


owell re. 
Door on 
ouple of 
band on 
was 80 
to 
tly took 
| will try 
or musi. 


could be 
Eddie's 


everyone 





ING 
c ye now 
s of Bill 
ers! And 
bachelor. 
. It’s true 
xie. Your 
idles the 
for the 
tread the 
August 9, 
he remote 
ghtly air. 
e shell at 
1 addition 
n the per- 
. Carroll, 
our lead 
ipped the 
» sweetest 
sam Bi 
ad a 
Sept. 16, 
emanates 
f orange 





ostponed. 








d Show,” 
tists pic 


booklets 
niece 
the stu- 
licks of 
ie Miller 
n (trum- 
sax), or 
ogressive 


ruggling, 
ukee b 
now with 


introduce 
s patrio- 
i merican 
ie forth- 
livia de 
sey pic 
Iarms 38 
of Along 


ther’ 


ollabora- 


pa ago, October 15, 1940 


— 








Cleveland's | 
Best Golfer | 


| 


| 
| 
| 
J 
| 
| 
| 
| 
| 
| 





Cleveland—This is Tony Carlone, 
inent Cleveland band leader, 
who recently won the title “best 


golfer in the Cleveland AFM 
union.” Carlone defeated Al Mann, 
former title holder, in the cham- 
ionship match by shooting four 
irdies. Jon Beljon was chairman 
of Local 4’s golf committee this 
past season. 


Prager’s Men 
Hop on Their 
Former Boss 


BY BUD EBEL 

Cincinnati—It looked like a sure 
thing for a bunch of Manny 
Prager’s boys to collect some $2600 
from Gene Austin, straight-toned 
balladeer here last week when the 
boys got their heads together and 
had Austin’s Old Vienna salary 
tied up through the help of Robert 
Moore, local attorney. It seems that 
along time ago Austin picked up 
the boys with an offer of tine dough 
to be his band on a tour. It became 
the same old story when things 
seemed to blow up down in Texas 
for no apparent reason. The boys 
were pleasantly surprised while 
playing Lookout House with Man- 
ny Prager to learn that their old 
boss, Austin, was right in town 
with them. Austin was noticed to 
be holding his head the other night. 

+ 


* * 


Cincinnati—There are two sides 
to every story. Interviewed by 
Down Beat here last week, Gene 
Austin said the claim of the Jim- 
my Hooper bandsmen (now work- 
ing with Manny Prager here) 
against him is only $1600, not 
$2600. Austin refutes the boys’ 
charge that he got into them for 
salaries, claiming that after being 
propositioned into fronting the 
band, he advanced Hooper $500 as 
a starter for the band. From then 
on the boys constantly kept ahead 
of him on the salary deal, he said, 
and when the blowoff finally came, 
they were in him for a total o 
$679. Hooper put in a claim with 
the International office, but Austin 
says the claim was thrown out. 
At press time the case was pend- 
ing with the Local board here. 





Carter Opens 
Harlem Theater 


New York — Harlem’s reviving 
theatrical scene staged another big 
opening October 4 when the West 
End Theater on 125th started a| 
hew stage show policy presenting | 
Benny Carter’s ork in a revue, 
Across the Border, produced by 
Charlie Davis. Amateur nights are 
being staged every Tuesday and 
a number of big name bands are 
being lined up for future shows. 
Carter’s band now includes Anna_| 
Robinson, a personality singer who | 
replaces Lee Lester, Everett Barks- | 
dale replaced Ulysses Livingston | 
on guitar and other new men with | 
Carter are Fred Webster and| 
Bob Williams, trumpets; Madison 
yaughn, George Irish and George 

es, 


Clarinet-—Tenor—Alto— Trumpet % 
36 SWING CHORUSES 
—Price 1.00 Complete— 
3 mixed folios. Each containing 12 choruses, 
chord names above measures, Ist endings, 
melodious licks, progressions, styles of Shaw 
man, Hawkins, James, Armstrong an 


others included. 

FREE! CHORD CHART WITH EACH ORDER! 

e C.0.D.'s 25¢ extra. Sold exclusively by 
WAY SWING PUB. Inwood Sta., Box |5, NYC 


| Bob Heming’s slowly convalescing, 








|tet, the outfit has Harl on piano- 
| organ; 


f|WSAY from the balcony of the 





BY JOHN GLADE 

South Bend, Ind:— Some plain 
and fancy swapping came to light 
when Harlan Hogan, musical di-| 
rector of WSBT---WFAM drafted | 
three members of Marty Ross’ | 
band, including Granpa Ross his-| } 
self, for a _ station sustainer.| | 
Known as the Harlan Hogan Quar- 





Charlie Dickerhoff, trum- 


and Ross | Bonnie Bergstrom, piano-accordion ; 


pet; Ted Boles, bass, 
Meanwhile Hogan stays on 88 with | Hotel, Sheboygan, Wis. They carry 
a a PR. — SClub, | mice which spin around all night 
a a » | 

Barron Lake, Mich. Lindy Linder- company! 
man succumbed to the lure of Ross’ | 
four man sax section and left the) 
Al Kollat kombo at the Club Lido. | 
Lindy is alongside Carl Miller, | 
Tony Dopkowitz, and Benny Ben- 
dit in the section. Bendit is a new 
man who replaced Pete Peterson 
when Pete fluffed the business for 
a day job. Junie Farrell, tenor ace 
with Rudy Bundy, was slated to 
fill Lindy’s shoes with Kollat. Sur- | 
rounding Kollat’s trumpet are Fos- | 
ter Malone, piano; Bill Swihart, | 
reeds, and Don Newman on drums. 
Remainder of the Charlie Stubbs’ 
outfit includes Dickerhoff and Glen 
Gilso, trumpets; Barney O'Reilly, 
trombone; Fran Showers, drums; 
Ted Boles, bass; Karol Kaye on vo- 
cals and Hogan. 

Chief of the holdovers for the 
fall season is Clem Harrington’s| . aP : 
band, starting their fifth consecu-| ~ ; “ 
tive year at the Indiana Cafe. With} Chuck Foster's vocal stars are 
Clem on trombone, band includes|porothy Brandon and Jimmy 
Eddie Calloway, reeds; Don Mar-|Castle, now at Melody Mill Boll- 
shall, trumpet Lou Pike, gee room in Chicago. It’s a 12-piece 
and one John Glade on drums and| hand from California and soon 
vibes. will be heard on Okeh phono rec- 


D ords, Dal — fo Chuck's new 
Tommy a and trumpeter. Pic by Seymour Ru- 
Ziggy Trade 


| dolph. 
‘ Kaliko Kat 
Horns; Both Solid 
BY BILL HUGGINS 


Rebuilt at 
Rochester, N. Y.—The citizens| $3 3,000 Cost 


got their kicks right when Tommy | BY IRMA WASSALL 


Dorsey traded places and instru- | 
ments with Ziggy Elman on the| Wichita, Kas—Manager Joe Pro- 
theroe is spending $33,000 rebuild- 


band’s one nighter here recently. | 
Tommy played fine jazz trumpet/ing his Kaliko Kat, which burned 
in July, and reopening is scheduled 


sitting back in the section while} 

Elman fronted with Tommy’s slip-|for Oct. 20. Since the Kat burned, 
horn and poured out some real gut|the weekly jam sessions formerly 
held there have been held at the 


from it. Dorsey played clarinet on | 
the band’s jazzy rendition of| Heidelberg every Monday night. | 
Friendship behind the Pied Pipers’ | Earl (Shorty) Coburn’s band plays 
vocal. |there, Frank Waterhouse will re- 
About 450 persons had jammed turn to the Kaliko Kat stand using | 

the Levis Music Store when Tom-|Tommy Rumsey, 
Harold Moore, George Hughes, 


my, Frank Sinatra and Connie} 

Haines were _ interviewed over! saxes; Virgil Chambers, Don Ayres 
trumpets; Bob Layne, trombone; 

Roger Williams, piano; Eddie 

Wade, bass and guitar; Loren An- 

derson, drums, and Waterhouse 

fronting on trumpet. 

The new Canyons Club, quite a 
swank joint with murals, etc., is 
using Verne Neidegger’s band, in- 
cluding Carlos Pease, Max San- 
ford, saxes; Lloyd Davis, Clifton 
Sproul, trumpets; Marshall Gill, 
trombone; Johnny Lynch, piano; 
Bob Carnahan, drums; Gerald Hy- 
ter, bass; Jean Wiley, vocals, and 
Neidegger fronting on sax. 


PRESCOTT’S 
20th Century Reeds for 20th Century Artists 


1 =, 








store. Tommy and the gang were 
met at the station by a sheriff es- 
cort and rushed up late to be offi- 
cially greeted by Mayor Samuel 
Dicker. The band had been up all 
night making records in New York. 

The number one local band here, 
the Rhythm Ramblers, finally 
joined the union. Their Sunday 
afternoon bashes at the Madison 
Ballroom were steamers, . . While 


Leonard Kahn has taken over his 
job as WHAM staff pianist. 





















“MASTER-CUT” tempered 


a Beret 

“OIL FINISH” treated 
Precision made and weight tested for strength. 
Sold only by legitimate authorized retail dealers. 

Prescott’s Reed Mfg. Co. 


America’s Oldest Reed Builders 
1442 W. Belmont, Chicago, Illinois 




















|The Diplomettes include these four chicks, Maxine Scott, 


Floyd LePorin, | F 








bass; 
Alice Raleigh, drums, and Loraine | 
grabbing gobs of righteous guitar, | Keylon, trumpet, who recently concluded a 4-week job at the Foeste 


with them three Japanese waltzing 
and sleep all day—in the right 


Survey Shows— 
(From Page 6) 


|utes—little things he used to be 
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Sunday Sessions a 
In Washington 
Big Success 


BY WHITEY BAKER 
Washington, D. C.—Sunday jam 
sessions at the Republic Cafe (col- 
have been terrific lately. 


| Among ofays sitting in have been 





glad to do before he jumped out of | 
the $300 a night class—well, what | 
would you think if you were the} 


| guy trying to make ends meet? 


“The bigger they are, the nicer 
they are.” Everybody’s said 
that and it seems to ring true. 


Promoters appreciate nothing more | 
than a “regular guy” who'll play} 


ball with them in putting the date 


the bandleader’s interest as theirs, 


'|over and, since it’s as much for| 


they can’t fathom a “fluff.” . . Just | 


something for the fellows on the 


way up to remember. It’s not my | 


idea, but the fellows who run the 
ballrooms. 

So, if the above means anything 
to you, swell. But remember, it’s 
the report of a lot of promoters 
who weren’t talking for publica- 
tion, not those of a self-appointed 
“critic.” 


Schaefer Band 
Best in D. C. 


BY WHITEY BAKER 





Washington, D. C.—Jack Schae- | 


fer, former Harry James trumpet | 
man, has the finest band this town | 
ever has had. It’s a 6-piecer, in-| 


cluding Buff Amorosi on drums; | 
Lou Williams, vibes and tenor; | 


Ray Woods, trumpet; Ray Nelson, 
bass; Felix Zimmer, piano and 
accordion, and Jack fronting with 
his own horn. All the boys sing, 
but good. 
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AMSCO MUSIC PUB. CO., Inc., 1600 Broadway 
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trumpeter Tris Hauer, Ralph Haw- 
kins on drums, and Sam Seymour, 
who has become one of the best 
tenor men in town. Hauer is pro- 
viding plenty of hot horn for Mor- 
gan Baer’s NBC studio band. 
Changes in the band find Lee 
Mason on lead trumpet and Jimmy 
Abato in the first alto chair, with 
more switches on the fire. 
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Piano-Accordion 


Instruction 
Webster 2826 
Suite 723, Kimball! Hall, Chicago 




















SWING PIANO! 


Learn Swing Piano Quickly! 
New Home-Study Instruction Book Makes 
It Easy to Harmonize tunes with Pro- 
fessional Breaks. Send for free folder. 


AXEL CHRISTENSEN Studios 


21 Kimball Hall, Chicago 


@ New York City @ 
PAUL YARTIN 


Classical and Commercial Courses in 
Harmony + Counterpoint 
Composition + Orchestration 
Studio: 45 WEST 94th ST. 
NEW YORK CITY 
Phone: Riverside 9-9626 











DRUM INSTRUCTION 
BILL WEST 
White Way Studios 
1587 B’way, N. Y. C. Cirele 6-0731 
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No, 32 


This music folio provides the player with an QUT- 
STANDING COLLECTION of 79 simple pieces 
for practise and study. Specially arranged, these 
solos comprise an important and well-planned 
repertoire for the beginner. 


with PIANO ACCOMPANIMENT. 


Full music sheet 
192 PAGES — $1.00 
CLARINET SOLOS 


“E.F.S." No, 33 


A splendid music folio which gets the beginner 
off to a good start. Contains 79 world-famous 
musical masterpieces especially selected, arranged 
and edited to help the player progress rapidly. 
Full music sheet size . . 


COMPANIMENT. 


. with PIANO AC. 


192 PAGES — $1.00 


“E.F.S." No. 34—_TENOR Sax 
“E.F.S." No. 35— ALTO Sax 


In these excellent music folios the saxophone 
player will find a practical and varied repertoire 
of 79 easy-to-play solos arranged and edited for 
the instrument. 


PIANO ACCOMPANIMENT. 


Full music sheet size . . 


» with - 
192 PAGES — $1.00 


AT YOUR DEALER OR POSTPAID DIRECT FROM 


N. ¥,-C 








DOWN BEAT 





Chicago, October 15, 








_ Where the Bands are Playing 


‘ Gilboe, Ross (Everglades) Miami, h 

Gill, Emerson (Green Mill) - see Mich. 
zi (Wagner's) Phila., 

Golden, Al yoyo ae! Club) LA. “ cal., ne 

i 3) Mt. view NJ, ne 

Gordon, Gray \bdison) NY 


| Gordon, Paul (Chez Paree) Omaha Neb., ne 





EXPLANATION OF SYMBOLS: b—balliroom; h—hotel; i club; 


co—country club; GAC—Genera! Amusement 
CRA—Consolidated Radio Artists, 30 Rockefe 
America, 745 Fifth Ave. NYC; William Morris 
Mus. Corp., 2307 RKO Bidg., New York, N, Y. 


Bandleaders may list their bookings free of charge, merely 


by writing Down Beat by the 


DE FEO. SAL owe Grill) Bloomin- 
burgh. NY 

— MAL (Bill Reiber's) Elmsford, 
NY 


KURTZE. | ROLLICKERS TRIO 
(MCA) N 

TOURL cade (Westchester Country | 
Clubs) White Plains. NY 


_——~y Gil (8.8. neue Miami to Ha 














— ye weedy lanon) Cleveland 0.,b 

Agostini, ( ) Montreal n. 

Agostini, Lucio (CBC Studios) Montreal, 
ander, Eddie (Chez Maurice) Montreal, 

Allen, Ralph oS Penn) Pitts. 

Allen, » Shorty neeteria isp NYC. ne 

Fagg, Ak NOnias) New O 

Alpert, Mickey (Cocoanut Gr.) Boston, ne 

Alvort, Don Cheney Grady) Atlanta, h 

Ambassadors (Maple Grove) Stafford 


oan. 
Anderson, Connie (Duteh Cafe) Columbus, 


o., 
ankenn, Gordon B. (Gordon's) Pimlico, 


Md., ne 
Andrews, == ay “ya Connaught) Hamil- 
ton, Ont., 
Andrini Bros. (Villa Madrid) Pitts., ne 
cam. Al (Biltmore) Atlanta, Ga., 9 
rias, Ramon (La Conga) Cleveland, ne 
teau) a. 


yg oad — 

A Emsley (On tour) P.O. Box 331, 
Monroe, 

rmitage, — © acne Edgewater) 
Portla: 

krmour, Waly {Station CFRB) Toronto 


Armstrong, Bernie (KDKA) -y> °c 


rmstrong, (Joe 

Arnheim, Gus (MCA NYC, on tour 

ksh, Paul ( ) NYC,t 

— WIND Trio (Steel City Tap Rm.) | 


Ind., 
Atkin Boyd (Dave s benry Chgo., ne 

n, Gene (Old Vienna) Cleveland, r 
pa Harold \Beguire) Buffalo, NY, ne 


> 


A 
A 
4 
~ 
A 





Graff, John (Cafe Pierre) NYC, h 


| Graffolier, Frenchy (Oasis) Sioux City, la. 


r—restaurant; t—theater; 
Corp., RKO Bldg. Rockefeller Center, nyc; 
tler Plaza, NYC; A—Music Corporation of 
Agency, 1270 Sisth Ave., NYC; Frederick Bros. 


Ist and 15th of each month. 


| Coleman, Emil (Chez Paree) Chicago, ne 
Cole! = . Syl (Coral Gables) E. Lansing. 


Colt Bi (Maple Inn) Lansing, ~ppe ne 
Thema (Newman's Lake Hse 
oga Springs, 
Collins, Harry (Pig & Sax) Miami, r 
Collins, Joe (Edward) Midilletown, NY, h 
| Collins, Logan (Shallimar) Louisville, hy. 
er nang The (Monte Cristo) =: r 
‘ontreres, Manuel (Casanova) C! 
Serear: carey fh ine me Inn) “Wayland, 
Mass., 
| Correa, Erie (Pan-American vee mee 
| Corsi, George (Dickinson) Iron Mt., Mich 
| Covati, — (Villa Madrid) Pitts. ne 
a neis (Hermitage) Nashville, 


en 
. "Mary (Art & sew ty 's) Miami, 
rosby, Bob (MCA) Hiw 
Crutcher, Bernard, ‘roubadours (Lex- 
ingtos) Frankfort, Ky. 
wat, Xavier (Statler) Detroit, h (Chgo) | 
“Chao. t, 10/24 w | 
Cummins, Bernie (Nicollet) Minneapolis, h | 
Curbelo, Fausto (Ritz-Carlton) Phila.,h 





' D 


Dale. Marvin (Topsy’s) Southgate, Cal. 
| Danders, Bobby (Gay Nineties) Chgo., ne 
| Pare ae (Jericho) Vancouver, BC, 


“Darisee Gilbert (Chateau Frontenac) 


Datri, o~ (CF “BS “Toronto, Can. 
Coolidge (Gayety) ey D.C., ne 
. Eddie (LaRue) NYC 

Milt (Hamilton) Wash.. DC.,h 
Johnny (Tic Toe Tap 











Harrison, 


Graham, Al (It Cafe) Hollywood, ne 
Granado, Guy (Fiesta Danceteria) NYC, ne 
Grant, Bob (Ciro’s) Hollywood, Cal., r 
Gra: 
Grape: Bobby (Westwood om Detroit,ne 
Green, Hud (National) Detroit, 
ec mo _— (Club Plantation). Nashville, 
Ten 
Guenet, "Eliseo (Club Cuba) NYC, ne 
Grenier, Louie (Winthrop) Tacoma, 
Wash., h 
Grew, Bill (Dick & Tillie’s) Lansing, Mich. 
% “lub 76) Battle Creek, Mich., 
riffith, Johnny (Gridiron) Miami, Fla., ne 





Grimes, Don (Half Moon Club) Steuben- 


ville, O., ne 
Guber, Stan (Overflow Club) Wichita, Kan. 
Guest, Al (Bear Creek Grange-Oleander 
Drive) Merced, Cal., b 
Guion, King (Mildred’s Club) Hiwd., ne 


Haenschen, Gus (CBS) NYC 
Haight, Les (Twin Lakes Tavern) Hudson, 


N.Y., ne 
Hall, Sleepy (Homestead) Kew Gardens, 
L. 


Halliday, Gene (Station KSL) SLC, Utah 
Hamilton, George (Peabody) Memphis, h 
Hansen, Bob (Oasis) Milwaukee, Wis., ne 
a Clem (Indiana Cafe) S. Bend, 
Harris, Jack (Stork Club) NYC, ne 
Marris, Ken (French Lick Springs) 

french Lick, Ind., 
Harris, Phil (Wilshire Bowl) L.A., Cal., 
a Wayne (Buffalo Club) Boulder, 

Col 


ne 
Harrison, Buddy (Rushkin’s Forest Hills) 


Nanticoke, Pa., ne 
Ralph. (Ft. Pitt) Pitts., h 

Harvey, Perey (CBU) Vancouver,BC,Can 
Hauck, Carlton (Saks Cafe) Detroit, ne 
Haynes, Orville (Snyders) Louisville, i 
Heath, ‘ohh 19 ah sane (El Modena 

Pasa: al., 
Heed, Helen (Swiss Club) ) Trenton, ms, ne 


y . 
Heinie & Grenadiers (WTMJ) Milwaukee 











— 

Davis, Johnny * as (Harvest Festival) 
Wichita, Kans., 10/14-19 

Davis, Phil (W tw) ‘Cincinnati 

Daw, Freddie (Merry Gardens) Chgo., 

Dawe, Ray — Ernest) Three Rivers, 

jue., an., 

Day. Bobby iAreadia) NYC, b 

DeCourey, Joe (Old Mill) Toronto, r 

Dee. Johnny (President-Palace) Passaic, 


de la Rosa, Oscar omen og ee SES, 

DeLeon, Bob (634 Club) M.B., Fia., 

— Johnny (Senator oa a 
a 

Delmar, a (Silver Lake Inn) 





Ayres, Mitchell (Chatterbox) & 
N.C., ne 


Bader, Bob (Granada Gardens) Toledo, ne 
Baer, Billy (Schroeder) Milwaukee, h 

. Morgan (NBC) 
Bailey, Bert (Rolla Club) Milwaukee, ne 
Baker, Dick (WJJD) 
Baker, Ken (Trianon) Seattle, Wash., h 
Ball, Keith ?——“_ rch Corners inn) E. Hart- 

ford, Conn. 
Bardo, Bill (GAS c) Chgo 
Barefield, Eddie ( — Brooklyn, b 
Bari, Don (Lasalle) ae 
Shoreham) W 


Barnett, ae (Harry's New Yorker) 
Barrett, Hughie Ay ag Atl. City,h 


ngton) Geraldton, Ont., 


es Joe (Gray Bar Club) Goaketown, 
Benedict, Ben (Heidelburg) S.L.C., U' 


Bergere, a (Versailles) NY . 
Betourne, Earl (WCLS Studios) nkakee 
Biltmore Boys (Park Plaza) St. Louis, h 


Biaine, Jerry (Deshler-Wallick) Columbus, 


) NYC 

(Brant Inn) Burlington. 
eee” *Verle. (Inglaterra) Peoria, Iii., » 
Sonano, Sha n_ Rouge) N.O 
Jowen, Go’ CBnyder'e Cafe) Mpls., n 


Sowers, F: (Club Nomad) Atl. City, ne 
Braddock, Vance (Trianon) Miami, Fla.,nc 
ros. (Gene's) M 


Boyett ne 

reen, Michael (Venice) L.A., Cal., 

Brewer, Some (Shadowland) ‘wiehite, Kan. 
— (Sohal) Ely, Nev.. — 


. Paul (Brunswick) Boston, h 
mn 


ne 


— 





Can. 
Roneesele, “4 (Hollywood Beach) Holly- 
Bruce, Roger (chub Gloria) Ciatn. O..ne | 


Brunies, Abbie (Vanity ‘a. IN La., ne 
Bryant, Buddy (Cotton Club) ~ ESS 
Bryson, Jack re) more, h 

k, Verne (Oriental) t 





—o ‘Henry (Casa Manana) Culver City, 
Byrne. Bobby (Meadowbrook) Cedar Grove, 
ee 


c 
Cami, Soret Ritzy (Harrys) Rich- 


Seniced. = «Club Gay 90s) Wa: 
— Hoagy (Fleischer Beudios) 


Mia 
Carroll. "Bob (Shamrock) Pocatello, Idaho 
Carter, Jan «Cocoanut Grove) East Gary, 


sh..DC 


nd.. ne 
Cartwright. Charlie (Pere Marquette) 
‘eoria 


Casa Loma (Meadowbrook) Cedar Grove, 
N. J., ec 

Cassel. Allyn (Century Rm.) Tulsa, Okle., 

Capeite, (Parkway Casino) Milford, 


Castle. Freddy (Club Petite-Ritz) Pitts., 
Catalano, Tony (S.S. President) 

Catan. Larry (University Club) Albany, ne 
Cavaliers de la Salle (LaSalle) Montreal, h 
Cebuhar, Steve (A.1.B.) Des Moines, Is. 
Chassy, Lon Bhar wi the White Sulphur 
Cheskin, Dave (WKBW-WGR) Buffalo, NY 
aes.’ Louis (Merry Garden) Lynchburg, 


me (Sehroeder) Milwaukee, h 

Chiesta, Don (Ye Olde oe —— ne 

a (Hurricane) NYC, 

heaven Gay (Melody Mill) Riverside, 
i 


Clark, Lowry (Athletic Club) Detroit, ne 

Clarke, rong (Park ———_ nYc, 

Clarke. Chas. “Dobber” (Lafayette) Réck- 
ford, It 

Cheam, 2 ert (Almonesson Pk.) Almones 


Clemes mts, George (Gatineau) Hull, Que., 

an., cc 

Clinton. | Larry (Netheriand-Plaza) Cinti, 
24 

Clyde, Harold (Paradise Cl.) Joplin. pes ne 

Cobert, Bob (Berg's) Parksville, NY, 

—- Earl * (Heidelburg) 


Kan 
Cole’ “dehnns (Sheraton Roof) Boston, b 


—— 








| 


ne 
Be nang Isobel (L'Aigion) Chgo., 
Demetry, Danny (Graystone) Detro! 
Dennis, Dave (Hollywood) West End, No, b 
Dennis, Gene (Berkshire) Wingdale, NY,ce 
Denton, Orrin (Sandy Beach) Pontiac, 


ich., b 
~ Salvi, Emil (L’Aiglon) Chicago, r 
Dione, Billy (Par. Orch. Serv.) South- 
bridge, Mass. | 
, Dias, Carl (Cafe de Paris) Boston, 
Diggons, Richard (Casino) Bamebie, b 
a. dpa (Club 76) Battle Creek, 


The (Sherman) 
(Yacht Club) Steubenville, O. | 


Diplomettes, Escanaba, 
Mich., h 

Dixie Debs 

Dixon, Lee (Mansion) Youngstown, O., ne 

Dobbs, Harry (Cadillac Tavern) Phila., ne 

Dody’s eng (Dover Club) San Berna- 
dino, Cal., 

Dolen, Bante. <Sherry’ 's) NYC, 

~~ on Al (Windsor) Bronx, NY. t 10/17 


<a Anthony (Adolph’s) Chgo., 
—— Jesse, Kings of Rhythm {on 


Hips Sages A eg ay t, 10/18 wk; 
(Earle) W Cc, 0/25 wk 

| Dorse: oe Tommy. “asks Bicth Ave) NYC-- 

hj Douglas Lew (Rowe) Grand Rapids, 


On 
. Saxie (Henry Grady) Atlanta, h 
_ Eddy (Waldorf-Astoria) NYC, h 
Laurence (Eagles) Aurora, Wis., b 
a ‘Jimmy (Moonglow) Milwaukee, ne 
©) Duffy, George (Neil 5 3 0.,h 
| Duffy, Johnny (Olson) 

Dunstedter, Eddie (KNX) “icity wood, Cal. 


Eaton & Saj (Parkside Casino) Detroit, ne 
Nahant, 


— wards, hope (Penguin Club) 
lass., 
ee Doug (Palm Grove) Cedar Grove, 


| Ellington. Duke (Wm. Morris) NYC 
Elliott, Baron (Hollenden) Cleveland, h 
Elton, Jack (Elks Hall) Elyria, O., ne 
| Emerson. Mel (Carter) Cleveland, h 
| Emmerich. Lee (Club Hiwd.) Madison, 
s. 


Engles, Charlie (5100 Club) Chicago, ne 
Esquires, The (Chez Martee) Cleveland, ne 
toe — (Columbus Hall) Toronto, 


Fr 


Faith, Perey (CBC Studios) Toronto 
rmer, Willie (Charles Shribman) NYC 
Pi 4 Jimmy (Top Hat) Madison, = 
Fay, Lou (Fiesta Danceteria) NYC, n 

Feld, Ben (KMOX) St. Louis, Mo. 

| Festa, Larry (Casa Mane) Teaneck, NJ, ne 
gos Lew cen ~Youree)  Shreve- 


La., 

| Fidler, Max (Pirates Den) L.S., Cal., ne 
Fields, Ernie (Wm. Morris) NYC 
| Fields, Shep ieee: House) NYC, h 
| Fiorito, Ernie (Shea's Buffalo) Buffalo, t 
| Fio Rito, Ted (Plantation Club) Houston 
| Fisher, Art (Club Minuet) go., ne 
Fisher, Freddie, Schnicklefritzere (Happy 

Hour Club) Minneapolis, ne 
Fitzgerald, Ella (Savoy) NYC, b 
Fitzpatrick, Eddie (Rainbow) Denver, b 
Fitzsimmons, Dale (Crescent) ~ aes b 
Five Men of Fate (Club onan 

Huntington, W.Va 
Five Smart Boys (WOKO) Albany 
Flindt, Emil (Paradise) Chgo. 
Fiynn, Tommy (Chez Ami) Buftalo, ne 
Fogg, Howard (CBC Studios) Montreal 
Foley, Frank (Top Hat) New London, 


onn., ne 
Fontaine, Neil.(Jack Lynch's) Phila., ne 
a ar Jerry (Prospect Pk) Endicott, 
ne 





ne 


Forrest, Glenn (On tour) 

Forster, Davy (Hollywood Cafe ) Hiwd., ne~ 

Four Aces (Ft. Pitt) Pitts., h 

Four Black Cats (Riptide) Calumet City, 
n 


jo me 

Four Blues (Roger Smith-Cafe Caprice) 
Holyoke, Mass., h 

ms (Drink-O-Link) Bakersfield.Cal. 





Four 
Four (Homestead) Kew Gardens, 
Four Naturals & A Queen (Magic Bar) 


——— ne 
Four Rh (Roosevelt) Pitts., 
Fox, Richerd *club Siesta) Calumet "ity, 


i. 
Frasctto, Joe cme Philadelphia 
(Merry 


Fremont, Al Go Round) Pitts- 
bere.” 

nee oh “Al (Brownie's) yo ne 
Frisco, Sammy (Paddock Cl. ) Chgo., ne 


wah, a (Palais Royale) S. Bend, Ind..ne 

Fuh Clarence( KYW) Philadelphia 

Funk, ; to (Moonlight Gardens) Sagi- 
naw, Mich., ne 


G 
Gadwell, Wally (WCAR) Pontiac, Mich. 
Gaffield. Tyle (Kin Wah Low) Toledo, r 
Gagen, Frank (Bordewick's Cafe) NYC, ne 
| Gaillard, Slim (Stamp’s Cafe) Phila., ne 
Gamble, Jimmy (Riviera) Pitts., ne 
| Garber, Jan (Ansley) Atlanta, Ga., h | 
—— a ( ~wened Rm.) Sunset 


| ach, Cal. 
mi Gordy (Club Madrid) Milwaukee,ne 
— e (Gold Front) Cheboygan, 





Mich., 
| coors Milton (Hounds Club) Patan. Leg 
Tom (Bal Tabarin) S.F., Cal 
Gholson. Jay (Top Hat) Atlanta, Ga.. 
| Gichner. Henry T. (S.S. Mexico) Nyc 


‘Kathan, Ken, 








Henry, Chuck (Paris Inn) L.A., Cal., 
Henry, John (Carolyn) Columbus. .” 
(Log Ca 

(Deerhead Inn) Lansing. 
Herman, Sylvan (Barclay) Ooagy h 
Herman oody (Strand) NYC. 
Hernandez, Frank (El Chico) Pitts., ne 
Herr, Chic (Heidelburg) Akron, 
Herron, Bob (Moose) Dodge City, “Kas., 
Hill, Tiny (Aragon) Cleveland, b 





b 


ville, ne 
Lames. Phil (Hippodrome) Balto., t 
| La 
| Lane, _ (Pony Club) Ft. Lauderdale, 


Marty (Club Esquire) Milwaukee, ne | 





bin) Armonk, NY, ne | 


Hillier, Sam (Saskatchewan) Regina, Sas., | 


n., 
Hoaglund, Everett (Statler) Boston, h 
a eed (Palm Gardens) Colurmhus, 


eceea artan Quartette (WSBT) 
S. Bend, In 


| Holliday, Bune (Cafe Society) NYC, ne 


Holmes, Herbie (Frederick Bros.) NYC 

Holst, Ernie (Ambassador ~ aged base h 

Honey Boy (Nut House) sont 

Hope, Hal (Park Lane) N a 

Hopkins, Len (Chateau Laurier) Ottawa, 
Ont. . 

Horton Girls (Paragon) Burlington, Vt., 

Horvath, Carl (Hoffman's) S. Bend, Ind. : g 

—— Frank (Savoy Club) Ravinia, 


mS Hal (Casa Del Ray) Santa Cruz, 


| al., ne 
Howard, Ken (Full Moon) Boston, ne 


Howard, Slim (Irene’s Cafe) — 
Hoyt, Elliott on Toledo, O., 
Hudson, Dean (NBC-Tranalux) Wash., DC 
Hudson, Will (Lincoln) N 
Hugo, Victor (Little atheteiler) Phila. 
Huls, Joe (Famous Barr Farm) St. Louis 
Hummel, Bill & Roy aaa Wheel) 
Murphysboro, Ill., 
unt, Floyd, Swing Quintette (Casino) * 
Quincy, Ill., 
urst, Cec (Tart Club) Minneapolis, ne 
Hutsell, Robert (WHAS) Louisville 
Hutton, Ina Ray (Astor) NYC, h 


Imbrogulio, Joseph (WFBR) Baltimore 
Ink Spots (Blackhawk) Chicago, ne 
Insirrilo, Vie (Aragon) Houston, Tex., b 
Iona, Andy (Tropics) Hollywood, Cal, ne 
Irvine, Gayle (Melody Lane) S.L.C., Utah 
Isely, Mickey (Madura’s) Hammond, Ind.,b 


i 


Jackson, Armond (Paramount Club) La- 
Salle, Ill., ne 

Jackson, Jimmy (Casino Moderne) Chgo.,b 

Jacobson, Stan (Blatz Palm Garden) Milw. 


Jagger, Kenny (Gus Mayr's) Waukegan, 


IL, ne 

Jahn, Al (Riley's Lake Hse.) Saratoga 
Springs, N.Y., ne 

sms. Harry (Sherman Panther Rm.) 


zo., h 
James, Jimmy (WLW) Cincinnati 
James, Sonny (Roseland) Brooklyn, b 
Jans, Jerry (Red Squirrel) Sloan, NY, ne 
Jantz, Roy (Belza’s Inn) Trenton, NJ, ne 
Jelesnick, Eugene ‘Bal Tabarin) NYC, ne 
Jenkins, Si (Pla-Fair Inn) Okemos, Mich. 
Jerome, Henry (Childs Paramount) NYC, r 
Jessie & Joe's ago (Chinese Duck) 
Houston, Tex. 
Johnson, Buddy, " (piace) NYC, ne 
Jordy, Hal (Monteleone) N.O., La., h 
oseph, Joe (Lido Venice) Phila., ne 
Joy, Violet (LaSalle) S. Bend, Ind., h 
Joyce Trio (Royal York) Toronto, h 
Justin, Larry (Piccadilly Club) M.B., Fia., 


Kaplan, Sam (State) Martierd, Conn., 
Kara, Peter (Roseland) NYC, 

Cas: rt (Bismarck) Chgo. b 
Kates, Russ (WMBG) Richmond, 
Rhythm 9 title Foot 
Club) Galveston, Tex. 
Kaufman, Sam Jack (Capitol) ak. DC.t 
Kay, Herbie (Plantation) Dallas, 
Kay, Johnny (Club Eldorado) Trenton, NJ 
Kay, Kris ai Russe) oh C, ne 
Kaye, Sam (Commodore) NYC, h 
Kearns, jouy, (WCAU) Philadelphia 
Keating, ~~, (Belvedere) Baltimore, | 
Keith, Bob (Town House) L.A., Cal., 
Kelley, Peck (South. Seamer ci: ) Houston, ne 
aes Homer (Grande Vista) St. Joseph, 


Kamp, ‘Hal (Cocoanut Grove-Ambassador) 
LA., h 


Kendis, Sonny (Beachcomber) NYC 
Kenny, aoe (Brant Inn) Dudingten.’ Ont., 


n., 
ent, Lorty (Utah) S.L.C., Utah, h 
ent, Peter (New Yorker) NYC, h 
erns, Joey (WCAU) Phila. 
ert, Emmett Eye oe] Louisville, ne 
ettner, Bob (Club Hi-Lo) Bay City, Mich. 
— — (Tantilla Gardens) Richmond, 


King Cole Trio (Radio Rm.) Hiwd., ne 
(Bill Greens) Pitts., 


ing. Teddy (Yacht Club) a 
ing, Tommy (Jade Room) H wd, “cal., 
ing, Wayne (Edgewater Beach) Ch 
inney, Ray (Lexington) Ch 
irby, John (Famous Door) NYC, ne 
irk, Andy (Apollo) NYC, t, 10/25 wk 
Kirschner, Herman (SS nd Queen) Cinti 
Klaiss, Viola (Crescent Low "aed 

Gloucester Heights, NJ, 
Knick, Walter (WBNS) Coenen, oO. 
Kollat, Al (Club Lido) S. Bend, Ind., ne 
Kraft, Joe (Me <i —_ Cabin) 

Mer hantville. NJ 
eo = ool a (White Sook Showboat) 

ex., 











ne 
| motu Charlie, (Colonial Club) 


Evansville, I ne 

Krug, Bill (Station WIOD) Miami 

Krupa, Gene (Glen Island Casino) New 
—— lle, N.Y., ne (Roseland) NYC, b, 


Kuhn. | Bob (Domar Beach Club) Holly- 
ne 

Kuhn, Dick (Astor) NYC, h 

Kyser, Kay (Waldorf-Astoria) 

Kyte, Benny (WXYZ) Detroit 


L 


NYC, h 


| 
| Laing, Irving (Auditorium) Montreal, ne 


| Manenté, “Van (Grand View Gardens) | 
| Maleville, 


| 





ne 
| ee Gary (Bal Tabarin) S.F., Cal. 


j ‘onsin 
| Novak, Frank (WJZ) NYC 
| Nunez, Tommy (Club Bali) Miami, ne 


| Ogle, Rodney (Puppy Hse.) N.O., La., ne 


Laing, Jimmy (Glenlea) Hull, on. Can.,c¢e 
Lake, Sol (606 Club) Chicago, ne 
Lamb, Drex el (Roseland Inn) Jackson, | 


Mich., 
F Merritt egy Mar-Jo) Detroit, ne 
LaMonaca, r (Bayfront Pk.) Miami, b 
Lamont, Larry “(Colonial Gardens) Louis- 


Biss George (Rice) Houston, Tex., h 





Fad Glenn 
Falls, Wis., ne 


Opitz, Bob (Monaco’s) Cleveland, 
or, _ Daadone (Park Blue Rm.) 


h 
Osborvie, W bo (Nicollet) Minneapolis, 
0/24-4 wks, 
Fia., Ott, ‘Tony gga 's Cocktail Bar) Grand 
Lane, ‘Loree (WROA) pamatert, mi. Rapids, Mich., 
Lang, Lou (White) NY Ovanda, Manuel *(Nixon) Pittsburgh, 
Lansberry, Hal j(Leighton’ cheddar? West- | Uwen, Tom (Station WMT) Cedar 
chester, NY, Owens, Freddi (Casino) Pt. 
Lapp, Horace "(Royal York) Toronto, h Tex., 
La Re oy — (Orlando Plaza) Charleston, 


nde, Jules (St. Regis) NYC, h 


P 
Pakenas, Frank (Allyn Hse ) Hartford, b 
Panchito (Versailles) NY 


w.v 
Last, Billy. ‘Marine a Gary, —"y ne r 
pie eH (Ben Marden's Riviera) Ft. Lee, 


Las Vegas Orch ( ) Phi 

Laurence, Bert (Gelebrity Club) Ghigo. i“, NC 
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BY DUKE DELORY 


Toronto — When Jimmy Dorsey, 
while playing the Canadian Na- 
tional Expo here, invited maestro 
Bert Niosi up to his “room” at 
the Royal York for dinner one 
night, imagine Bert’s_ surprise 
when the “room” turned out to be 
the entire Chinese Suite of the 
hotel Tommy Dorsey ran away 
with the field in attendance drawn 
to the fair, with brother Jimmy 
and Eddy Duchin tying for second 
place. Duke Ellington rated third. 

Thanks to Cliff McKay’s solid 
seven, Casa Loma (the nitery) 
closed the end of September with 
a40 per cent increase in biz over 
last year. Cliff, now working at 
the CBC studios, will be forced to 
break up his fine little crew unless 
he gets a decent offer for it some- 
where. McKay himself, in addition 
to working under the batons of 
different maestri on radio shows, 
has two commercials with an en- 
smble of his own composed of 
Guerney Titmarsh, bass; Harry 


Mike Riley May 
Augment Band 
To 14 Pieces 


BY RAY TREAT 

Auburn, N. Y.—Local boys get 
slighted for the moment while we 
report that upon digging Mike 
Riley’s 8-piecer down at the N. Y. 
Fair the other night, Mike gave 
with the possibility of his enlarg- 
ing to about 14 men. In the 
rounds of our tour we came upon 
Bob Chester’s “Children” celebrat- 
ing their first anniversary at the 
Adams theater in Newark. . . Lar- 
ty Festa’s quintet, in their seventh 
month at Casa Mana in Teaneck, 
N. J. features Bob Hauser (ex- 
Whiteman) on trumpet and vocals. 
Paul Fearenzi’s smart quintet, 


should go a long way. They in- 
clude Paul on accordion, Angie 
Pronti, tenor and clary; Chuck 
Wells, piano; Bob Giles, vibes and 
drums, and “Pops” Parsell on bass. 
.. . Eddie Beyer (with Johnny 
Hamp) is back in Auburn for a 
spell. . . Herbie La Hood is also 
back home. Outfit he was in (Three 
Bad Habits) came to a parting of 
@ ways. . . Mooch Lewis (Louie 
Mucci) who had a fine band at 
Manlius this past summer, has 
gone into New York City by him- 
self to crash 802. Louie has been 
with Norvo and Miller. 



























































finishing off at Deauville, Auburn, | 















Canadian Leader ‘Knocked 
Out’ by Dorsey’s ‘Room’ 


Houston, drums; Stan- Willson, 
guitar; Tory Jack, piano; Hymie 
Goodman, fiddle, and Cliff on clary 
and alto. 

One of the top programs to ema- 
nate out of any Canuck radio sta- 
tion is the Tuesday nite commercial 
labelled “Chamber Music in Jazz,” 
which goes out via the CFRB stu- 
dios and features Jimmy Namaro’s 
groove group, presenting the clas- 
sics with a modern beat. 





Union Ups 
Balto Scale 


BY BILL WILLSE 


Baltimore, Md.— Edgar Hunt, 
president of the Local, announced 
a $4 per week increase for musi- 
cians playing in the lower scaled 
taverns. This raises the minimum 
to $25 a week, effective the 15th 
of this month, and means a lot to 
the men who have been working 
for peanuts. . . Balto bands stand 
to benefit by being carried farther 
out into the world when WBAL 
completes its new 50,000 watt 
transmitter, to cost more than 
$200,000. . . Albert Fox, manager 
of the Belvedere, says he has 
chosen Ray Keating’s band for the 
Hotel’s Charles Room. Band car- 
ries ten men, leader, and from 
what Fox says, a female spatsie 


who will kill ’em; she’s Esther 
Pryor. Michael Green’s band, 
favorite of the town, is snowed 


under with deb dates. . . Martha 
Lee tells us she may go back into 
the Club Bar, but by request. 
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Org 


Lightweight — Easily carried — 

Inexpensive. Ideal for novelties. 

Used by Music Arrangers and 
orchestras everywhere. 


Send for Catalog. 


BILHORN BROS. Organ Co. 


1414 McLean Ave., Dept. DB, Chicago, Ill. 











How to Celebrate a Wedding in the band is demonstrated | 
by Ben Pollack and the boys down in Henderson, 
the Trocadero recently. Ben himself is the “kicker” in the picture, and , § é 
all the rest of the boys are worked up about the marriage of Bobby | Put in or add to the 3 or 4-piece 
(lark, trumpet with the band, and its lovely chirpie, Armide Wh 
The nuptials were performed in Henderson. 


Ky., where they played| ing on other 
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Minneapolis — 


Tavern Gets 
Solid Music 


BY DON LANG 
Minneapolis—For the first time 
in half a decade a Minneapolis 


tavern, the Turf Club, has thrown | 
over the novelty and instrumental | 


freak musicians and bands to hire 
a real solid 10-piece band, a cheer- 
ing sign for the hundreds of un- 
employed Twin City musicians. 


The band is headed by Cec Hurst, | 


long-time Marigold Ballroom fav- 
orite and purveyor of the best 
dance hall music here. 

Minneapolis union officials, now 
that the Turf Club owners have 
started the ball rolling, are work- 
i tavern owners to 


throw out their juke boxes and 


ipple. | bands already playing. 
Gordy Bowen, according to BMI, 


has a possible hit in an original 


tune he just sent in. Bowen is 
now playing a 3-piece deal at 
Snyder’s Cafe. Schnicklefritz 
now in their 17th week at the 
Happy Hour. . . Ear] Murtaugh, 
Joe Billo trombonist, is awaiting | 


the call from Tiny Hill. His vocals 
will be featured. Bonny Day 
(Lorraine Willis) was picked up 
by the Paul 
cause of her fine work with the 
Knights of Note in the St. Paul 
hotel. 











‘Melton Resumes His 
Sabbath Concerts 


BY EDDIE GUY 

Wilkes Barre, Pa.—Adding ex- 
Junior Maguire sideman Mike Mor- 
gan to his band, Jack Melton re- 
sumes his Sunday aft. swing con- 
certs via WBAX. . . Frank Lom- 
bardo, booked solid for the next 
few months with one-nighters, is 
considered a best attraction by pro- 


Yea, But It’s 
Too ‘Long’ 


New York—Gotham maestro 
Johnny Long, discovering that 
there are two other Johnny Long 
bands, one in Chicago and one 
in Memphis, says he plans to 
use this billing in future: 

“There is only one Johnny 
Long who plays left-handed 


violin—accept no substitutes!” 











Pendarvis band be-| 





moters out this way. .. Klem Ker- 
pet, ex-house director at WBRE, 
has joined Brunon Kryger’s combo 
as featured soloist after disband- 
ing his own band. . . . When Chas. 
Masters’ nephew, George Cook, 
lured many of Masters’ men into 
his own band, Masters in turn 
came interested in the stock market | pine the Danny Phillips outfit to 
re perc ns z : | out his ranks, and Phillips 
years ago when he played clari-| combo ceased to exist Gomer 
net and sax with Paul Whiteman. | Hopkins, ex-Whiteman arranger, is 
Klinko became so interested, in turning out most of this section’s 
fact, that he left the band to play| better arrangers and takeoff men. 
the market in earnest. It wasn’t! - ee 
long before Klinko’s original stake | 
of 3,000 bucks had multiplied to 
270 G’s. But it was all lost in the | 
crash of ’29. Now after many years | 
absence from music, Klinko is back 
on clarinet, this time with the 
Wisconsin Symphony here. 


Here's a Short 
But True Tale 


BY SIG HELLER 
Milwaukee — Walter Klinko be-| 


Here's How To 
P=ADVERTISE YOUR BAND= 
Modern printing and publicity service for 
orchestras who want to WORK. Stationery, 
Cards, and other advertising ideas. Our Form 
Letters when sent to Clubs, Ballrooms, Etc., 
}@ will keep your band busy. 200 Modernistic 
| cuts used without extra cost. Samples FREE. 
| SAX-CLARINET REEDS 
Imported & Domestic Hand-Made Reeds. 
Alto, 6 for $1; Tenor, 5 for $1; Clarinet, 

10 for $1. 
You Can't Buy Finer Reeds at Any Price. 
DANCE ORCHESTRATIONS 
Back numbers of popular hit tunes, slightly 
used. Our prices 8-$1, 17-$2, 27-$3, 50-85 
Complete and include Standards, Novelty 
and Hit tunes. Hurry while supplies last. 
You'll be back for more. Stamps Accepted. 
Jack Silverman Orchestra Service 
3303 Lawrence Room 8 Chicago 





Trombone Players! 


“Oil at its finest” GLYDE OIL. 
Over 400,000 bottles sold in the 
past season. With handy drop- 
per. Just a few drops lubricate 

your Valves and Slides—25c at 
J all dealers or write. Will not gum 
GLYDE OIL PRODUCTS 
32 Union Sq. New York 





























The TOMMY DORSEY 
PLUNGER ad MUTE 
A "SHASTOCK" Wate 


Common mute 
troubles are 
shown here. 
Can you iden- 
tify them as 
our own? A 
HASTOCK 
will correct 
them. 





through weak 
parts causing 
unpleasant re- 
verberations. 





“TOMMY DORSEY" MUTE AND PLUNGER 


The Tommy Dorsey Plunger 
can be used with or without 
the Tommy Dorsey Mute. The 
Mute is small, and because it 





TINNY... 





fits into the bell of the $oc% con: 

instrument, does not interfere ete 

with the manipulation of the those undesir- 

Plunger. abi. inn 
a om 





Tommy Dorsey understands Mutes and 
muting. His outstanding work and following 
is conclusive evidence of that. His name on 
this famous SHASTOCK combination of 
Plunger and Mute is proof positive of perfect 
performance. 


CHOKED... 
Tone as well 
as sound is 
muffied 
defeating the 
entire purpose 


This is still another instance proving that the 
construction of all SHASTOCK Mutes is a 
science and not guess work. 

** ee 


and science 


of muting. 


Your dealer will supply you with all your 
"MICRO" needs a complete catalog, 
listing and describing them, is yours for the 
asking . . . FREE. 


is MO Swbstitete for 





DISTORTION 
- . « An un- 
scientific mute 
will actually 
cause notes to 


ae sharp or 
at, a com- 


“There MICRO’ Quality 








Micro 


Dept. No. 5 
19th STREET - NEW YORK, N. Y. 
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mon fault with 

many mutes. 

\\ TONE-FREE 
 ¥. +) SHASTOCK 
is ed MUTE 
softens sound but permits 
complete lom of tone. 
feneeumnd waves leave the 
n freedom, 
tre at atchertlon or break-up. 
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Beertown Cats Don’t Have 
To Fake Shows Any More 





BY SIG HELLER 

Milwaukee—The local boys are 
heartily in accord with the Local’s 
recent ruling that all acts and 
sundry entertainers wanting ac- 
companiment shall provide thé mu- 
sic for each man they want to play. 
Musicians formerly suffered a fig- 
urative black eye when acts handed 
the leader nothing but a lead sheet 
for the entire band to fake off, 
half the time requiring transposi- 
tion as well. 

Merle (Shorty) Hardtke dropped 
out of Johnny Scat Davis’ band 
here a few days before its County 
Fair dates, organized his own com- 
bo featuring five saxes and his 
wife, Eileen, on vocals, and copped 
off the Eagles Ballroom for the 
fall season. . Johnny Krocka, 
saxist-bowler, is organizing a bowl- 
ing team to represent Local 8 in 


Bob Bann Joins 
Ozzie Nelson 


BY THE TIGER 


Madison, Wis.—Bob Bann, tenor 
and clary who until recently held 
down a steady chair in Jimmy 
Fay’s band at the Top Hat here, 
is now with Ozzie Nelson. Bann 
was roused in the middle of the 
night a little while back by a 
wire from his old buddy, Buff 
Estes, ex-Goodman reed man now 
of the Nelson sax section. Buff 
had Bann hop a fiyer down to 
Texas to join the band. 





_ 
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THE RUDOLPH WURLITZER COMPANY, 


— | fiddles. Fourteen year old Margie | 


‘Ken Craig 
Reorganizes 
Small Unit 





the Federated Trades League here! 
this fall and winter. . . Monny' 
Drake, who took third place in the 
Atlantic City beauty contest, is a 
Milwaukee spatsie, even though 
she entered the lists as Miss Michi- | 
gan. She’s singing with Don Pablo | 
in Detroit. 
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Bogue Abandons 

His Swing Band 

For ‘Sugar Job’ | 
BY DANNY BURKE 

“music in Vogue,” once a swing 

change and radical style switch. | 


From a drivin’ outfit of 12 men to} 
a 9-piece tenor ork, even doubling | — 





| Buriing sells swell on the jump 
| tunes with the band... . Leftovers | 
|from a couple of bands were sal- 
|vaged by Jack Davis to make an | 
|“awfully soft” 8-man pretty unit) 
with which he closed the Peoria 
| Room in the Pere Marquette. The 
| room set to reopen about now, and | 
|although the Cartwright brothers 
| are supposed to be bringing in the 





“ - Hitting the Big Town Again after a terrific cross country 
Peoria, Ill.—Verle Bogue and his | tour that knocked local yatasteg = its aun, Se Count as oes = 
: ~ |a date at the Apollo theater Friday, . . Some of the Basie boys, 
band, chucked it all to cinch the shown “ready” here are, left to right in front, saxists Buddy Tate, tenor; 
Inglaterra Ballroom for three nites | Earl Warren, lead alto; Jack Washington, alto and bary, and tenor whizz 
a week with a complete personnel | je, Young. In back are guitarist Fred Green and bassist Walter Page. 
At press time arrangements were under way to bring in Jay C. Higgin- 
botham on trombone in place of Vic Dickerson. 


BY BLAKE BROWN 


Roanoke, Va. — Ken Craig, who 


band, the brothers broke up the/has been out of the game for a 
band not long ago when the men/|few years, has organized a small 


didn’t like the idea of switching | combo 
to a hotel style. Jimmy 
On the want list for musicians | better 


and is back in the swim... 
St. Clair, another of the 
piano men of this territory, 


for this territory you can include|is rehearsing a small outfit, too. . . 
trumpet and piano men. Both are! Dick Rutan has taken the reins of 
scarce down here in the valley. the Roanoke College band, and he’ll 
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GREAT 
LEADERS 


S / 


unere Ml 


—won his way to the 
hearts of midwest dance 
lovers through his en- 
gagements at the Trianon 
and Aragon Ballrooms 
in Chicago. Nightly, with 
his Wurlitzer Accordion 
and his famous Cham- 
pagne Music, he is the 
delight of thousands. 


JHE 
garist 


one. Ae 


—made in America, of 
American materials, by 
skilled American crafts- 
men, this great musical 
instrument is surely a 
leader—both in musical 


> ARTIST 
moDiL 


DE KALB, 


perfection and in beauty 
of design. 


ILLINOIS 
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| 
|need some mighty dextrous maneu- | 
vering to guide those saxes out of 
their four-way rut. . . When the 
| local guard is called out, the Com- 
|modores might find it tough going. | 
|Four of the band are enlisted in| 
| the 116th Infantry. | 

A new radio station, WSLS, was 
set to go on the air on or about 
Oct. 1, but at press time nobody 
seemed to know much about the 
music setup. . . John Rice, who 
beat some fine tubs in bands of | 
Chicago as well as Charlotte, N. C., | 
is in town here working, but as a| 
clothing store salesman. . . Buddy | 
Phelps, Roanoke Theater pit drum- 
mer, has shown remarkable im- 
provement in the past few months. 


Texas Band 
Doesn't Ape | 
Glenn Miller 


BY JACK DALY 


Houston, Tex.— With a new) 
piano in the Southern Dinner ‘Club | 
and an advance view of his pan| 
appearing on the cover of the Beat 
Me Daddy sheet music, Peck Kel- 
ley smiles broadly these days. . . .| 
The already rebuilt Plantation | 
drew around 2000 folks when Gus 
Arnheim opened it last month. The 
band sounded good and, believe it| 
or not, the five saxes don’t try to} 
sound like Miller’s.... Arch Haley | 
and his “Sweetest Music in Dixie” | 
are in the Aragon Club, with| 
Jamie Lee Landry, ex-Kelley| 
spatsie. 

Some jerk dropped in on a pri- 
vate dance here a short time back 
saying he was Buddy Rich and 
offering several of the boys jobs. 
Rollo Reed, whose crew was play- 
ing the job, asked “Buddy” to sit 
in. They soon found out the guy 
was a jerk. 








| 








Get your thinking caps on. Down | 
| Beat’s annual band poll starts next 
month! 





WHEN IN DETROIT 


Bring Your 
Instrument Troubles to 


IVAN C. KAY 


DETROIT HOME OF 
SELMER and BACH 


Our Repair Department Can't Be 
Beat © Complete Line of Reeds 
and Accessories 
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jagain fronting the Harl Smith 


| Al Wellece, 2416 N. Halsted St., Crlee? 


Ziggy Rogers 
Fronts Harl 
Smith’s Crew 


BY PAUL SMITH 
Toledo, O.— Ziggy Rogers is 


band in the El Dorado Room of 
the Commodore Perry hotel. Th 
band is doing a stint here between 
Harl’s seasons out in Sun Valley, 
Idaho. . . . Paul Spors’ ban 
(formerly at the Villa) replaced 
Harle Bracht’s outfit at the Wil 
lard Grill. Chuck Poffenbaugh fils 
the lulls on the novachord. 

Louie Prange left Paul Brow 
and the music game to take a 
office job. Gene Hunt replaced him 
on piano. The band’s at Woodland 
Beach Spot. ... With nifty Bettie 
Wells wooing the male customen, 
Bob Bader’s combo are going int 
their fifth year at Jim Coleman’ 
Granada Gardens. ... Nate Law 
ton, who had a band at the Reere 
ation Nitery, broke up his outfit to 
zo to work for a soap manufac 
turer. Chuck Truckee and ork re 
placed him on the job. ... 
Simms, after a 4-week date in & 
Louis, comes back to finish up the 
fall and winter season at the Ken- 
tucky Klub soon. . . . Wanda and 
her Escorts slated to return to the 
Willard Hotel grill about now. 


Band Leaders Want 
Petrillo’s Help— 


(From Page 1) 


have much at stake in the battle 
and promised leaders he would 
continue studying the argument # 
that when the time comes, he will 
be fully aware of its details and 
can fight to protect AFM members. 
Maybe a New Organization? 
Also at the meetings were Isham 
Jones, Ted Fio Rito, Cecil A 
Mike Riley, Nat Shilkret, Van 
exander, Leo Reisman, Joe Bonime, 












| Stuff Smith, Eddie LeBaron, Joh 


ny Long, Johnny Johnson, Gray 
Gordon, Al Kavelin, Ray Kinney, 
Tony Pastor, Arnold Johnson, 
Lang Thompson, Ben Cutler, Gus 
Steck, Barry Winton, Meyer Davis, 
Zinn Arthur, Pancho, Sleepy 
and others. 

Cutler, who became prominent 
as leader of the band at the Rait- 
bow Room, proposed that leaders 
organize. Such a club, he sal 
might help protect musicians 
leaders. Effective January 1, 1941 
no ASCAP music will be played 
on any of the three major ne 
works. Such a rule, naturally, will 
keep off the airlanes much must 
written by the leaders and m 
cians themselves. 





———=| Ryan to Donahue 


Cleveland — Red Ryan, who 
worked with Vince Pattie het 
and studied at the Cleveland It 
stitute for a long time, took 
doghouse into the Al Donahue band 
a short while back. 


$2.00 ORCHESTRA COATS 
OR MESS JACKETS $2.00 


Made of Woolen Material. Gold or Siw 

Silk Lapels. Match your Musical Instrument. 

Every oie (Slightly used) Same as a 

Cleaned and maf Tuxedo Suits, com 

single brest—$!0.00, double brest, 

Mess Jackets, assorted colors, $2.00 
FREE LISTS. 
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last week to return to 
her home in Los Angeles 
undergo a tonsilec- 
jmy. She was originally 
, dancer, but at 13 
garted singing. She has 
worked with Al Lyons 
and understudied Ella 
Logan. Replacing her 
with Noble at Chi’s 
Palmer House is Edythe 
Harper, of Chi’s CBS 
audios. She’s a blonde. 


Dave Bowman’s Piano Style a 


(Jumped from Page 16) 


Vienna, Berlin, Budapest, 
Amsterdam. Then they returned 
to the Palladium in London, Short- 
ly thereafter, Jule McCarty, sing- 
er with the band, became Mrs. 
Bowman and three months later 
they left England for New York. 

Dave’s first Gotham job was 
with Sharkey Bananas at Nick’s. 
When Bobby Hackett moved into 
the spot as leader a month later, 
Dave stayed on and was with 
Hackett throughout the next two 
years. During this time he was 
associated with some of the coun- 
try’s top hot men, including (be- 
side Hackett) Dave Tough, Pee 
Wee Russell, Max Kaminsky, Brad 
Gowans, Eddie Condon, Bud Free- 
man, and others. 

Before joining Teagarden, Bow- 
man was with Bud Freeman’s 
Summa Cum Laude outfit at Nick’s 
in New York and the Sherman in 
Chicago. During the latter engage- 
ment he composed the accompany- 
ing example which he has dubbed 
Squirmin’ at the Sherman.” 
Therein will be found some excel- 
lent ideas for playing the blues, 
including numerous harmonic 
changes from the usual routine. 
Note especially the use of A sev- 
enth and its chromatic B flat sev- 


—_ pieiibcia al 
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leader, 
posed a jump tune which he 
titled That’s For Me. He used it 
with his band and it became 
fairly popular. 

Recently Bing Crosby’s pic- 
ture Rhythm On the River was 
released. One of its best tunes is 
That’s For Me, which is not all 
similar to Strong’s but which— 
with publisher’s money behind 
it—rapidly climbed high on the 
sheet. It didn’t worry Strong. 

He changed the title of his 
tune to That’s NOT For Me. 


Six New Faces 
In Philly Ork 


The Philadelphia Orchestra will 
have six new faces this season. | 
Newcomers include Bernard Port-| 
noy, clarinet soloist William Torel- 
lo, double bass; Harold Bennett | 
and Albert Tipton, flutes; Sam | 
Singer, viola, and William Gibson, 
trombone. It is, of course, a clas- 
sical combo. 


Bob Strong, the com- 




















Draft Will | 
Ruin My Band’ 


(From Page 2) 


ble of giving satisfaction under 
other requirements. Types of music 
and musicians are not interchange- 
able! } 

From an instrumental and vocal | 
standpoint, each of the men han-| 
dles not only the conventional in- 
strument for his position but also | 
“doubles” on one or two essential 
extras. For example, the piano man 
| is also the featured trombonist, the 








second trumpet man is one of the! 
featured vocalists, and the guitar | 
}man plays fourth sax, steel guitar, | 
|violin, and sings as well. This is 
|true throughout the group and) 
these men have been exploited to! 
the full extent of their many tal-| 
ents in the arrangements and pub-| 
licity. Their loss here means an im- 
mediate stopping of public appear- | 
enth used to replace the customary | ances until new arrangements fea- | 
tonic C major in measures seven|turing the abilities of substitutes | 
and eight. This leads into the fifth | can be written and rehearsed. Also | 
lower, D seventh, which is used | the style, which is based on a great | 
prominently in measures nine and| variety of instruments, would be) 
10 to replace the dominant, G sev- | completely lost. 

enth, which doesn’t come in until *‘Ruination of My Band’ 


the last two beats of measure ten. R 
Getting back to measure seven, eemployment of my boys at the | 
note the structure of the chromatic |°?4 of @ year’s service would be) 
used in the treble against the A virtually impossible, and my choice | 
seventh in the first two beats. The |°", 0bligation would be of no con-| 
notes are minor fifth, fifth aug- | Sideration, since only a complete | 
mented fifth and sixth F disregard for the quality of per-| 
: |formance would allow me to re- 

Influenced by Stacy, Waller instate them. Inferior music or a} 
While Dave’s style has been in-|change of style caused by this) 
fluenced by many of the good men| would mean the termination of my 
with whom he has been associated, | saleability and consequently the | 
the Stacy-Waller influence is the | ruination of my band. Playing sat- | 
most evident. Bowman has worked | isfactorily on two or more instru-| 
on many recording dates around|ments requires from one to three| 
New York. Some of his best work|hours per day plus the average | 
was done on a recent session with | five hours per day performance. | 
Bud Freeman, Max Kaminsky, Pee | Neither time nor conditions would | 
Wee Russell, Jack Teagarden, | allow a musician to maintain even 
Mort Stuhlmaker, Eddie Condon| passable proficiency in a training 
and Dave Tough. The sides will | camp. Furthermore, during the ab- 
be released in an album by Colum-| sence of conscripted men, a com- 
bia shortly. plete new library designed for 
other talent would have to be writ- 








Mail to Sharon Pease will reach him at 





his new teaching studio, Room 815, Lyon & | In Pennsylvania it's 


CHAS. MASTERS 


ORCHESTRA 


Personal Management Jack Smith 
Scranton Office, 1402 N. Washington Ave. 


Healy Bidg., Chicago. Readers are invited to | 


suggest other prominent pianists to be 


featured in Pease’s columns. If you need 
advice, or if Pease can assist you with some 
| 


problem, enclose a stamped, self-addressed 








envelope for a personal reply.——-EDS. 









In Detroit O- Chicago 


| we he Hatels 


Catering to and offering Special Rates to the Profession 


In Detroit it’s the In Chicago it’s the 


WOLVERINE CHICAGOAN 
HOTEL HOTEL 


| 
| 
| 
| Cea Grand Cireus Park, Im the heart of the loop 
| 

















on a half block off 67 West Madison Street 
Woodward 
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’ 
eves Noble... That's Not CLASSIFIED 
Pretty Janalee Moore, 20, For Him! Ten Cents per Word—Minimum 10 Words 
jeft Ray Noble’s band r 
Chicago—Nearly two years ago (Count Name, Address, City and State) vd auiee 








AT LIBERTY | 








TROMBONE PLAYER—Play solid, Fine tone, 
takeoff. Age 22, Victor Bohacek, 616 N.| 
6th, Manitowoc, Wis. | 





ALTO PLAYER, doubling Clarinet and Bari- | 

tone, legitimate tone, read well, willing | 
travel, will join union, age 21. Frank Yaco- 
vous, 6069 Fresh Pd. Rd., Maspeth, L.L., | 





SAX SECTION: all essentials; clarinet, oboe 
doubles; modern and latin music experi- 
ence. Downbeat, Box 102. 
TRUMPET—Second and hot preferred. Fine 
young section man. Guarantee satisfac- 
tion. Wire Harry Gish, 14 Sailley Avenue, 
Plattsburg, N.Y. 





ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 








request 
| with list of publications. GOLDEN GATE 
| PUBLICAT 





PIANO-VOCALS from melody, $2.50; with 
guitar, $3.00. Satisfaction guaranteed. 
Malcolm Lee, 344 Primrose, Syracuse, N.Y. 
GUITAR ORCHESTRATIONS, our specialty. 
Write for full list and low price for teach- 
ers and professionals. World Fair Souvenir 
Program and photograph sent on 


IONS, 
Oakland, Calif. 


SPECIAL ARRANGEMENTS of all kinds, also 
piano-vocals from melody. Hollis Hast- 
ings, 51 White, Taunton, Mass. 


ORCHESTRATIONS, 8 Complete Back Dance 
Numbers for $1.00. General Musicians 
Supply Co., 152 West 42nd St., New York, 


1684 Telegraph Ave., 


PROFESSIONAL COPYIST and _ extractor, 

ranspositions Personalized Service stamp. 
Bittle, 509 Northwest Eighth, Oklahoma 
City, Okla. 





| MISCELLANEOUS 


FOR SALE 
INSTRUMENTS, ETC. 








$12.00 Butler Model Bass Bow, $8.50—gen- 

uine full lined ebony frog Brazil wood. 
Send $1.00 down, balance $7.50 COD. Money 
will be refunded if not satisfied. E. GOLD- 
STEIN, 914 Maxwell, Chicago. 


PORTABLE PUBLIC ADDRESS SYSTEM like 
new, twelve watt, two speakers, complete 

in one case. $32.00. E. L. Morlock, Valen- 

tine, Nebraska. 

10” Paper Thin Cymbals, $3.60; 11”, $4.25; 
12”, $4.75 (Made by ZILDJIAN). We 

meet all competition. CHICAGO MUSIC 

COOPERATIVE, 1836 S. Halsted, Chicago. 


Send for FREE CATALOG containing over 

1,000 bargains in new and finely recondi- 
tioned instruments. All the popular makes, 
Conn, Holton, Martin, King, Buescher, 
York, and many other makes. Fully recon- 
ditioned and guaranteed at bargain prices. 
Geo. C. Diver Music Co., 321 S. Wa 
Ave., Chicago, Il. 





WANTED 








TROMBONIST-ARRANGER, Steady location. 
Give details. Write Sal De Feo, Mi 

town, N.Y. 

STARTING BAND—NEED MUSICIANS. Write 
—D. Herren, East Shore Hotel, Frank- 

fort, Michigan. 








PHONOGRAPH RECORDS 


10c. Catalogue. 
Market, 








PHONOGRAPH RECORDS 
PARAMOUNT, LK-358 East 
Wilkes-Barre, Pennsylvania. 











INSTRUCTION 








LEARN PROFESSIONAL PIANO, HARMONY, 

ARRANGING. Be successful. Sample les- | 
son ten cents, CARL PUBLICATIONS, 62) 
New York Avenue, Brooklyn, New York. | 


| START YOUR OWN BAND. Booklet contain- | 


ing complete details, combination, ete. | 
Send 25c. Noerson, Box 442, Chicago, Il. 
ten and the talent of the original | 
members of the band would be use- | 
less when they returned. 

If I record, play over coast-to- 
coast networks, or appear in per- 
son, I have in effect said, “This is 
my product. This is my stock-in-| 
trade.” I have done everything in| 
my power to impress the names of 
these features on the public. If I} 
am forced to discard these men, I | 
must try to find and promote new} 





jentertainers until they have be- 


come recognized as assets to my 
band. Public fancy, recognition and | 
demand will make it impossible for | 
me to return to the original men 
once the change has been made. | 
Since my boys and myself are 
heart and soul in the music busi- 
ness, and since music has always 
been given credit for stimulating 
the public morale, is it not possible 
for the musicians, through the 











FOR: 


[]4 Mon. ( 8 issues) $ 


| 


| 50e. Noerson, Box 442, Chicago, Ill. 


Canada: 4 Mon., $1.50; 


PLAY YOUR INSTRUMENT COMFORTABLY— 


New preparation that absor perspira- 
tion, leaves hands dry. Send 50c. (HAN- 
DRI) Noerson Co., Chicago, Ill. Box 442. 


THEATRICAL PHOTO ENLARGEMENTS. Your 
Photos. Stites Portrait Company, Shelby- 
ville, Indiana. 


CHORD DICTIONARY — Advantageous for 
all musicians, students, arrangers. Send 


AFM, to get some sort of an ex- 
emption for us and others like us, 
so that the tremendous amount of 
time, money, ambition and work 
will not be thrown in the ash can? 





& 
Sincere Thanks to 
Fred Williamson of 
Gordon & Williamson 
and to all others in 
the trade who so 
generously contrib- 
uted to the cause. 
Ed. Flynn 
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oLes |: Says: 


“For a winner in hotel service 
try the Wellington in N.Y." 











© One minute from Times Square 
¢ Excellent transportation nearby 
© All rooms with private baths 


© Professional rates available 
A Knott Hotel 


HOTEL 
WELLINGTON 


7th AVE. and 55th ST. + N. Y. C. 


SEND ME DOWN BEAT 


(1 Year (24 issues) $3 [ 2 Years (48 is.) $5.00 


1 []/6Mon. (12 is.) $1.50 
1 Yr., $4.50; 2 Yrs., $7.50 





ADDRESS___ 
CITY & STATE__ 








-] Cash Enclosed 








608 South Dearborn, Chi 
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] Send Me a Bill 
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